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ROYAL CHORAL SOCIETY, LONDON SEASON 


ROYAL ALBERT HALL. CHORAL 1906-7 
SOCIETY. 


Patron: His Majesty THE KING. ee 
| ConDuUcTor .. .. ARTHUR FAGGE, 
Conductor: Sir F. Brrpce, M.V.O., M.A., Mus.D. 


It is proposed to add Firty Moke Voices to the Chorus before next 


GOOD FRIDAY, APRIL AT 7. season. This will commence in September, 1906, and last until Faster 
1907, and arrangements are being made for the production of some 


HAN ] YE M ESSL H important modern Choral Works, one at least of which, while enjoyin 


a wide recognition upon the Continent, has not hitherto been heard i 


(With Hanven’s OrtGinaL AccoMrPANIMENTS). London. 

Artists The REHEARSALS are held at Memoriat Hatt, Leupcate 

MRS. HENRY J. WOOD | on S 7 to 8,30. to the 

Society as Active Members must possess the essential qualities o° 

Ss 
: Ww oa a Application should be made ar once by letter to the Secretary, new 
MR. WATKIN MILLS. 92, London Road, Forest Hill, S.E. Voice trials will take pla ‘es 


— during May and June. 
Organist: Mr. H. L. Batrovur. 

ECIA NO se n order to ensure visitors being able to return TOL ANC 

by Railway, the performance of the ‘‘ MESSIAH,” at the ROYAL QU EEN’S HALL ORCHESTRA, 


ALBERT HALL, on GOOD FRIDAY, will commence at SEVEN, SYM PHONY CONCE RTS. ‘ 


and finish before TEN O'CLOCK. 
Prices: Stalls, 7s. 6d. ; Arena, 6s. ; Balcony (Reserved), 5s. ; QUEEN S HALL ORCHESTRA oS 
Unreserved, 4s. ; Gallery (Promenade), ts. ConpvucTor Mr. HENRY J. WOOD. 
TUESDAY, APRIL 24, ar 3. 


Symphonic Fantasia, ‘‘ Francesca da Rimini” Tchaikovsky. 


ROYAL ACAI JEMY OF MU SIC, Violin Concerto in D . as : = 7 .. Tchaikovsky. 
TENTERDEN STREET, W. Herr FRITZ KREISLER. 


Symphony, No. 6, in B minor (* a x . Tchaikovsky 
Suite, ‘* Casse-Noisette ee ‘ .. Tchaikovsky. 
Instituted 1822. Incorporated by Royal Charter, 1830. 
Patron: His Most Gractous Majesty THE KING. PHU RSDAY, MAY Ser 3. 
President: H.R.H. THe Duke or ConnavuGut, K.G. Dr. RIC STRAUSS 
~* OKS anc 
Principal : Sir A. C. Mackenzie, Mus.D., LL.D., F.R.A.M. Me. HENRY J. WOOD. 
eo Overture and V enusbe rg Music (** Tannhiiuser’’) Wagner. 
The Academy offers to Pupils of both sexes an opportunity of receiving Symphony, No, 8, in F “s : Beethoven. 
athorough education in Music in all its branches, under the most “Don Quixote ‘Richard Strauss. — 
eminent Professors. Solo V iolon< ello— “JACQ wv ES RENARD. 


ORCHESTRAL CONCERT, at Queen's Hall, Tuesday, April 3, | Menuet des _Follets 
at 3 . Danse des Sylphes 


** Marche Hongroise”’ 


STERNDALE BENNETT SCHOLARSHIP (Males) for any ee 
ranch of Music. PAREPA ROSA SCHOLARSHIP for Female THURSDAY, MAY 10, ar 3. 
Vocalists, and THALBERG SCHOLARSHIP for Female Pi: unists, | Overture, “‘ Die Meistersinger” .. Wagner. 
ast day for entry, Friday, April 6. Particulars now ready. A “Faust” Overture... 2 es 2 . Wagner. 
MIDSUMMER TERM begins Monday, April 30. Entrance | Prelude, ‘* Lohengrin . Wagner. 
amination, Friday, April 27, at 2. Siegfried Idyll .. . Wagner. 
Prospectus, Entrance Forms, and all further information of— Pianoforte Concerto in A minor... Schumann. af 
F. W. RENAUT, Secretary. Mr. HAROLD B. AUER. 
parr Introduction to Act IIL., ‘‘ Tristan und Isolde” Wagner. 
THE ROYAL COLLEGE OF MUSIC ** Forest Murmurs (“‘ Siegfried ").. . Wagner. 
PRINCE CONSORT ROAD, SOU TH KENSINGTON, S.W. | Tickets: 7s. 6d., 5s., 2s. 6d., and 1. : : of Us sui al Anentes c happell & Co.'s 
Incorporated by Royal Charter, 1883. | Box Office, Queen's Hall; and of QuEEN’s - ALL Orcuestra (Ltd.), 


| 320, Regent Street, W 
ROBE RT EWMAN, Manager. 


Patron: HIS MAJESTY THE KING. a . . 
President : i. R.H. THE PRINCE OF WALES, K.G. THE ROYAL COLLEGE OF ORGANISTS. 


Telegrams—“‘ Initiative, London.” Telephone—“ 1160, Western.” 


Sir C. Husert H. Parry, Bart CV.O., D.C.L., M.A., Mus. Doc. | The next F.R.C.O. Examination begins on July 16, 1906. The 

H Ser. Solo-playing Tests are:—Prelude and Fugue in G major, J. S. Bach 

(Peters, vol. 2, No. 2, p. 7); (Novello & Co., Book 8, p. 112) Augener 

| & Co., vol. 1, page 56); (Breitko & Hirtel, vol. 1, p. 78). umbers 2 

— pg MER TERM will begin on May 7. Entrance | and 3 of “T bes Pieces for the ae an,” Gade, Op. 22 (Novello & Co.); 

nation ay 3. | “Cecilia” (Augener & Co.) ; (Breitkopf & Hartel). Sonata No. 9, in 
Syllabus and official Entry Forms ay! be obtained from | C minor, Merkel, Op. 183 (Novello & €0.) ; (Augener & Co.). 

FRANK POWNALL, Registrar. | The A.R.C.O. E xamination begins on July 23. The subject for the 


cssay will be taken from Art of Music,” Sir Hubert Parry 
INC HLEY MUSICAL SOCIETY.—MENDELs- | (Reean, Paul & Co., 43, Gerrard Street, W.). To be obtained of the 


un’s “ST. PAUL.” Wooosmpe Park, North Finchley, Publishers or any Booksellers. Price 5s. (.Vot at the College.) 


Thursd: ay, April 5, 8 p.m. Vocalists: Miss REvis, Miss WeEsLEy, The Book of Examination Papers may be obtained by Members, 
Messrs. Gwitym Ricwarps and Geo. Srusns. Tickets, 2s. 6d. and 1s, | price 5s. ; posts age sd. 

Orchestra and chorus of 120, Also at the NorTHERN PoLyTECHNIC, The College is open daily from 1o a.m. to 5 p.m. On Saturdays 
Hottoway, Sunday, April 29, 8.30 p.m. Soloists and chorus(augmented) | from ro to 1. 

a above. Organist, Mr. H. J. Baggs, F.R.C.O. All seats free. FE. H. TURPIN, Hon. Secretary. 
Collection. Conductor, Mr. Munro Davison. ‘ Kensington Gore, S.W. 
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OQUEEN’S HALL, W. | HUGO GORLITZ, 


MONDAY EVENING, MAY 14, 1908. 119, NEW BOND STREET, LONDON, W 
| Telegrams—Hugonotas, London. Teleph 4013 Gerrard SHAFT! 
CONCERT KUBELIK SEASON, 1904. 


October— November. 


SHEF |: | AL | \ I( | Under the sole Management of HUGO GORI.ITZ 


UNDE} THE CONDUCTORSHIP OF 


DR. HENRY COWARD | 


Around the World, commenced at New York, Noven 


THE OCCASION OF THI | 
ANNUAL MEETING OF THE TONIC SOL-FA COLLEGE. | : : Good | 
BOHEMIAN STRING QUARTET g 
Cuaikman: LORD STANLEY OF ALDERLEY, 
SurrorTep wv THE Rr. WORTLEY, M.P., A SPECIALTY. 
SoLotsT: MISS ELE COWARD. Mr. HUGO GORLITZ has the greatest facilities for supplying t 
ORGANIST! M R. W 3 . JESSOP. | best English oratorio artists, and undertakes when he engages all ; 
Tickets: Numbered and Reserved, «s. and 2. Balcony, 2s. Area, 2s. artists to send them fully rehearsed for any work which might be ¢ 
At Cuarrett’s Box Orrice, Queen's Hall; or at J. Curwen & Sons, | to them. 
4, Berners Street, W., and the Toxic Sot-Fa CoLLece, 27, Finsbury 
Square, E. IMPORTANT ANNOUNCEMEN a 
HE GUILDHALL SCHOOL OF MUSIC. Madame Amy Sherwin has opened a Studio in New Bond Stree: vi 
inutes of Ludgate Fleet Street, and | ¢ 
Blackfriars Station (Distric gate Hill, Fleet Street, and | Yocal Culture and for preparing Students for the Concert and 
anaged by the Corporation of the City of London. Operatic Stage. (Unce 
Principal: Wittias uw H. ¢ umauncs, Mus. D., Dub., F.S.A., Hon. R.A.M. 
Individual tuition by eminent teachers at moderate fees. MADAM E A MY SHERWI N 
: New pupils can enter at any time. ‘- 
110 Prizes, Medals, Scholarships, giving free and assisted is sending out quartettes of artistes for 
tuition, competed for annually. Subjects taught: Piano, Singing Hox. F 
Orga an, Harmony, all Orchestral and Solo Instru ments, Stage Tr: ining OMES WCER 
in Elocution, Gesture, Fencing, and Opera. Lady Superintendent has AT HOMES axp CONCERTS 
charge of all ladies attending the School. Prospectus and form of 
SAXE WYNDHAM. with distinguished success. The artistes can also 1 
Victoria Embankment, E.C. Secretary. 
ictoria Embankn Secretary engaged singly 
ROYAL 
MANCHESTER COLLEGE OF MUSIC. For terms and vacant dates, apply to 
HucGo Goruitz, 119, New Bond Street, London, W. H 
Patroness: Her Majesty QuEEN ‘ 
President: Sir W. H. Bart., M.P. THE ASSOCIATED BOARD 
Tincipal. T. 4 ,OLPH SRODSK } 
OF THE V.C.M 
NEW TERM began on Tuesday, January 9, 1906. ROVAL ACADEMY OF MUSIC AND ROYAL COLLEGE 0! geen 
New Professor of the Pianoforte, +” Econ Perri. MUSIC FOR LOCAL EXAMINATIONS IN MUSIC. rae 
Special Hi yuses of Residence re for Students. racti 
Students are required te ) enter upon a complete Course of Musical Pre es, K.G Gold, 
Instruction, and are not admitted for a shorter period than one year. Local | 
Fee for the year £30, payable in instalments of £10 at the beginning| LOCAL CENTRE EXAMINATIONS (Sy tasus A). all " 
of each term. Special! Fee for Wind Instruments, £15. Examinations in Theory held in March and November at ; = 
The Prospectus, with Scholarship information and Diploma Regu-| Centres. In Practical Subjects in March-April at all Centres, a i, Burle 
lations, and Entry Forms, on application. in London and district in November-December also. Entries for t! 
STANLEY WITHERS, Registrar. November-December Examinations close Wednesday, October 10, 190 INC : 
BIRMINGHAM AND MIDLAND INSTITUTE. Held three times a year—viz., March- April, June-July, and ¢ 
—— November. Entries for the June-July Examinations close Wednes 
May 9, 1906. 
SCHOO! Ol MUSIC. Copies of Syllabuses A and B will be sent, post-free, on application 
to the Secretary. 
Visitor ‘ Sir Epwarp Excar, Mus. Doc., LL.D. Theory papers set in Local Centre or School Examinations of 
Principal GRANVILLE BaNnTock. | past years can be obtained on application. Price 3d. per set, per Asst 
Visiting Examiner Freperick Corper, F.R.A.M. year, Post-free. LOWS 
SESSION 1005-06 The Board offers annually Six Exhibitions tenable at the R.A.M., or prove 
The Sessi n nsists of Autumn Term (September, 18 to December R. C. M., for Two or Three Years. nant om pera Ring 
16), Winter Term (January 15 to April 7), Summer Term (April g to ‘Telesrenss: “ funtta Senden” 
Instruction in all branches of Music. Students’ Choir and Orchestra, | 
Chamber Music, Fort ly Rehenseals, Concerts, and Opera. | é NATIONAL CONSERV ATOIRE : 
Prospectus and further information may be obtained from Ixst., 1805. OF MUSIC, Lrv. ar 
ALFRED HAYES, Secretary. | London: 174, WAKDOUK STREET, w. LO 
Warden: Professor ALEXANDER Pires, Mus 
OCIETY OF ARTS PRACTICAL EXAMINA.| ne MUSICAL, EXAMINATIONS 
TIONS IN MU 1906. (2 ll be held (all Towns) in April and May Dio! 
The } 1 e held at the House of the Society of Arts, | DIPLOMAS, ASSOCIATE, LICENTIATE, and FELLOW, 1 Onn, 
in the Adelphi encing Monday, June 18, 1906. | Teachers, Organists, Vocalists, Pianists, Violinists, and Bandmasters. Be 
\ll entries must be received on or before Monday, May 21. ’ EDUCATIONAL DEPARTMENT, also Conservatoires, 5, Hardt i 
The ‘ minatior Vocal ar Instrumental (Pianoforte, Violin, St., Liverpool ; 16, Deansgate. Manchester. Apply, Regist — 
The fee ri ing to the Standard. 
For f ar ht application, OXFORD STREE lr, LONDON, W. ML 


F to the Secretary of the Society of Arts, John 


Street, Adelphi, 1 TOBIAS MATTHAY 


Bos 
UNIVERSITY OF DURHAM. | PIANOFORTE METHOD. J i 
I xar ti for Degrees in Music are held in Durham in A SCHOOL, for instruction in above 4. NOW OPEN. ° ot 
Mar yand Septembe Staff of Artist-Teachers. Also staff of Preparers” resi Degr 
For part r t pie f former Examination Papers, apply | districts prep, 
© Secret i} j to Dr. Armes, Durh: | For particulars, write to the Secre vy, at above addr 
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fie LONDON VOCAL BUREAU. 


(AND SC espe OF MUSIC) 
SHAFTESEURY AVENUE, W., 106, BRIXTON RD.,5.W. 


Te 


PRINCIPALS: lh 
Mr. WILLIAM SEXTON, n 
Westminster Abbey ; and of the ** Meister Glee Singers.” 
Mr. FRANK SWINFORD, 
P ssor of Singing, Trinity College, London. 


THE LONDON VOCAL BUREAU. 

1 er SCHOOL OF MUSIC for Ladies and Gentiemen 
es, for the Musical Profession (Concert or Stage). 

" “a forte Playing, Accompanying, Singing, Voice Produc- 

Diction, Flocution, and Violin. Engagements given to pupils 
and introductions to Managers. 

s School for Boys, for Choir Appointments, Part-Singing, 
| Concert Work. Boys with Good Voices wanted 


“THE GENTLEMAN’S GLEE CLUB.” 
ation regarding the Professional and Augmented 4 can 
ion application to the LONDON VOC AL BUREA 


sove, where all matters musical can be attended to. 


VICTORIA COLLEGE OF MUSIC, 
LONDON. 
(Under irection of The Victoria College Corporation, Ltd.) 
INCORPORATED 
STREET, Oxrorp Lonvonx, W. 


Tue Most Hox. Tue Marguis oF ANGLESEY. 


BOARD EXAMINATION. 
J. H. Lewts, D.C.L., F.E.1.S., Mus. Doc. (Principal). 
GEORGE Prtor, Mus. Doc., Oxon. (Registrar). 
J. M. Bentiey, Mus. Doc., Cantab., Hon. F.R.A.M. (Chairman). 
Professor Ewin. 


EDUCATIONAL DEPARTMENT. 
42, Berners Street, Oxford Street, W. 
H Director of Studies ; CHukCHILL Sip_ey, Mus. Doc. 


Metropolitan Examinations in all subjects, including the Diplomas of 
V.C.M., L.V.C.M., F.V.C.M., also for the Teachers’ Professional 
Diploma in the Art of Teaching, July. ’ 

Local Theoretical Examination, July. 

Practical Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for Competition. 

Local Secretaries required for towns not represented. 

All communications to be addressed as usual to the Central Office, 
1, Burleigh Street, Strand, W.C. 
GEO. A. STAN TON, F. 1.G.C.M., Secretary. 


INCORPORATED GUILD OF CHURCH 
MUSICIANS 


Incorporated 1905. 


Founded 1888. 


t: Tue Very Rev. THe DEAN or Brisror, 


ASSOCIATE (A.L.G.C.M.), LICENTIATE (L.1.G.C.M.), FEL- 
LOWSHIP (F.1.G.C.M.) EXAMINATIONS in London, and at 
pproved Provincial Centres in July next. 
us and further information of Dr. LEWIS, Warden, 42, Berners 


Under the Musical Reform Association (Lim.). 
NATIONAL COLLEGE OF MUSIC. 
Patron: Duchess oF MARLBOROUGH. Warden: Dr. A.T.C.L. 
LONDON EXAM., April 4. 4 Grades, and Diplomas (A.N.C.M., 
-M., FLN.C.M.). Speci ial Medal exam. Singing. Members and 
Local Secretaries wanted. } 
CHURCH ORGANISTS’ SOCIETY 
Diplomas granted, Associate, Fellow, Service Proficiency. 
Organ School open. Lessons. New Literary Department for Clerzy 
Book and Music Publishing, co-operative terms. 
Music: Br therhood-—CGuild of S. Cecilia. 
Secretary of College and Guild, 112, Portsdown Rd., 


MUSICAL CORRESPONDENCE COLLEGE, 
QUEEN'S ROAD CHAMBERS, BRIGHTON. 


Postal Lessons exclusively by Mus. Does. by Exam. Preparation for 
Junior, Senior, and Advanced Exams. of the Colleges. For these grades 
FREE SCHOLARSHIPS will be awarded. Students entering before 
june 20 receive One Term’s Teurrion at Harr Freer. Terms from 
ms. 6d. Individual Coaching for Higher Exams. and University 
Degree Papers on practical course free to R.C.O, candidates Arts 


Preparat, M.A. Fees from in advance. Apply, Secretary 


Oratorios, Concerts, &c., 


PROFESSIONAL NOTICES. 


MISS MARJORIE EATON (Soprano). 

‘The only soloist was Miss Eaton, who has a fine voice of wide 
unge, and sings with great sweetness. She has made a name for 
erself at all the principal concerts in the Kingdom. Her efforts last 
ight delighted the audience.” — Newcastle Journal, March 15, 1906. 
For Concerts, Oratorios, &c., 237, Katherine St., Ashton-under-Lyne. 

‘HANGE OF ADDRESS. 
M: ADAME. MARIE GOODALL (Soprano). 
164, Cardigan Road, Leeds. 


MADAME NELLIE GOSNELL (Soprano 
For Oratorio, Miscellaneous and Ballad Concerts. 
Address, 30, € handos Road, Willesden Green, N.W. 


MISS LUCIE VILLIERS (Soprano 
Oratorios, Concerts, At Homes, Lessons, &c. 
280, High Road, Chiswick, W. 


MISS FLORENCE WOOSTER (Soprano 
Cc meerts, Orats wrios, At Hx MES, Lessons. 
Th unt, Castle Bar, ar, Eal iling, W. 
MISS EVELYNE KING, L.R.A.M. (Mezzo-Sop.). 
Concerts, At Ho ymes, &c. 


40, Belitha Villas, Barnsbury, N. 


MISS ANNIE GREW (Contralto), Medallist. 
143, Endlesham Road, Balham, London, S.W. 
ON TOUR, from April 13 until April 26 (South Coast). 


MISS ANNIE SMART (Contralto 
Oratorios and Concerts. 
Press Notices. 10, Holmes Street, Waterloo Street, Hull. 
MR. WILLIAM D. VINCENT 


(Principal Tenor, St. Peter and St. Edward's, Buckingham Gate). 
167, Tachbrook Street, Belgrave Road, S.W. 


MR. DAVID MACKENZIE (Baritone) 
(Pupil of Mr. FrRANGCON-DaAvies). 
Voice Production, Singing, Vocal Coach. 
LESSONS at London Studio. 
For terms, &c., address, 19, Berners Street, W. 


“MR. AND MRS. WALLIS A. WALLIS, LS. M. 
(Baritone—Soprano—Recitations with Music). 
Duets, Oratorios, &c., Pupils (Resident, &c.). Academy, Ealing, Ww. 
MR. ANDERSON WHITELAW (Baritone) 
Oratorios, Concerts, &c. ‘* Elijah” a specialty. 
Highly recommended. Tullis vale, Uddingston, N.B. 
SEVCIK’S NEW VIOLIN METHOD. 
HERR HEINRICH DITTMAR 


(Certificated by Professor Sevéik to have entirely acquired his teaching 
method.) Twenty years’ Teaching experie nce. 
Studio, 40, Wigmore Street, London, W. 


NEW SEVEIK VIOLIN METHOD. 
cor. SEVCIK (Master of Kuspetixk and KoctAn) METHOD 
PROFESSOR KOENIG (of Prague 
(Pupil of Herr Sevetx). 
CLASSES and P age’ ATE LE SSONS. For particulars, apply to 
Prof. Herman Koenig Ainger Road, N.W. 
MR. SIVEY LEVEY 
RECITATIONS AT THE PIANO. 
For vacant dates, address, by letter, 
Mr. Sivey Levey, 6, Oxford and Cambridge Mansions, Ww. 


\ ISS INGLEBY HARRISON, A.R.C. M. (Piano- 

forte), formerly student at the R.C.M., and pupil of AkTHUR 
SomERVELL and FRANKLIN TayLor, takes ENGAGEMENTS as 
Soloist and Accompanist. Also pupils for Piano, Theory and Harmony, 
and prepares for Examinations. Terms moderate. Address, 35, Dorset 


Square, Regents Park, N.W. 
ISS EMILY HART, 
R 


“who scored a success in 


*“Woe unto them (kiya hk), has a clear contralto voice with a 


very bright upper register.” —Cowrt Review. Castlegate, Newark. 
ISS AGNES WALKER “possesses a fine 
soprano voice, and is a most artistic singer."—Gentlewoman's 


| Court Review. 147, Brockley Road, London, S.E 


M R. LESLIE FAIRFAX (Tenor). Oratorios and 
Concerts. DISENGAGED for Good Friday (** Cru: ifixion, 
&c.). For pressopinions and terms, address, 36, Agate Rd., Ham'smith, W. 
LEXANDER GUNNER, Pianist and Organist, 
Solo & Accompanist, Tenor Vocalist. Atter nds Banquets, Concerts, 

At Homes, &c. Artists provided. Terms, &c., 19, Alfred Road, Acton, W. 


OMPETENT QUARTETTE of Artistes DIS- 

ENGAGED for Good Friday and other dates. Attractive 

supplied. Concert givers write, R.A.M., Novello & Co, 
B “rs Street, W 
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THE 


PETHERICK QUARTETT. 


Mr. Epo 


MISS ESTELLA LINDEN 


PRINCIPAL SOPRANO SOLOIST, Southwark Cathedral, 
seven years. Recommended by Dr. Mapecey Rich arpson. 
Special terms for Churches. Has sung 60 Oratorios—at 
(Dr. Coward's), Bristol (Mr. Riseley’s), Derby, Banbury, 
Bury, Stockport, Chelmsford, Bermondsey, Luton, 

For vacant dates, 18, Stanley Gardens, South Hampstead 


MISS ETHEL RADBURN 


(SOPRANO). 

Pupil of and recommended by Mr. CHartes SanTLey. 
Oratc rios, Oper: utic Airs, Ballads, &c 

, Earlsfield Road, Wandsworth C ommon, 


MISS AMY SARGENT 


\.R. A. M. (SOP RANO). 
*, Middleton Road, Camden Road, N 


MISS ELLEN CHILDS 
(CHROMATIC HARPIST axnp SOPRANO VOCALIST). 
Having studied in Paris under the direction of the 
Childs is prepared to give LESSONS on the 
HARP (without pedals); also for Concerts, 


Terms and dates: ARD BRUHNER, 30, Groombridge Rd.., 


N.W. 


S.W. 


Address, 30 


Inventor, 


At Homes, &c. 


MA MAME LESLIE DALE 


304, Regent Street, WW. 


MR. HENRY PLEVY 


(TENOR). 


ypetent, write, Madame Leslie Dale, Studio, 


MR. ART iH U R WALE NN 


DR. WALFORD DAVIES's * 


g for Next Season. 
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| the place of honour must 
Who, as Averyman, 
juiring great variety and 

night othe rwise have 
1 happened ; he has 
control, and Was 
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at Liverpool. 


London, W. 


LymouTH. — “Lay or THe Last MINSTREL. oy acquitted 
nimself with great success in the tenor solos, The second part of the 
Concert opened with a glori us rendering of H andel's ‘Sound an Alarm, 
the soloist had ample pportunity of displaying the range and quality of 
his ice, the higher notes being ex eedingly well negotiated. He 
heartil deserved the encore which was accorded to him.’ —/i vstern 
Morning News, Feb. 16, 1906. 

“Ad fress—88, Yale Court, West Hampstead, N.W. 


May Of this Concert— 
nn’s fine baritone voice was heard 
s for Averyman. 


mducted by the | 


N.E. 


Miss 
NEW CHROMATIC 
17th Century 


and Early glish Songs with Harp Ac rr. -—|~ For terms, 
apply, 170, Road, N.W.; or, care of Messrs. Pleyel, Wolff, 
Lyon and C 9-80, Baker Street, Portman Square, W. 


CONTRALTO and TEACHER of old Italian (Bel Canto) Method. 
Monthly Vocal Recitals at which Concert-givers and Agents hear 
tes before engaging. All students wishing for this advantage when 


of | 


MISS WINIFRED MARWOOD 


MR. GWILYM RICHARDS 


“ano, ADA PE THERICK. (TENOR). 
EVELINE Cote DORA PETHERICK, | For vacant dates, apply, 105, North Side, Clapham Commo 
Concerts, At Homes, Less For terms and press notices, &c., apply, 
. Havelock Road, Croydk r, Brinsmead Galleries, Wigmore St., W. MR. 
AVORT ATE VOICE OUARTETTE AL EN, ANDER WEBSTE 
CANORUS MALE VOICE QUARTETTE. ALEXANDER WEBSTER 
Road, John's Wood, N. WwW. 
MR. HARRY NAYLOR, MR. G. FRED. HIGH, 
MR. C. J. WILLIAMS MR. EDOUARD BRUHNER. 


MR. “MONTAGU E BORW 
(BARITONE) 
(Westminster Abbey). 
Of the Royal Choral Society, Queen’s Hall Symphony 
Concerts, Alexandra Palace, Crystal Palace ( 
Choral Union, Belfast Philharmonic So iety, Xe, 


ELL 


Sheffield 
Todmorden, 
Peterbx &e. 


Telegrams—** Socoisr, Lonpon.” Telephone—519(P.O.) Has EA 


DU BLIN.—ORPHEUS CHORAL SOCIETY. 


| * Dr. Culwick was fortunate enough to be able to reins 
| artists by a baritone of quite exceptional endowments, 


| the songs contributed by Mr. Montague Borwell, a « 
| baritone has sung in inster Abbe, and at th 
concerts, were *‘Zucignung,’ * Allersee di ma, and ‘Ich 
R. Strauss). It was flattering to our istic pride 
to our shores should assume that songs with Germap 


| prove as delectaé 
all able to appre 
Mr. 


to our vars as those in English. 

ate a voice as rich and as artisticali 
He isatruly splendid artist, and his 

of which was chara ‘teri ised by brilliancs 

+ refined art, delighted his audience. The jin 

the series was Handel's ‘Oh, Ruddier than the Cherry, 

given wit brilliance and consummate case. He was ¢ 

encored, and his concession to the demand took the forn 


Borwell. 


Irish number, which proved equally popular. 

respr md to a thunderous encore, and this time Ju his skill 
in gentle shading—equally to the delight of his audience.” —Insx 
Times, /vdruary 7, 1906. 


SOUTHAM PTON.—PHILHARMON IC Cc ONC E RT. 

**Mr. Montague Borwell, who is gifted with a xich and 
capable of wide musical appreciation, is possessed of tl 
uncommon power of expressing in the language of song 
spirit which sleeps in the soul of the written page, and which « 
called forth by the artist who continuously seeks the correct 
tion of the composer's meaning. The tremendous apple 
continuously greeted Mr. Borwell’s efforts demonstrated 

appreciation of true talent. Mr. Borwell’s choice of 1 
representative one. His contributions to the first part of the 
consisted of three of Rubinstein’s best known compositions. viz., 
Dewdrops Shine,’ he Azra,’ and ‘The Wood Witch, 
peaceful and suggestive beauty of the first, the a ge and pain ¢ 
second, and the dramatic intensity of the last, being all the subject of 
sympathetic interpretation at the hands of Mr. B orwell. Leoncavallo’s 
-rologue to agliacci’ was also particularly received. 
Mr. Borwell's effort in the second part of the programme was a érilliant 
one, entailing considerable vocal strain, consisting as it did of no less 


than five of Stanford s settings of Henry Newbolt’s ‘ Songs of the Sea, 
in succession, viz., ‘Drake's Drum,’ ‘Devon, O Devon,’ ‘ Outward 
Bound,’ ‘ Homeward Bound,’ and ‘The Old Superb.’ These works 


constitute a study in contrast, at one moment being identified with wild 
vigour and dauntless courage and the next wrapped in tender 
melancholy. “The Old Superb’ was perhaps the most popular 


| number, and vociferous applause followed Mr. Borwell as he retired 
} 


from the stage, having rendered each song with eplondl id effect."— 
Southampton Echo, February 3, 1906. 


AND 


(Mrs. Montague Borwell—SOPRANO). 
Of the Royal Albert Hall, Alexandra Palace, Crystal Palace, and 
Queen's Hall Promenade Concerts, &c. 
Address: 48, Dyne Road, Brondesbury, N.W. ; or, c/o Danie 
Chatham House, George Street, Hanover Square, W 


Telephone—519 (P.( O.) ‘Hampste AD. 


MR. DAN RICHARDS 


(BARITONE). 
12, Ordnance Road, St. John’s Wood, N.W. 


“MR. EDOUARD BRUHNER 


(BASS). 
Oratorio, Ballads. 
39, Groombridge Road, South Hackne\ 


MR. HUGH SPENCER 
3A 
At liberty for Crntorion, Concerts, &c. 
‘A very fine voice.” —Dr. RICHTER. 
Terms, &c., 104, Marylebone Rd., N.W. ; or, N. Vert, 6, Cork St, W. 


Mayer, 


N.E. 
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PHILHARMONIC Sociery, Ricumos 

; The Herald says: ** Mr. Arthur W PRO 
\ to much advantage in the exacting s 

The Surrey Comet: ** Mr. Arth Wuthor 
Everyman the deepest expression : 
voiding that exaggeration which w 

The Richmond Times: ** Of the Gives C 
ertainly be given to Mr. Arthur W | The ) 
weh to do. It was always diff CORRI 
expression, to ward off a suspicion of 
rept in. In Mr. Walenn’s hands not 

a bass voice of very pleasing quali 
evidently thoroughly acquaint. t - 
mposer).—** Mr. Arthur Walenn w 
first part was full of poetry and ; 
(‘ True is all Iago tells us’) he sang 
little short of a revelation. Zz 
intellectuai and musi 
Prophet £liyak. To enact 
imposed on the singer, wh Po 
ange, but an artistic insight PC Ll 
with is imperative. That — 
nd nothine } 
undenia and n uz bu 
perb delineation of the part M 
Liverpool Daily Post : The * Messin” 
Walenn was very successful in sustaining the =__ | PRIV 
[ vocalization being excellent.” Street 
20, Ashworth Mansions, Elgin Avenu@ | mn, 
- . 
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DUDLEY STOW 


(BASS-BARITONE). 
\t Homes, Concerts, Banquets, &c. 


—MR. 


a 


MR. JAMES COLEMAN 


(BASS) 
(Vicar Choral’ Cathedral). 


London and principal Provincial Concerts. 


Of the 


‘Among the principals, PREMIER HONOURS FELL 

. }. Coleman, who interpreted the title-rdle with distinction. 

| mellow voice, and his dramatic method, were eminently 
Warwick Chronicle, Feb. 10, 1906. 


sILY to 

dis u 
apted to the 


1Usic 


‘The rdle of the Prophet was admirably sustained by 
, who is an established favourite here. He introduced | 
al fervour and dramatic power into his singing. . . — | 
displayed in his rendering of ‘Is not His word ' 


Derby Express, Feb. 1, 1906. 


fr. Colema 

nse devoti« 

and vigour 


LLY WONDERFUL, 
- yan.” —“ THE TRIUMPH of the evening was unquestionably that 
y) Coleman. A FINER EXPONENT of the /rophet NONE COULD 


will not 


and those who had the pleasure of listening 


Coventry Herald, Jan. 19, 1906. 


TO HEAR 


ily forget. 


SH 


Mr. J. Coleman sang exced/ently throughout, and received 


Euan. 
Wolverhampton Express, March 2, 1% 


ovations. — 


“Mr. J. Coleman's and cultured voice was heard to 
ill of which he interpreted in a 
Feb. 24, 1906. 


‘CREATION 
zeat advantage in the numerous items 
ST MASTERLY STYLE. West Bromwich Free Press. 


“The most ple acing feature of the evening was 
ght/ul singing of Mr. J. Coleman. . . . He Aad to respond to 
encore for his last song, and gave ‘A posy of roses,’ one of his own 
ompesitions, and the audience showed their appreciation of the item in 
Birmingham | Mercury, March 10, 1906. 


CHAMBER 


arked manner.” 


Address, The Cathedral, Lichfield. 


FREDERICK MOORE (araM) 


Macfarren Gold Medalist. Solo Pianist. LESSONS, &c. 
+ Birch Grove, Ealing Com., W., also at Broadwood's, Conduit St., W. 


SOLO BOYS. 


Mr. JAMES BATES (director of the London College for 
horisters) can recommend thoroughly trained SOLO BOYS, holding 
wpointments in 30 London Churches, for Oratorios, Festival Services, 
Recitals, Concerts, &c. Apply or address, Mr. Bates, 6 & 7, 
Blomfield Crescent, Hyde Park, W. 
Telegrams—‘* Musicomane, London.” 


Telephone—4g90, Mayfair. 


MR. DUTTON’S SOLO BOYS 


\ R. DUTTON (St. Paul's athedral) supplies Boys 
personally trained and thoroughly reliable, for Church Festivals, 
neerts, At Homes, &c. For terms, vacant dates, and further par- 

iculars, address, Mr. Henry J. Dutton, 17) Alpha Rd., New Cross, S.E. 


MR. Ww. GRIFFIT HS, 
PROFESSOR AND LECTURER IN VOCAL SCIENCE 
(Author of ‘The Human Voice: Its Cultivation and Preservation,” 
“The Mixed Voice and the Registers,” with Drawings, 

’ Photos, and Exercises), 
Gives CONSULTATION LESSONS on VOICE PRODUCTION 
The Mixed Voice, the Male Alto, and Defects of Voice and Speech. 


CORRESPONDENCE LESSONS for Provincial Teachers and 
Performers, Fee, Half-a-Guinea. 


40, Wigmore Street, W. 


HARP TEACHING. 


MADAME PRA:TORIUS 


(HARP TEACHER at the London Academy) 
gives LESSONS on the Harp (both Pedal Harp and Chromatic Harp 
without Pedals). 

Madame Pretorius is a pupil of the celebrated Harpists Hasselmans, 
Godefroid, Aptommas, Zamare, Wright. 


6, Sussex Place, Onslow Gardens, London, S.W. 


R. PHILIP CATHIE, 


I A.R.A.M. (Professor of 

the Violin at the Royal Academy of Music, London), gives 
PRIVATE LESSONS at his Studio : c/o Messrs. Bros ad wood, Conduit 
Street, W. , where inquiries should be addressed respecting terms, vacant 
umes, &c. Mr. Cathie also holds Weekly Classes for Ensemble Playing. 


Address, 9, Hilldrop Road, N. of 
English Cathedral and Parish c hurch Org: ANists 

| Medals, Scholarships, Prizes, 
Colleges of Music) to the number of efgAt hundred. 


point, 
spondents anywhere. 
and Pianoforte. 


DUNCAN, 


} 
Church, 
CANDIDATES by Comnaqeniease for the R.C.O., 


L.R.A.M. examinations. 


Myddelton Square, 


spondence for Durham, Oxford, and R.C.O. Exams. 
large 


R. ALLISON instructed by Post Candidates 

who OBTAINED DEGREES OF MUS.D. AND MUS.B., 

t Oxford, C ee Dublin, London, and Durham Universities, 

L. Mus. L.C.M., F.R.C.O., and 

at College and School of Music, and as 

Gold Medals, Silver 

‘and Pass Certificates (of the 

Harmony, Counter- 

and Analysis of Compositions, by Post, to corre- 

Personal instruction in Theory, Singing, Organ, 
Cambridge House, 68, Nelson Street, Mz anchester. 


A.M. 


* Honours,’ 


Orchestration, 


EVISION OF MUSICAL COMPOSITIONS. 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


USICAL COMPOSITION.—LESSONS given 
in Practical Composition by Post. EDMONDSTOUNE 


Alexandra Road, Sale, Cheshire. 
HERBERT F. ELLING FORD, F-.R.C. O., 
Peter's Parish 


A.R.C.M., Organist and Choirmaster of St. 
Carmarthen, makes a SPECIALITY of PREPARING 
A.R.C.M., and 


For terms, 


M R. 


Five A.R.C.M. successes, 1905. 
Spilman Street, Carmarthen, S. Wales. 


apply to 5, 
TOICES TRAINED (Altos included) and SIGHT- 
SINGING and the PIANOFORTE TAUGHT by Mr. W. 
A. FROST (Vicar-Choral of St. Paul's Cathedral) at 16, Amwell Street, 
E.C. Many of Mr. Frost's pupils have obtained 
athedral and other choir appointments in open competitions. Latest 


success at St. Luke's, Chelsea. 


R. CUTHBERT HARRIS, Mus. Doc., Duneim., 
F.R.C.O., makes a SPECIALITY of COACHING by C 
F. 


_number in Final Mus. Bac., First Mus. 


O., &e. 
For terms, 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 


address, 52, Buckleigh Road, Streatham, S.W. 


Engagements booked for inc Birmingham Festival Ch. 

vc, “THE APOSTLES’ 5 Bu ST. Joun’s Eve,’ Newcastle-on-Tyne ; POINT, &c., and PREPARES CANDIDATES for ARTS and 
ahms’s REQUIEM” ik’s ““Sranat M ATER "; “Kinc OLAF MUSICAL EXAMINATIONS by Post. Latest Successes: Mus. Bac., 
HiawaTua (3 times); “Evian” (3 times); Creation,” &c., &c. | Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 


Sheppard Street, Stoke-on-Trent. 


gg EAGLEFIELD HULL, Mus. Doc., Oxon., 
F.R.C.O., Makes a specialty ‘of COACHING by Corre- 
hoe the Oxford, Durham, 


Dublin, Edinburgh, and R.C.O. 
Exams. In addition to the C ourses for the various Exams., Dr. Hull 
has now drawn up a legitimate * ‘Preparation ” Course for the writing of 
the complete ‘‘ Exercise” required for the Mus. Bac., and the Mus. Doc. 
Degrees. 
*.* Dr. Hull's Exercise for Doctorate was commended by 
Professor, Sir Hubert Parry, Bart., for its scope and resourcefulness. 
R.C.O. PREPARATION.—Dr. HULL will play or hear (by appoint- 
ment) R.C.O. pieces at the London Organ School. 
1904-5-6 Successes: 13 Mus. Bac., 21 F. R.C.O., 20 A.R.C.O., Gold 
Medal, Cpt. L.T.C.L., “Ke. 
(Names given, by permission, to don4-/de inquirers.) 
Out of the 7 who obtained the oo of Fellowship last Exam. 
Dr. Huiw’s pupils in both Paper Work and Playing. 
DR. EAGLEFIELD HULL, LOVAT LODGE, HUDDERSFIELD. 


R. F. J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Toronto; gives LESSONS by Post, in HARMONY, COUNTER. 
POINT, FORM and ANALYSIS, ACOU STICS, 
ORCHESTRATION, &c., and prepares for Musical Examinations. 
Recent successes: CAMBRIDGE, Special Exam. in Music for B.A 
Degree, Dec. 1905 F.R.C.O., 1905, 1904, &c. ; A. R.C.O. (Paper we rio, 


the 


were 


1906 ; L.R. (Piano), 1905 and 1906, also Composition ; MUS 
DOC, and Sis. BAC., DURHAM, 1905, 1904, &c.: FIRST and 
FINAL MUS. BAC. OXFORD, 1903 and 1904. Also LONDON, 


CAMBRIDGE, ‘“Y DUBLIN MUS. BAC. ; OXFORD and ~ BLIN 

MUS. DOC. R.C. M. (Composition and ’Piano), 1905, &c.; L. Mus. 

and A. Mus., M.; L.T.C.L., and A.T.C.L. ; and 

OXFORD Higher L Local (Music) ASSOCIATED BOARD, Senior,&c. 
Also PERSON Lessons; MSS. corrected for publication. 

Analyses of Classic at Works for Examinations. Terms moderate. 

106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. 


R. MARCHANT, Mus. D., Oxon., F.R.C.O. 
(Author of ‘*500 Fugue Subjects and Answers,” Novello’s 


PREPARES CANDIDATES for all Musical 


Primers, No. 35), &c., 

Examinations by Post. 10, Glebe Crescent, Stirling, N.B. 

D*®: H. H. L. MIDDLETON, Mus. D. (Dubl.), 
F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 

COACHING for DEGREES. L.R.A!M., 1897-1905, FIFTY-SIX 

SUCCESSES ; R.C.M 7-1905, ONE HUNDRED AND 


FIFTY .- TWO SUCCE "Kenly good results in R.C.O. and 
other Examinations. 


Address, Thornleigh, 6, Elm Park Road, Finchley, 
R. HERBERT C. MORRIS, 
A.R.C.M., L.R.A.M. (Organist of St. ay s Cathedral), 


Successes, 
David's, 


PREPARES C ‘andidates for R.C.O. € r ane ations by Post. 
20 F.R.C.O. 2t A.R.C.O. The Close, 


1900-1 
Pembrokeshire. 
Bb. PLANT, Mus. D., Oxon., 


I R. A. 
PREPARES CANDIDATES for all Examinations 
Address, St. Paul's Square, Burton-on-Trent. 


ey St. 


F.R.C.O., 


by Post 
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SINGING AND VOICE PRODUCTION. | PRINCIPAL TENOR WANTED, for St. Mattin, [JAR 
GPECIAL PAPERS, covering the whole Art of the | at be head Aide 
be bona fide regular co micants, should apply in the first ingts a 
NG INGING, Also Paper 1 Piano Technique | by letter only, stating age and experience, to Kenneth (. Burmae canst K 
Mr. R. J. PITCHER, Mus. Bac., F.R.C.O., Double Diploma | Koad, Richmond, Surveys 
(R.C.M.), 5 zing a Pianoforte ; Professor of Singing (G.S.M.). | S!. ASAPH CATHEDRAL. TENOR RE —— 0 
Tea parts of the wor | have worked Mr. Pitcher’s Papers. QUIRED, Services : Thursday Mornings, Saturday Even, 
Cop testimonials application, 21 Diplomas won by pupils and Sundays. Salary, £40. Apply, Chapter Clerk. 
1, Acland Mansions, Willesden Green, GT. MARTIN-IN-THE-FIELDS, Charing Cross, 
Studi 66, (sreat Portland Street. BASS REQUIRED. £10 per annum. Light duties, App 
. re zanis tlected candidates only eceive a reply. Send testi is desu 
M ISS EDITH STOW, A.R.A.M., gives LESSONS Organist. Selected candidat nly will receive a reply. id testimoni Bg: 
: a SINGING and VOICE-PRODUCTION, at 60, Berners P® INCIPAL BASS WANTED at once, a oa Bac., F 
Street, W », Hilldrop Road, St. Margaret's (Parish Church), Lee, Blackheath. Full Catheds 
St. Marga ch), » Dk ath, ull Cathedr 5 
L.R.A.M. EXAMS. SUCCESSES, 1901, 1902, 1903, 1904, 1905. | Service ; occasional Oratorios. £20 per annum. Apply, F, inn THe: 
also prepares for Practical and Theoretical Exams. personally | Pad IPRANG ), L.R.A.M., A.R.C.M.., vood li oust “lose, > 
= r by post , Eastgate, Stafford. French, ltalian, Elementary German, requires E NGAGEMEN] OUT 
rr ~ }as VISITING SINGING MISTRESS, also as Soloist, church 
yR. TINDALL, A.T.C.L., COACHES, by Post. | (oncert work. Address, L.R.A.M., Novello & Co., Bast CHO! 
All Exams. Harmony, Counterpoint, &c. MSS. revised. Piano, | Street, W. iin SOUT! 
Oryan, Singing taught personally. MS. instructions Voice Produc-| — — = — jmonials. 
tior, 112, Portsdown Road, Maida Vale, W. ALTO really tine and natural) desires to JOIN ere 
p POSTAL LESSONS in| 4 established QUARTETTE for Professional Work: of wou 
R.A. NMI. ano). — LEO. jike to hear from Gentlemen willing to join in forming New Par lunch 
f PIANOFORTE TEACHING, FORM, HAR- | Advertiser young, and excellent reader. N. A., Novello & Co., Ly Exchange Pp! 
MONY. RUDIMENTS, &c. Moderate terms. Also R.C.O. Exams. | 1, Berners Street, W. aan ham, 5.‘ 
|. HERBERT WILLIAMS, F.R.C.O., L.R.A.M., 22, Bloemfontein | 
; Road, Uxbridge Road, W | BASS Pure Bass, young (untrained) wants AP Assis 
= | OINTMENT in Profession for training. Excell nee inet 
M ) thoroughly TAUGHT, for concert or opera engage- | ee Tso 
ene \ppr es epted on terms of part payment from | XPERIENCED ACCOMPANIST and COACH. 
gage volce and opinion (free), Opera, 24, | 4 Oratorio, Opera, &e. (A.R.A.M., A.R.C.M., Gold Medalis: 
| Testimonials), MS. and Vocal Score read, Good executant. Lond 
_ MONY, COUNTERPOINT, &c., by Post, and Prepares for cr 
Examinations. COMPLETE COURSES for A.R.C.O. and F.R.C.O. : CHRIST’S COLLEGE, CAMBRIDGE {nformati 
Harmony, ¢ terpoint, Fugue, Orchestration; also Questions on Do 
: Musical History, Acoustics, Form, Organ Construction, &c. — 
Specially written **///nts” on the R.C.O. Playing Tests sent gvafis to An EXAMINATION for the post of ORGANIST at Christ's act 
pupils ywhere. Extract from pupil's letter: “I have passed the | College will be held before the end of the coming Easter Term. . h peter 
4\.R.C.0. Playing Tests (Jan., 1906), but I owe it to you, as, but for | The duties of the Organist are to accompany the Choral Services j Road, Stok 
? your * ts, I should have come to grief.” Completely successful for | the College Chapel and to train the Choir. The Stipend is £65 px IN 
A. R.C.O, 1905 (Paper work and Playing). annum. Testimonials as to character, attainments and experience r NI 
tn terms for A.R.C.O., 1 Guinea for 10 Lessons ; for F.R.C.O., | should be addressed to the Tutor, Christ's College, on or before fully 
1 Guineas. Address, 8, Harley Road, Harlesden, London, N.W. Saturday, May 12. dlerences, 
The successful candidate, if not already admitted a member of 
Mathematics sufficient to enable him to pass the University Previous 
rWO CHORAL EXHIBITIONS, each of t it value of £20 per] Examination, at the latest, before the end of his third term of residence. oe 
r fe cuered tor mpetition. The selected candidates will be | He must become a member of the College at once ; must come int 2 
ired e into reside in October next. Applis ation should be | residence in October, 1906; and he will be expected to obtain a SSI 
made to the Dean respe ‘ting duties and qualifications, The Examina- | Degree in Arts or Music by the end of his ninth term of residence. \ 
tion will be held at the College on June 13. ——— =e 
INCOLN CA’ = PARISH CHURCH, Richmond, Surrey. — The 
CHOIR and CHOIR POST of ORGANIST ‘and CHOIRMASTER of the abo 
\ [ON for admission immedi- | Church will shortly be VACANT. Salary £60. Candidates should 
H MLA Head Master : apply by letter only, sending copies of three musical testimonials, by rh mM 
Schoo Oxford. Inclusive \pril 15, to the Vicar, Vicarage, Richmond. A statement of duties will sical F 
pply to the Precentor. | be sent on application. 
( LIF TON COLLEGE.— SCHOLARSHIPS, June, CRGANIS1 and CHOIRMASTER WANTED, TOU 
Besi Scholarships open to Competitic ny one of | for Birmingham Cathedral (St. Philip's) Church. Beginning \ 
L. M Musi toa Can lidate sh wing als sufficient | salary, £150 per annum. Intending candidates for the Appomtment 
s, English, and French. Particulars (who must be under 35 years of age) are invited to apply, in the first 
Bri k ; s from the Head Master or Secretary, The College, Clifton, | instance, on or before Monday, April 16, for particulars of the terms and — 
pe rr duties to the Rev. Canon Carnegie, Cathedral Rectory, Birmingham. RC 
O LEADING BOYS, ce’s illmz -ANICT : -OUTRED () 
R for Baptist Church, Muswell Hill. Apply to Secretary, 48, Church ailders, 
Crescent, Muswell Hill, N. 
eating) WANTED, for Welbeck Abbey for a West-End Church 
clean. a thoroughly good amateur, or an experienced professional P 
‘ W : Organist (who will give his services). Morning Service includes set LB 
Te Deum and Anthem, with Choral Communion twice monthly. Apply 1. B. JO 
P At PO WANTED, St. Luke's, Hillmarton Road, N. | fr full particulars to S. H., 19, Oxford Mansion, Oxford Circus, W. £95 
Road, Applyy by letter, He Stow, Hilldop) T ADY ORGANIST WANTED in June. £24 
4 with Board and Residence, near London. Full particulars, with 
\ LITO and TENOR WANTED for St. Peter's, | st#mped envelope, to C. G, Thomas, 149) Mary|k bone Road. Fo! 
4 tW Street, W. £12 etters to Mus 
| VYORK.—ORGANISTS and SINGERS can secure $400 to $1.5 ad C 
WU ANTED, SECOND ALTO, for St. James’s, West | (£80 to £300) salaried church positions in the United States by sub- » te 
H t Write for part urs, Stating Salary required, to | scribing to the JOHN E. WEBSTER CO.’S CHOIR EXCHANGE. Crescen 
( Fong » 37, Sheriff Ros N.W. Organists can get appointments any time during the year. x 
: , | chosen (with few exceptions) by examination in New York from January S 
; .. ANTOR WANT ED Plainsong x Sunday Ss and | to April, for rst May yearly contracts. Subscriptions are good for one Cc 
( in t Organist, 107A, Mount | year. Write for particulars applied 
Catt ENGLISH ORGANISTS PLACED IN U.S. CHURC BY W. E. 
- ae THE EXCHANGE since May t, 1905: William Dorey, from York- Manche 
s iz \ bl ER CATHE DRAL. FENOR RE- shire ; W. R. Sewell, Leicester; R. J. Potter, Conway; L. N Bradley. - 
2 ‘JUIRED For part ars, application should be made to | Dover; Peter Le Sueur, Thames Ditton; Charles H. Ould, Hants; PE 
4 R } Vere We in. S tor, Cathedral School, Exeter W. H. Baker, Dundee; Charles Nicholson, Durham; and W. R. 7 
T ENOR WANTED. for Se. Lake's. Sydney Street. — aries $400 to = 
nicant. Paid choir, £16 pet RO CATHEDRAL.—The ORGANIST has 4 Ha 
‘i ; Ireland, 54, Elm Park Mansio VACANCY for a non-resident ARTICLED PUPIL. Dr. Monk, usual 
‘ ~ Pendrea, Truro invited. 
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TRINITY COLLEGE oF MUSIC, 
LONDON. 


(INstTITUTED 1872.) 


President : 


Tue Richt Hon. LORD COLERIDGE, M.A., K.C. 


Warden: 
EDMUND H. TURPIN, Mus.D. 


The SUMMER TERM begins on April 
ognised musical subjects is given during 


ings. 


30, 1906, and the instruction 
the day and on certain 


Students may enter for single subjects. 
There are Spex ial Classes in the ART OF TEACHING, 
Courses of Lectures on MUSICAL HISTORY, the ART Ol 


PEACHING, & 


are given. 


The LIGHT OPERA CLASS is now studying Flotow’s Martha 
under the direction of Mr. Richard Temple and Mr. Wallace Wells. 
his Class, as well as the College Choir, the Orchestra, the Chamber 


ind the various other Ensemble Classes, are also open 


ts not attending the College for other subjects. 

Students admitted to the JUNIOR SCHOOL must be not older 
than 15 years. 

In July next THREE SCHOLARSHIPS, tenable at the College for 
Seog YEARS, and FOUR EXHIBITIONS, tenable at. the 
College for ONE YEAR, will be competed for. 

The next LOCAL EXAMINATION in MUSICAL KNOW. | 
LEDGE takes place in June, and the Local Ex, aminations in 
INSTRUMENT AL and VOCAL MUSIC take place during the 
period October to July, inclusive. 


The next HIGHER EXAMINATIONS for TEACHERS’ DIP- 
LOMAS of Associate and Licentiate and for Certificates in Practical 
and Theoretical Musical subjects take place in July. The recommended 


text-books are named in the regulations. 
Prospectus, the regulations for Schol: urships, and Examination 
Syllabuses, both Higher and Local, may be had from the undersigned. 
By order, SHELLEY FISHER, Secretary. 
Mandeville Place, Manchester Square, W. 
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A SU ITE 


OLD ENGLISH DANCES 


COMPOSED BY 


FREDERIC H. COWEN. 


tr. MAYPOLE DANCE 
PEASANTS’ DANCE 


MINUET D'AMOUR. 
OLD DANCE, 


with Variations. 


4- 


ARRANGEMENT 
By 


FOR PIANOFORTE SOLO 
rue COMPOSER. 


“They should please popular audiences all over the country. 

Saturday's audience gz ave the work a most cordi: il reception, and insisted 

on a repetition of the ‘ Minuet d'Amour. Some excellent contrast is 
provided in the variations of the last number. Glasgow Herald. 

* The four numbers of this Suite exhibit Dr. Cowen s talents at their 
best. The music is charming, the instrumentation exceedingly skilful 
and effective, the rhythms stimulating, and the compositic m as a whole 
in its invention and technical characteristics. ‘The Lover's 
y recognised by the audience as an exquisite thing, 


admirable 


Minuet 


was quik 


an imperatively encored. (rlasg ews. 
** First place in the set must be given to No. 3, a lovely bit of melody, 
exquisitely treated by the orchestra. This number, which had to be 


repeated, exemplifies the triumph of melody over mere rhythmic eccen- 
tricity. Glasgow Evening Times. 


““ Might be described as exceedingly | 


graceful adaptations of more or 
ynventional ideas, and worked out with that delicate orchestration 
in which Dr. Cowen is such an adept. Of the four movements, the 
‘Minuet d'Amour’ is the most consistently original. Based upon a 
— beautiful melody, it displayed a very happy treatment of solo 
string instruments, and the employment of a solo string quartet at its | 
nclusion was notably charming in its effect. While all four move- 

nts were very well received, the ‘Minuet d'Amour’ had to be | 

repeated. The Scotsman, 
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Price Three Shillings and Sixpence net. 
Full Score and Orchestral Parts (7 the Press). 


London: Novetto anp Company, Limited. 
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PIANOFORTE TUTO 


Complete (English Fingering), 
This splendid work, so perfect in every detail, and cover 
practically the whole ground of pianoforte tuition, is y 
issued in full music size, at a price which should place 
within the reach of every teacher in the kingdom; 
expense has been spared in its production to make it wort 
of the high reputation of its author and the character of} 
contents. Special features, which will at once attract notig 
are the exceptionally fine quality of the paper used, and 
| beautiful engraving. 


2s. 6d. 


Also, with Continental Fingering, complete, 3s. 
Or, in Two Parts at Is. 9d. each. 
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spirit in teaching 
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It is most truly 


imme. 
| 
Mr. Matcoim Lawson says: “ At once the simplest, most suo knowledg 
and completest Pianoforte Primer w ull time. It is as original in sche > 
as it is lucid and masterly in om ail and development.’ some skil 
Musica Times says: “ The book is complete in itself,andi from a 


the time the ses nt has conscientiously worked through its pages 
agree with } Mr. Beringer that he (or she) will be so well equippe t 
the easier works of classical composers will be an open book. 
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THE MADRIGAL SOCIETY pri TWO PRIZES, being ¢ 

* Molineux Prize” of TEN POUNDS, with the Society's Medal, a another 
the ** Society's Prize “ of FIVE POUNDS, for the best and second k what sc 
APPROVED MADRIGALS, in not less than four, nor more thar tone or : 
arts, the upper part or arts to be for one or two Treble Voices. a 
[ The che mo a of the ¢ Composition to be in accordance with that disowns 
Madrigals of the best style and form, with imitative part-writing ; 1 Dr. M 
mere Part-Song or harmonised Melody. r. 2 

The following conditions must be complied with, viz. : where he 


I. 


rhat the Alto and Tenor parts be written in their respectivecte 
That the signature be repes = at the head of each page at leas 
’ That the intended ‘ * Tempo” be clearly indicated ; 


ind Hog 
Hogarth, 


4. That the words, to be selected by the Composer, be written out : 
full on a fly-leaf at the beginning ; anc with an 
5. That not more than one Composition be submitted by & a 
competitor, which must not be in the Composer’s autog raph. picture 
The Madrigals to be delivered, addressed to the Secretary of ! : » jis 
Madrigal Society, Woodside, Caterham, Surrey, on or before October There 1s 
1906, each Composition having a device or motto affixed thereto, with! compose 
Composer's name in a sealed envelope bearing a corresponding mark. Morell 
The Award of the Judges will be made known at the meeting of 8 —? 
Society in December, 1906. visitor. 
J. EDWARD STREET, Hon. Secretary the . 
Caterham, Surrey, April 1, 1906. emi 
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Che Wusical Cimes. 


APRIL 1, 1906. 


JUDAS MACCABUS. 


Handel’s oratorios, in their mountain-range 
andeur, may be viewed from various standpoints. 
Their origin and history, no less than their musical 
supremacy, are of intense interest. The strength 
d beauty of the strains which, strata-like, 
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permeate these mighty masterpieces are like unto 
the everlasting hills which abide for ever. In) 
the spirit of these forewords, let us set before our | 
raders a few notes on one of Handel’s first-rank | 
oratorios, ‘ Judas Maccabreus.’ 

Consideration must first be given to the libretto. 
jod in this connection the composer, in ‘ Judas 
Vaccabeeus,’ began a collaboration with the | 
celebrated Rev. Thomas Morell, D.D. (1703- 
1784). An Etonian and subsequently a classical | 
sholar and antiquary, this eminent divine also 
supplied Handel with the word-books of ‘ Alexander 
Balus,’ ‘Joshua,’ ‘ Solomon,’ ‘ Theodora,’ ‘ Jephtha,’ | 
and ‘The Triumph of Time and Truth.’ Apart | 
fom his libretto achievements, the Rev. Dr. Morell | 
doubtless proved a man after Handel’s own heart. 
We learn that he was ‘a warm friend and a) 
cheerful companion who loved a jest, told a good | 
storyand sang a good song.’ He had considerable | 
knowledge of music and played the organ with | 
sme skill. His pulpit prowess may be sampled | 
fom a sermon preached by him in Worcester 
Cathedral on September 3, 1746, on the occasion | 
of the Festival of the Three Choirs, when he said : 

The best of men, I believe in their devotional hours, 
suffer their minds sometimes to wander and be dis- 
tracted from the holy work; at other times to be 
sluggish, inactive, and scarce awake. Now, what like 
mustc, can keep them steady and attentive ? What can 
raise them to that divine enthusiasm which is natural to 
devotion, like instruments of praise, I would say of 
God? Let the united force of them all, I mean the 
organ only, strike up an alarm; how swiftly do the 
straggling thoughts return to duty? Or, should one of 
them lag behind to indulge in nature awhile, though at 
another time, perhaps, faultless and innocent, with 
what scorn is it now rejected and expelled, like the 
tone or semitone, which dares intrude upon a chord that 
disowns its company ? 

Dr. Morell resided chiefly at Turnham Green, 
where he had for neighbours Thomson, Garrick 
ad Hogarth. In 1762 his portrait was drawn by 
Hogarth, ‘in the character of a cynic philosopher, 
with an organ near him.’ A reproduction of this 
picture forms our special portrait supplement. 
There is a good story told in regard to the great 
composer and his librettist. Early one morning 
Morell, at Turnham Green, was aroused by a 
visitor. On looking out of his bedroom window 
the eminent divine saw Handel, who shouted, 
‘Vot is de meaning of de vord billow?’ ‘A 
wave,’ replied Morell. ‘Oh! de vave of de sea,’ 
replied Handel, who at once started back to 
London. 

It does not appear to be known whether Morell 
or Handel suggested Judas Maccabeeus as the 
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subject of an oratorio. It is said, however, to 
have been composed at the instigation of 
Frederick, Prince of Wales, father of George III., 
to celebrate the victory of his brother, William 
Duke of Cumberland, over Charles Edward the 
Pretender, at the battle of Culloden, on April 16, 
1746, and the dedication of the word-book of 
the oratorio to the Duke supports this theory. 
In any case,.it was a happy thought to select 


'a Jewish theme at a time when the privileges 


enjoyed by the Chosen People in England were 
so different from their position on the Continent. 
As Mr. Rockstro, in his ‘ Life’ of Handel, says, 
referring to the treatment of the Jews in Prussia 
during the 18th century : 


Even as late as 1763, the great Moses Mendelssohn 
{grandfather of Felix], a scholar of whom all Europe 
ought to have been proud, was forced, before he could 
obtain permission to marry, to buy a quantity of china 
at the Royal Factory in Berlin, selected by the manager 
of the works, who, having on hand twenty life-sized 
china apes which were thought quite unsaleable, forced 
them upon the author of the Litteraturbriefe, well 
knowing that, unless he consented to pay for them, he 
would never obtain his marriage licence. That the apes 
—still preserved in the family—are now worth their 
weight in silver was a contingency which the manager 
could not possibly have foreseen, and the fore-knowledge 
of which would in nowise have mitigated the insult. 


Though our behaviour to the Jews in those days 
was not above reproach, no such indignities were 
imposed upon them. Living in a free country, 
under the protection of just laws, the Jews then, as 
now, were at liberty to occupy or amuse themselves 
in their own way. Is it any wonder, then, that 
the new oratorio should have proved to them an 
irresistible attraction ? 

The word-book of Morell’s sacred drama is 
entitled— 

Jupas Maccuas.rus | a | Sacred Drama. | As it is 

Perform’d at the Theatre-Royal in Covent-Garden. 


The Musick by Mk. HANDEL. 


London: | Printed for John Watts: and Sold by 
B. Dod at the | Bid/e and Key in Ave-Mary-Lane neat 
Stationers-Hall. | Price one shilling. | MDCCXLYII. 


The dedication reads thus : 


To His Royal Highness 
Prince William, 
Duke of Cumberland 
This faint portraiture 
of a 
truly Wise, Valiant, and Virtuous Commander, 
As to the Possessor of the like Noble (Qualities, 


is, 
With most profound Respect and Veneration, 
inscribed, 
By His Royal Highness’s 
Most obedient, and 
most devoted Servant, 
THE AvTHOR. 


There is no need to give a detailed comparison 
of the original libretto with that in the form 
which we now know it, especially as some changes 
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> 
will be noticed in treating of the music.* One or 
two differences in the text may, however, be 
mentioned. In the chorus, ‘O Father, whose 
Almighty power,’ the fugue subject read : 


Grant us a leader bold and brave. 


Handel doubtless altered the words in order to get 
a better accent. It is interesting to find that the 
scholarly and polished Morell used a word in his 
libretto which is now in common use. In the 
recitative beginning ‘ Ye worshippers of God’ we 
find these words : 

Our fathers never knew him, or his deast¢/y crew. 


The penultimate word has been changed to 
‘hated.’ After the air ‘So shall the lute and harp 
awake,’ the following note appears in the original 
word-book : 

Several incidents were introduced here by way of 
Messenger and chorus, in order to make the story more 
compleat ; but it was thought they would make the 
performance too long, and therefore were not set, and 
therefore not printed, this being design’d not asa finish’d 
Poem, but merely as an Oratorio. 

We may now turn to the music. ‘Judas 
Maccabzeus’ was composed by Handel when he 
was sixty-one years old. The eleventh in order of 
his English oratorios, it was preceded by : 


Esther- - + + + 1720 Messiah - + + - 1741 
Deborah - + + + 1733 Samson + + + 1741-2 
Athaliah - - + + 1733 Joseph - + + - 1743 
Saul - - + + + 1738 Belshazzar - - - 1744 
Israel in Egypt - - 1738 Occasional Oratorio 1745 


The first performance took place at Covent 
Garden Theatre on April 1, 1747; the Genera/ 
Advertiser, issued on the previous day, thus 
announc iced the | event : 


CoveNtT-GARDEN 
At the Theatre-Royal in Covent-Garden 
To-morrow, will be perform’d a New Oratorio, call’d 
JUDAS MACCHAB-£US 
With a New Concerto 
Pit and Boxes to be put together, and no Person 
to be admitted without Tickets, which will be 
delivered that Day, at the Office at Covent- 
Garden Theatre, at Ilalf a Guinea each. First 
Gallery 5s. ; Second Gallery 3s. 6. 
The Galleries to be Open’d at Half an Hour 
after Four o’Clock 
Pit and Boxes at Five. 
To begin at Ialf an [our after Six o’Clock. 


As the musical critic was non-existent in those 
days, no notice of the performance appeared in the 
newspapers. The success of the oratorio, despite 
the absence of ‘press notices,’ was instantaneous 
and complete. It was repeated on April 8, 

New Oratorio with additions.’ Six times was 
it given during the season, Handel conducting the 
oratorio no fewer than thirty-eight times during 
the remaining twelve years of his life, and on the 
thirtieth occasion the receipts amounted to £ 300, 
a very much larger sum, of course, than that 
amount represents at the present day. 

There is a strange fascination in turning over the 
pages of Handel’s own autograph score of his 


ord-book i, in the library of the Royal 
this has kindly been placed at our disposal for the 


° ) ft riginal w 


A cog 
College of Musi 


purpose of this article, 


— Jewish oratorio, preserved in the Royal Myg: 
Library at Buckingham Palace. And the kindnes 
of Sir Walter Parratt, Master of the Musick to the 
King, has to be acknowledged for gr inting such 
invaluable facilities in order to add to the com, 
pleteness of these notes on ‘ Judas Maccabays 
The autograph, bound in an oblong folio volume 
has every characteristic of having been penned bj 
one who was ‘a leader bold and brave,’ born 
conquer by the greatness of his genius. Here ys 
look upon those strong pen-strokes which hay 
immortalized the master’s fame. Each quill-writtey 
note stands out with all the certainty of , 
conquering hero fresh from his victory over a falley 
foe. The dates, all in Handel’s writing, are thy 
found ‘in the MS. : 

Ouverture Oratorio Judas Maccabaeus 
angenfangen | den 9 July 6 1746 | oder den 
8 +) | dieses. 

Fine dell Atto primo G. F. H.- 
1746 | 22 6 vollig ; 

Fine dell Atto |G. F.H. Agost 
1746 | vollig ; 

Fine dell Oratorio | 

746, vollig grendiget. 


-July 219 


G. F. H. | Agost 13 
Immediately following the overture are fourteen 
bars of another instrumental movement headed— 
DEAD MARCH. 


Largo assai ¢ sostenuto, 
Strings senza Trav. e Flauti. 


pizs. — 


senza Bassons. 


senza Flauti. 


Strings arco, 
Timpé ani. 


UK 


XUM 
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the Com. | 
CCabays = 
Volume 
“nned Flauti. 
born t — 
I-written fl © = 
ty of 
ra fallen 
are thys 
senza Bassons. 
ileus 
r den {though this Dead March was discarded, it 
ymished the strain for ‘ Pious orgies’ in the same 

21) Bpiey (E flat), and was intended for a bass voice. 

The preceding recitative, rewritten from the word 
st 2 ‘doubt, ended in A flat. Handel subsequently 

. . . . . 

hanged his mind in these words, written by him 
athe beginning of the air : 
Ex Gg una terza piii alto im discant. 

urteen M This furnishes one of the many instances of 

ded— §§ Handel’s adaptability in using up his material : 
¢ allowed nothing to run to waste. 

Dr. Burney relates an interesting anecdote in 

2 nection with the duet, ‘ From this dread scene,’ 

which he pluralises ‘From these dread scenes.’ 

fsy He says : 

~ At Frasi’s, I remember, in the year 1748, he [Handel] 

™ brought in his pocket the duet of Judas Macchabeus 

= >= ‘From these dread scenes,’ in which she had not sung 

= — when that oratorio was first performed in 1746. At the 

time he sat down at the harpsichord to give her and me 

: the time of it, while he sung her part, I hummed, at 

-= sight, the second, over his shoulder; in which he 

er encouraged me by desiring that I would sing out—but, 

> unfortunately, something went wrong, and Handel, with 

— his usual impetuosity, grew violent : a circumstance very 

= terrific to a young musician. At length, however, 

—— recovering from my fright, I ventured to say that I 

a fancied there was a mistake in the writing ; which, 

upon examining, Handel discovered to be the case: 

- and then, instantly, with the greatest good humour and 

= humility, said, ‘I pec your barton—I am a very odd 

an tog: maishter Schmitt is to plame.’ 
In the chorus, ‘O Father, Whose Almighty 
power,’ Handel has throughout written ‘if not to 
= conquer, doom’d to save,’ but in every instance he 

— @ iasrun his pen through the word ‘doom’d’ and 
substituted ‘born.’ Material for the chorus ‘We 
come, in bright array’ will be found in Carissimi’s 

=: ‘Jephthah ’—the duet ‘ Et clangebant tube.’ The 

et ar, ‘O liberty,’ taken from the ‘ Occasional 
Oratorio,’ was subsequently inserted. * Semi- 

- chorus’ is the heading to the chorus ‘ Disdainful 

+> 

EF of danger.’ An afterthought, and a curiously 
conceived one, is the duet ‘Sion now her head 
shall raise.’ In this connection Dr. Burney must 

7 again be quoted. After referring to the fact that 

Handel ‘not only continued to perform in public 


after he was afflicted with blindness, but to compose 
in private,’ the historian continues : 
I have been assured that the duet and chorus in _/zdas 


were dictated to Mr. Smith [the composer’s amanuensis] 
by Handel after the total privation of sight . 
Handel not only exhibited great intellectual ability in 
the composition of this duet and chorus, but manifested 
his power of invention in extemporaneous flights of 
fancy to be as rich and rapid a week before his decease 
as they had been for many years. 

When Burney wrote this he had no idea that 
the ‘intellectual ability’ of the duet belonged to 
Bononcini! In the Fitzwilliam Museum, 
Cambridge, is the MS. of an air ‘ Peno, peno e 
l’ alma fedele’ of which the evace section is as 
follows * : 


di 


fet 
ete 


There can be no doubt that in this instance 
Handel’s memory got the better of his ‘power of 
invention’: and yet for similar ‘ liftings’ Bononcini 
was hounded out of this country ! 

Trumpets and drumis are first introduced in this 
oratorio in the latter part of the tenor solo ‘Sound 
an alarm.’ With commendable restraint Handel 


* We are indebted to the kindness of Dr. A. H. Mann for making a 


Macchabeus of ‘Sion now his [her] head shall raise’ 


transcript of Bononcini’s air. 
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reserved these | instruments 
psychological moment arrived. 


until the right | 
And who can ever 


forget the clarion tones of Sims Reeves’s voice in , 


his magnificent declamation of these 
strains ? 


Drums, Hautboys, and Strings. 


thrilling 


The ‘ Wise men flattering, may deceive you’ was 
It originally appeared in | 


another afterthought. 


Handel’s opera ‘Agrippina,’ an early work 


composed at Venice in 1709, in the following | 


form : 


(The first violin part is in unison with the voice except 
where indicated with the small notes. The shakes in the 
voice part of the ‘ Judas’ air were transferred from the first 
violin part of the following example.) 


Se vuoi 


== 


te tee 


pa-ce, oh vol-toa 


to, | 


— 


Here is another instance of the using up of old 
material. 

The famous ‘See the conquering hero comes ’— | 
typically Handelian in its dignified simplicity— | 
was transferred from ‘Joshua’ after the first 
season of that oratorio—1747, a year later than 
‘Judas Maccabeeus.’ Handel evidently wished 
to make an effect by the transference, and who 
will deny that he achieved his object? Never 
a pedant in such matters as sequence of keys 
—the chord of G following that of A—the great 
master simply lifted the piece from one work | 
to another with consummate appropriateness. | 
No less interesting than a perusal of the autograph 
score of ‘ Judas’ is a reference to that of ‘ Joshua.’ 
On turning to the movement we find that Handel 
has here indicated the key of the horns (soli) 
in the interlude after the first strain thus ‘Corni 


ex G.’ Against the duet ‘See the godlike youth | 
advance’ he has written the names of the soloists, 
*Sig™ Cassarini, Galli. But the most 


interesting of all are his directions at the double 
bar of the ‘full chorus,’ written in plain English 
with quill strokes of absolute legibility: 


| 
‘Drum ad libitum the second time 
Drum warbling. __. No Drum.’ 


The scoring is Trumpets 1, 2, and 3, | 


| Maccabzeus’ 


| Handel’s great oratorios, reference must be made 
'to a version of it published in 1820 with the 


The succeeding March is also an afterthough; 
and, it must be added, not entirely a theme 9 
Handel’s own creation! In Gottlich Mufiat’ 
‘Componimenti musicali per il cembalo’ (1727 
is a strain thus noted : 


— 7 on | (The antique ornaments have been omitted in the above 


The duet ‘O lovely peace’ was originally cast in 
the form of an air with nearly the same melod; 
At bar 20 Handel has written ‘Qui coiiincia jj 
Duetto in voce dell’ aria ad libitum.’ At the end 
of the volume the duet version has been pasted in, 
The copies of the original word-book of ‘ Judas 
in the Royal Music Library show tha 
various ‘additional songs’ were interpolated by 
Handel from time to time. The words of these 
| additions or substitutions are either printed ona 
separate page or pasted over the airs temporarily 
displaced. Among these are the following : 
— all nature (d/exander Balus). 
lappy, oh ! thrice ha w : 
Oh'! had I Jubal’s lyre 
May balmy peace (Occasional Orator 70). 


In concluding these fragmentary notes on one of 


following title : 


Hindel’s Oratorium 
| Jupas MaccaBus 
| Nach Mozarts Bearbeitung 

im Clavier Auszuge 
von Lupwic HELLWIG | 
Musikdirector und go in Berlin 


Bonn und Céln bey N. Simrock. 


No reference to Mozczart’s 
edition can be discovered. 
that Mozart could have 
‘Father of heaven’ 


‘Bearbeitung’ in. this 
It is difficult to believe 

‘arranged’ the aif 
for four voices, or that he 


| should have cut out a whole slice—the solo parts— 


from ‘Sing unto God’! These unwarrantable 
‘improvements ’ of a masterpiece are doubtless the 
handiwork of Hellwig himself. 

At the preliminary Handel Festival held at the 
Crystal Palace in 1857, ‘ Judas Maccabeeus’ was 
performed. A similar plan will be followed at 
the Festival to be held at Sydenham in June next, 
_whereby fresh interest will be aroused in one of 
the most characteristic creations which emanated 
from the genius mind of George Frederick Handel. 
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uns halt’: 


alterthough PRIVATE MUSICAL COLLECTIONS. ‘Ich liebe den Héchsten von ganzem Gemithe,’ 
/& theme oy and (3) the continuo part of that of ‘Es ist ein 
eb Muffar, I. Mr. Epwarp Speyer. trotzig und verzagt Ding.’ 
(1729 The first and third of these are the only 

Readers of Sir George Grove’s Biography|remaining parts of these cantatas in Bach's 

; Mendelssohn (‘Dictionary of Music and|autograph. There are also letters and musical 

Musicians") will remember a charming anecdote] manuscripts of Bach’s sons, Car? Philip Emanuel 
= = which the genial ‘G’ records in these words : and Joh. Christian Friedrich Bach. 

autographs. One handles with reverence the 
Se Prussia had conferred on Mendelssohn, in | master’s sketches for Mignon’s song ‘Kennst du 
company with Liszt, Meyerbeer and Rossini, | das Land,’ and those for the E flat Pianoforte 
: the great honour of the ‘ Ordre pour le Merite,’ | concerto, and the last movement of the C sharp 
_—— and the Order itself reached him at Frankfort. minor Sonata for pianoforte. Among various 

— He set no store by such distinctions, nor features of interest in this ‘ Moonlight’ sketch is 

ri perhaps was its Berlin origin likely to increase a well-known second subject in the snare a of 

the composer’s mind, offering, indeed, a remarkable 
: the abore it arrived he was taking a walk with a party of | proof of the ‘crude, vague, commonplace shape 

; friends across the bridge at Offenbach. One |in which his themes were first written down.’ 

Ly cast ip of them (Mr. Wilhelm Speyer) stayed behind | Sauer, an official appraiser appointed by the law- 
fre to pay the toll for the rest. ‘Is not that,’ | Courts on the occasion, did a good stroke of 
Mincia j) said the tollkeeper, ‘the Mr. Mendelssohn business when, “ the sale by auction of Beethoven's 

the end whose music we sing at our society >’ ‘It is.’ effects in Vienna in 1827, he bought this identical 
asted in ‘Then. if you ae pare like : ‘| sketch-book from which this manuscript of the 

Tudse I ike to pay |*Moonlight’ sketches is taken, for 3s. 6d., and 
eure the toll for him my self.” On re-joining the [then sold the sheets separately. Here is the MS. 

lated by party, Mr. Speyer told Mendelssohn what of a patriotic Austrian song by Beethoven, still 

of these had happened. He was enormously pleased, unpublished, and this leads us to mention a letter, 
af eke ‘H’m,’ said he, ‘I like that better than the dated March 18, 1820, written to Nicolaus 
porary Order.’ Simrock, of Bonn, horn-player and founder of 

the well-known music-publishing firm, in which 

A footnote to the above quotation states: ‘Told| Beethoven writes about the publication of his 

— to the writer by the son of Mr. Speyer.’ This|great Mass in D. He says: ‘As I know that 

worthy son of a worthy father is Mr. Edward | business men like to save in postage, 1 herewith 
Speyer, who, in his pleasant house on_ the| enclose two Austrian folk-songs by way of a cheque 
anal Hertfordshire Hills, has gathered together a/to reimburse yourself, with which you can do as 

splendid collection of musical autographs and | you like. The accompaniments are by myself. I 

th the portraits: of musicians. When I told that/think that a hunt after folk-songs is better than a 

Mendelssohn anecdote to Grove,’ he says, ‘he|hunt after heroes.’ The last sentence shows 

a. nearly jumped up to the ceiling.’ ‘Just like him,’ | Beethoven’s shrewdness in regard to the publica- 
isthe natural comment on such enthusiasm. It is/tion of popular music. This interesting letter was 

1 pleasant experience to go through Mr. Speyer’s| given to Mr. Speyer’s father by old Simrock 
treasures in the fine music-room of his house|himself. A very early letter (1796-1800) of 

on a winter’s morning, with the sun streaming| Beethoven’s to his friend Baron Zmeskall—to 
through an oriel window, and to enjoy their|/whom the F minor quartet is dedicated— is full 

} owners pleasant intercourse and the advantage | of puns—e.g., he calls him (by inference) a goose, 

of his descriptions. And how beautifully and | when, after having begged for some quill pens, he 

— methodically these manuscripts are kept! Arranged | writes to him: ‘His Excellency the Baron will 

this in alphabetical order and placed in strong boxes,| have to make haste with the pulling out of his 
lieve they are easily obtainable at a moment's notice. | plumes (maybe some strange ones among them), 
oe In describing some of the autographs in this large| which I hope will not have grown too fast into 

t he and valuable collection it may be convenient to | him.’ 

— follow the alphabetical order in which they are| Although Baron Zmeskall was a nobleman of 

able so admirably arranged. distinction, Beethoven treated him as a servant 
the Auber is here represented by an ‘QO, Salutaris | to be at his beck and call, and in one of his letters 
Hostia,’ from his Mass composed in 1813, when|he begins ‘My cheapest (not dearest) Baron.’ 

the he was thirty-one years of age, the same year in| Mr. Speyer hands us a letter—measuring 20 by 5 
was which he produced his first opera, ‘Le séjour|inches—from the composer of the Choral 
at militaire.’ From this Mass the beautiful] symphony to the Baron. It is about the pur- 

Xt, unaccompanied prayer in ‘ Masaniello’ is taken.|chase of a piano, and in it he says he will have 
of A trio of treasures are in the handwriting of|nothing to do with the whole clan of pianoforte 
ted J. S. Bach: (1) The beautifully signed title-page to| makers by whom he is stormed. If he has to 
his church cantata ‘Wo Gott der Herr nicht bei| have one specially made it must be of ‘ mahaghoni ’ 

(2) the basso part of his cantata] (s/c), it must not cost more than £15, and, as a 
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recommendation, will be shown by Beethoven to| ‘To see the point of this joke it must be 


Haydn. He concludes by saying, if ‘our miserable 
Baron’ (meaning Zmeskall himself) would like to 
come to-morrow, ‘I believe we shall enjoy ourselves 
and could dine together afterwards with Reicha 
and a Frenchman—no black coat, as we are only 
among men.’ Another interesting letter is in the 
handwriting of Haring, the Vienna banker and 
friend of Beethoven, to Sir George Smart, in which 
he (on behalf of Beethoven, who signs the letter 
himself) asks Smart to try and find an English 
publisher to take the 7th and 8th Symphonies, the 
(Juartet (Op. 95), the Pianoforte trio (Op. 97), the 
Battle symphony, three overtures for full orchestra 
(‘ Ruins of Athens,’ ‘ King Stephen,’ and Op. 115). 
‘Poor Beethoven,’ says Haring (who writes in 
English) ‘is very anxious to hear something of the 
English publishers, as he hardly can keep those of 
this city from him, who tease him for his works.’ 
Here also the famous letter written by 
Beethoven on his death-bed, in February, 1827, to 
Sir George Smart, recalling the proposal made a 
few years previously by the London Philharmonic 
Society to give a concert for his benefit, and 
expressing a hope that they would do su now, as 
he was suffering from a very tedious illness, of 
which the end could not be foreseen. ‘The letter, 
dictated to Anton Schindler, but signed by 
Beethoven, begins with an apology on behalf of 
Beethoven for the use of the German language, 
as his (Beethoven’s) nephew, who helped him in 
his English letters, was away. There is a letter 
of Roeckel’s (the ‘Florestan’ of the ‘Fidelio’ 
performance of 1806) which describes the fearful 
scenes and the stormy meetings in connection with 
the suggested modifications of ‘Fidelio’: but as 
showing the tender side of Beethoven’s nature, he 
(Beethoven) says—in a long letter to Ferdinand 
Ries, dated ‘Vienna, February 25, 1823 ’—‘ next 
spring (1824) I shall be in London to kiss your 
beautiful wife!’ A letter from this * beautiful wife’ 
of Ries’s (an Englishwoman), dated 1857, and 
addressed to Mr. Edward Speyer himself, is 
enclosed with the above. That Beethoven was very 
particular as to the printing of his works is evidenced 
by a proof copy of the great ‘Trio in B flat containing 
the composer’s numerous and careful corrections. 
He wishes the word Cres. to be followed by dots, in 
order that the cvescendo may be continued ; he also 
differentiates between dots and dashes as signs of 
staccato or accentuation. On one of the pages 
Beethoven writes instructions that all abbreviations 


is 


must be printed in full 


Closely connected with Beethoven alphabetically 
and violinistically was Aridgetower, for whom 
Beethoven composed the ‘ Kreutzer’ sonata, and 
with whom he also played it at its first public 
performance in May, 1803, in Vienna. In a 


membered 

that Bridgetower was a mulatto! The Beethoyey 
‘inner circle’ is further represented by (. G. No; 
| (1748-98), Beethoven’s teacher in Bonn: lett 
dated Bonn, October 26, 1787 by 
| (1736-1809), Beethoven’s teacher in c sunterpoin; 
|in Vienna: ‘ Offertorium a 4 voci,’ and ‘ Fuga jy 
quatuor : Christ ist erstanden’ ; by Ferwinand Rj 
| (1784-1838): numerous letters addressed to Spohr 
jand to Wilhelm Speyer, with highly interesting 
descriptions of the state of music in England in th, 
years 1816 to 1820; by the Archduke Rudolph 
Austria, Beethoven’s Royal protector, pupil ang 
friend, to whom the Pianoforte concertos in G anj 
in E flat, the Sonatas Op. 81a and 106, the great 
B flat Trio (Op. 97), the Mass in D, Xc., ar 
dedicated ; a letter addressed to Beethoven fron 
Baden, near Vienna, June 7, 1813, with touching 
expressions of friendship and _ solicitude 
Beethoven’s welfare ; by Zreztschke, the adapter of 
the new ‘ Fidelio’ libretto of 1814: a letter: and last 
but not least, by Anton Schindler (1796-1864), 
Beethoven’s faithful friend and biographer, various 
letters addressed to Wilhelm Speyer. 

Of Bellint there is the autograph of an aria, 
‘This was formerly in Cherubini’s 
possession and bears one of the printed labels of 
that important collection. Also two letters, dated 
1830 and 1831, written from Naples and Turin, in 
which the composer speaks of his operas ‘ Norma, 
‘La Straniera,’ ‘ Montecchi e Capuletti,’ &c. An 
amusing letter of Aer/ios, to an unknown core 
spondent, is headed ‘ Dimanche 1860!!! 
1860 !!!! Tonnerre de Dieu 1860! ! in which 
he makes an appointment at a railway station, 
saying that if the friend is there he (Berlioz) ‘will 
follow you as Eurydice followed Orpheus.’ Ina 
letter to Mr. Speyer’s father-—Darmstadt, May 17, 
1843--he gives the programme of his concert: 
selection from ‘Romeo et Juliette’; ‘5 Mai’: 
‘King Lear’ overture; songs for soprano and 
orchestra ; ‘Harold in Italy’ symphony ; and 
‘invitation la valse.’ The prolific composer 
Boccherini is here represented by a wonderfully 
elegantly-written small score (g by 7 inches) of sixty 
seven pages of ‘Scena dell’ Ines di Castro di Luigi 
Boccherini Ex Compositor di Camera della Maesta 
di Frederico Guglielmo II. Re di Prussia’: and 
further by a legal document, stamped at Madrid in 
1796, by which Boccherini cedes to Ignaz Pleyel in 
Paris fifty-eight of his works, mostly string quartets 
and quintets, the opening themes of all of which are 
written down in the neatest hand by Boccherini:a 
perfect masterpiece of calligraphy. From the hand 
of the composer of ‘La Dame Blanche,’ Aevze/dien, 
we have the autograph of a Romance : ‘ Ni larmes, 
ni regrets’; also two letters. 

Of Arahms, whose musical autographs are 
exceptionally scarce, we are shown the exquisite 


1° 


letter written by him (in 1847) to Madame de} 
Fouche, he says: ‘ but if the bearer of this letter 
is fortunate to find you, favour me by having your 
message conveyed to him who is not fair enough | 
to be “my tiger,” nor yet dark enough to be) 


“my Friday,” but is my long tried, honest Caliban.’ | Speyer. 


Vocal quartets ‘Sehnsucht’ and ‘ Nachtens’ 
(Op. 112, Nos. 1 and 2), with an inscription: 
‘An Frau Antonia Speyer-Kufferath, Ischl, 
Friihling 1891, J. Brahms.’ There is also a large 
number of letters addressed to Mr. and Mrs. 
In one of these, dated November, 1894— 
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—— 
» answer to a request which Mr. Speyer had | 


xe Birmingham Musical Festival to compose a 
sork and conduct some of his other compositions 


susical festival, whether German or English, could | 
empt him to undertake a journey, yea, even a 
ountry so entirely devoid of this kind of culture 
xs Sicily had greater attractions for him.’ There 
ye also letters from J/arxsen, Brahms’s teacher at 
Hamburg, and several of Dr. Burney to Muzio 
Clementi in reference to a subscription in aid of 
the first publication of Haydn’s ‘ Creation.’ 


in 


In one letter, | d 


fillow is sure to be amusing. 
wddressed to A. W. Thayer, about conducting the | 


ays that he is ‘ simply director of his own business.’ | 


i changement de Clefs,’ and a letter of 1835 to} 


this having reference to the celebrated portrait of 
Cherubini by Ingres in the gallery of the Louvre. 
Then there is Clementi, with a MS. : ‘ Canone finito, 
for two violins and viola, ‘composte fer 
nico Cherubint? 

Chopin is represented by the autograph MS. 
of his Waltz in A flat (Op. 70, No. 2), and Z/gar 
jy some sketches for the ‘ Apostles,’ made while 
he sojourned under Mr. Speyer’s roof. There are 
letters and musical MSS. by Dad/avrac, Diadelli, 
Deortk, Ernst, Carlo Broschi, Farinelli, the 
celebrated soprano singer (letter from Madrid, 1756, 
to the Padre Martini in Bologna) and Robert Frans. 
From Donizetti we have the autograph of the air, 
‘Per sua madre,’ from ‘ Linda di Chamounix,’ with 
adedication to Dumas the elder ! 

An interesting G/uck MS. is that of a soprano 
air in F, with Accompaniment for string orchestra, 


‘ 


vestige of the music that has remained. 
word-book (by Metastasio) and the play-bill of 
the opera are preserved in the Bohemian Museum 
at Prague, but with the above exception the 
music seems to have entirely disappeared. ‘The 
tilerdle was sung by Catharina Fumagalli, 
whose name is written at the head of the MS. 
Amost interesting autograph MS. of twelve pages is 
that of Grétrv, entitled ‘ Mon entretien avec Gluck,’ 
in dialogue form, in which Grétry and Gluck are 
discussing musical principles. This is accompanied 
by a letter of 1789, and a musical MS. by 
Grétry. Here is also a Divertimento in E flat, for 
horn, violin and violoncello by //avdn, dated 1767, 
still unpublished ; a letter from the composer to 
Artaria, his publisher, says that though his (Haydn’s) 
‘blood is up somewhat, yet he hopes they will | 
remain good friends.’ Haydn was annoyed that a| 
preliminary notice about the publication of some 
quartets had ‘got into the papers,’ and he hopes | 
that Artaria ‘ will be more cautious in future.’ | 


or the Festival of 1897—Brahms writes that | to Sigismond Neukomm. Other letters and musi 
‘gature had not endowed him with a faculty for| MSS. there are of Had/éay, Stephen Heller, Henselt, 
oncerts and anything connected with them; no| //éro/d, Henri Hers, Hummel and Humperdinck. 


Cherubini is exampled by a musical MS.: ‘Solfége | latter. 


interest. 


In connection with Haydn is to be mentioned a 


ansmitted to him on the part of the committee of | letter by /. P. Salomon, of Haydn Symphonies 
‘fame, dated London, January 8, 1790, and further 
one of Michae/ Haydn, Haydn’s brother, addressed 


cal 


Dr. Joachim was as much surprised as he was 
terested to find his counterpoint studies with 


_Hauptmann in Leipzig, during the years 1844 and 
| 1845, in Mr. Speyer’s collection. 
/autograph of an unpublished ‘ Capriccio for the 
Violin’ by the great violinist, with a dedication to 
Speyer. 
Any | Rhapsody by Zisz/, written at Weimar (1885-86) is 
ter or document associated with Hans von|a composition which does not contain a single pure 


There is also the 
The autograph of an unpublished 


iatonic chord! And of Ziss¢ we have further the 


| autograph of a students’ song for men’s voices 


( minor Symphony of Brahms, the caustic Hans | from Goethe’s ‘ Faust,’ dedicated to Mr. Wilhelm 
Speyer, and a number of letters addressed to the 


Meverbeer wrote a large number of letters to 


Ingres, the great painter, in which Cherubini asks:|the elder Mr. Speyer, ranging from 1832 to 
‘Do you still occupy yourself with my ¢v7s/e face?’| 1860, all of which are now in_ his  son’s 
collection, in addition to a sketch for the 


Huguenots.’ The Mende/ssohn autographs include 


a letter (May, 1824) from the composer’s mother, 
Leah Mendelssohn, to Mr. Speyer’s father, inviting 
him to music with her children, Felix and Fanny, 
when the former was a boy of fifteen. 
of the well-known duet ‘I would that my love’ 
had been presented by Mendelssohn to Marianne 
von Willemer, Goethe’s friend, the poetess, author 
of ‘Suleika,’ and contains an inscription in the 
latter’s handwriting dedicating the MS. to a sister 
of Mr. Speyer’s. 
of ‘ Abschiedstafel’ for four-part men’s chorus, with 
dedication to Mr. Speyer’s father, and a number of 
letters addressed by Mendelssohn to the latter. 


The MS. 


There are, further, the autograph 


Then we come to Méhu/, with autograph music 


(page of an orchestral score) and two letters, and 
finally to such an extremely rare document as a 


fom the opera ‘Issipile,’ produced at Prague/long letter by Monteverde dated Venice, 
in 1752. Strangely enough this is the only | September 28, 1627, and speaking of his intermezzo 
The | ‘ Dido.’ 


Mr. Speyer’s J/osar¢ manuscripts are of supreme 
Consideration of these, and the other 
MSS., which cover the remainder of the alphabet, 
must be held over till next month. 

Dorrep CROTCHET. 


‘Music should be in sympathy with the age in 
which it is composed, but this relates to the spirit 
and not the form.’ 


‘Suppose we had no literature but translations 
from the German—no manufactures, but what came 
from the workshops of Berlin or Vienna. We should 
go on in life, but oh! how we should struggle and 
strive to get rid of it and have our own English 
things. We don’t realise this in music and therefore 


we don’t struggle for it.’ 
GEORGE GROVE. 
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A FAMOUS MUSIC-P 
-1584.) 


(Concluded from page 174.) 


RINTER—JOHN DAY. 


<2 
= 109000000C F£ 
> ite 
: SSSA iy 
| DAR ISEFOR IT 1S DAY. 


THE REBUS OF JOHN DAY, FROM 

Before resuming the narrative, it may be interest- 
ing if we give 7 exfenso the letter written 
by Archbishop Parker to Burghley concerning 
John Day’s shop in St. Paul’s Churchyard. Here 
it is, copied from Arber’s ‘Transcript of the 
Registers of the Company of Stationers’ (i., 454) : 


Nowe, sir, Daye hath complained to me that dwellinge 
in a corner, and his brotherne [7.e., fellow-members of 
the Stationers’ Company] envienge him, he cannot vtter 
his bookes which lie in his hande[{s] ij or iij thousand 
powndes [== £20,000 to £30,000 of the present day] 
worthe, his frendes haue procured of Powles [7.¢., the 
Dean and Chapter] a lease of a little shop to be sett vp 
in the Churche yearde, and it is confermed, And what 
by the instant request of sum enviouse bookesellers, the 
maior and Aldermen will not suffer him to sett it vp in 
the Church yearde, wherin they have nothing to 
Doe but by power [mere force], this shop is but little 
and lowe and leaded flatt, and is made at his greate 
cost to the sum of x1 or Ili [== £400 or £500 at present], 
and is made like the terris, faier vailed and posted fitt 
for men to stande vppon in any triumphe or shewe, and 
can in noe wise either hurte or deface the same. 

And for that you of the Councell haue written to me, 
and other of the Commission, to help Daie &c. I praie 
your Lordship to move the Queenes Maiestie to subscribe 
her hand to thes or such letters that all this entendement 
maye the better goe forward wherein your Honor shall 
deserve well both of Christes Churche and of the prince 
and state &c. 


And thus God preserue your Honor in better healthe, 
than I in a naughtie bodie feele in this harde winter. 


At Lamhith this xiijth of December [1572]. 
Your Honours lovinge ffrende 


MATTHUE CANTUAR. 
[Lansdowne MS. 15, fol. 90. ] 


A BIBLE PRINTED BY HIM IN 1551. 


Mr. Arber, in a footnote, furnishes the following 
interesting comment upon Archbishop Parkers 
letter to Lord Burghley : 


What a fight was this, about a little shop, in which 
John Day, the Stationers’ Company, the Dean and 
Chapter of St. Paul’s, the Lord Mayor and Aldermen 
of London, the High Commission, and the Privy 
Council, were all concerned, and apparently in vain. It 
needed the (Jueen’s royal authority itself to say whether 
Day should have his shop or not. All this is testimony, 
Ist, to the value of St. Paul’s Churchyard as a mart for 
books ; 2ndly, to the extraordinary keenness of com- 
petition among the Stationers. 


Day did not restrict his typographical achieve- 
ments to books. In 1572 he printed a broadside 
entitled ‘Certain prices set upon Fowl by the 
Lord Mayor, in the year 1572.’ That he 
recognised the value of illustrations is proved 
by his Fox’s ‘Book of Martyrs,’ the most fully 
illustrated book of the period—*¢he picture-book of 
that time, in fact. ‘ The Testamentes of the twelue 
Patriarchs, the Sonnes of Jacob,’ also printed by 
Day, contains a pictorial representation of Jacob 
bolstered up in bed with his sons round about 
him! 

Monopoly had its opponents even in the 16th 
century. In the Burghley papers preserved at the 
British Museum (Lansdowne MSS.) is a four-page 
document entitled on the back ‘The griefes of the 
printers glasse sellers and Cutlers susteined by 
reason of priuilidges granted to privatt persons, 
and subsequently designated ‘ Complaint of diuerse 
of their hynderance by graunte of Priuelidges.’ 
Why this ‘Complaint’ contained the ‘griefes’ of 
‘glasse sellers and Cutlers’ (with a capital C) as 
well as printers is not quite obvious. The 
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‘priuilidge’ of our particular printer is, however, 
thus set forth : 

Joun Dave the Printinge of A.B.C.; and the 
Cathechismes with the sole selling of them by the 
collour of A Commission. These bookes weare the 
onelie Releif of the porest sort of that Companie. 


\Ithough ‘these bookes’ must have had a very | 
large sale, they are now extremely scarce, as indeed 
ye other old-time school books that were widely 


circulated. It is interesting to find that so long | 
wo as 1553. When Day issued the ‘Short| 
ctechisme ’ above referred to, that the imprint 
hore a ‘copyright note’ in these words: 
‘Forbidding all other to print the same 
Catechisme.’ Moreover, the book itself contains 
‘The Copie of the Kynges Maiesties letters | 


Patentes for the Printynge of this and the lyttle 
(atechisme’ which was ‘Giuen at Grenewych | 
the xx of May the vii yere of our Reigne | 
Edward VI.}.” 

To return to the ‘Complaint’ 
Burghley. Among the monopolists 


mentioned is a well-known name in music : 
One Byrpe a Singingman hathe a licence for 
printinge of all Musicke bookes, and by that meanes 


he claimeth the printinge of ruled paper. 


addressed to 
therein | 


This ‘Singingman’ is, of course, William Byrde, 
the composer of ‘ Bow down thine ear,’ who held 
the monopoly of ‘ printinge of ruled [music] paper.’ 
Day's former partner is also included in the 
protest : 

hath privilidge for the printinge of 
all psa//ers, all manner of /rymevs englisshe or latten, 
and all manner of prayer bookes, with the Reuercon of 
the same to his sonne, Who giveth not himself to our 
trade. 


The document concludes with ‘the names of 
all suche Stacyoners and Printers as are hindered 
by reason of the foresaid priuilidges.’ The 
privilege granted to Day, on October 28, 1559, 
gave him a copyright of seven years for any original 
work produced at his own expense, and, as Mr. 
Steele says, it is probably owing to this that we 
owe the rapid changes in the Metrical Psalms in 
the earliest editions printed by him. His second 
privilege (May 6, 1567) was for fen years; while 
the third—granted August 6, 1577, through the 
influence of the Earl of Leicester—was to himself 
and his (Day’s) son for life. 

In 1579 John Day printed Daman’s Psalter, 
which is entitled : 


The Psalmes of Dauid in English meter, with Notes 
of foure partes set vnto them, by Guilielmo Daman, for 
Iohn Bull, to the vse of the godly Christians for recreatyng 
them selues, in stede of fond and vnseemely Ballades. 


This was issued in four separate parts—Treble, 
Contratenor, Tenor, and Bassus—each with a} 
separate title-page as above. No complete copy) 
of this Psalter is known, but an almost perfect 
one—wanting only the title-page and the last leaf 
of the contra-tenor part—is in the library of 


Mr. William Cowan, of Edinburgh, who kindly 
supplies the following note on the book : 


As stated in the preface—which is signed by Edward 
Hake—these Psalm tunes were composed (/.¢., 
harmonised, the tenor part being the ordinary church 
tune) by Daman for the ‘private delite’ of his friend 
‘John Bull, Citezen and Goldsmith of London,’ and 
were not intended for publication. Bull, however, 
thought so highly of them that he considered it his duty 
to give them to the world in printed form. The tunes 
are harmonised in simple counterpoint, note against 
note, the preface stating that the composer ‘never ment 
them to the use of any learned and cunnyng Musition’ ; 
and Daman, feeling that the work did not adequately 
represent his musical attainments, composed a much 
more elaborate setting of the Psalm-tunes which was 
published in 1591. 


erlitit. 
Uilfe alle verdoen end verfiinghen. 
ick bindpn kneche ouderdaen. 


BenedsEtus Dominus Deus. 
Pfalm.cxliiii, 


Wauild danckt God, dooz geedhept hp inkrpghe 
oucr winninghe pleeght te bekomen ouer{pn bpanden, 
end roupt (pn hulpe teghen deboole nacioenen. 


153 


Welooft fp de Heer ficenrotfe 


€nd baftighept, baer {ck op trotfe. 

Bie tot kepgh leert de handen 


= 


End tot firyden myn vingbers fpn, 


A SPECIMEN OF JOHN DAY’S MUSICAL TYPOGRAPHY. 
FROM JAN UTENHOVE’S ‘HONDERT PSALMEN DAUIDs,’ 
PRINTED IN 1561. 


Psalter,—referred to by 
Mr. Cowan—printed by T. Este, ‘the ‘Tenor 
singeth the Church tune’: but in his ‘second 
Booke . . . . conteining all the tunes of Dauids 
Psalmes,’ also dated 1591, ‘the highest part 
singeth the Church tune.’ * 


In Daman’s ‘1591’ 


as given in the new edition of 


* The title of Daman’s ‘second Booke 
(art. Daman) needs 


Grove’s ‘ Dictionary of Music and Musicians’ 
amendment. It should read : 


® The second Booke of the Musicke of M. William Damon, 
late one of her maiesties Musitions : conteining all the Tunes of 
Dauid’s Psalmes, as they are ordinarily soung in the Church : 
most excellently by him composed into 4. parts. 
Sett the highest part singeth the Church tune.’ 


In which 
[1591. 
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Leicester, was one of 


be 
Roger 


One 
Ward 


of 
‘in 


these 16th 
retaliation 


popular 
pirates, 


for 


in Wood Street, London ’—ordered his 
print as many as 10,000 copies of the ‘A B C 
the little Catechism, with 
mark thereupon.’ 
the famous Star-chamber 
Roger Ward and William Holmes, 
February 7 and July 10, 1582 

account given by 
(ii., Pp. 753-769). 


is 


the ‘ priveleges.’ 
the (Jueen’s printer, 
dated December, 
begins thus: 
The 
for printing, graunted by her maiestie to diuerse persons ; 
with a coniecture of the valuation. 


protested in a document, 


a note of the offices, and other speciall licences 


Christopher Barker refers to ‘Mr. in 


Daye’ 
these terms : 


In the priuiledge, or priuate licence graunted to 
Mr. among other things the Psalmes in 
meeter, with Notes to singe them in the Churches, as 
well in foure 


Daye, are 


parts, as in playne songe, which being 
a parcell of the Church service properly belongeth to 


me. 


This booke being occupied of all sortes of men, 


women and children, and requiring no great stock for 
the furnyshing thereof, is therefore gaynefull. The 
small Catechisme alone, taught to all lyttle children of 
this RKealme, is taken oute of the Booke of Common 
Prayer, and belongethto me also, which Master Juggesold 
to Master Daye, and is likewise included in this patent 
procured by the right honorable the Earle of Léicester, 
and therefore for Duties sake I hold my self content 
therewith. This is also a profitable Copie for that it is 
generall and not greatlie chargeable. 


Birde and 
the (Queen’s 


Concerning the privileges of ‘ Mr. 
Mr. ‘Tallis of her Majesties Chappell,’ 
printer has this to say : 


In this Patent included all Musicke bookes 
whatsoeuer, and the printing of all ruled paper, for the 
pricking of any song to the lute, virginals, or other 
instrumentes. The paper is somewhat beneficiall, as 
for the musick bookes, I would not prouide necessarie 


furniture to haue them. 


are 


Barker’s ‘ report’ concludes thus : 


It Doth not becomme me to offer vnto your honour a 
meane of redresse: but if it please your Lordship to 
commaund me that service, I will most willingly set 
downe my simple opinion for your Honour to consider 
of. Whome I beseech the Lord to his pleasure long to 
preserve. 


Whatever may have resulted from the above and 
similar protests, Day continued to flourish ; yet no 


John Day, backed up as he was by the Earl of 
the strongest men in the 


trade. The privileges which he and others held 
were still considered so irksome that certair 


printers combined to produce and circulate some 
century 
bis 
imprisonment by certain Stationers in the Counter 
men to 
with 
Day’s arms or trade- 
This piratical act resulted in 
case of ‘John Day 7. 
‘heard between 
of which a full 
Arber in his ‘Transcript’ 
Several appeals were made to 
the Crown in order to put an end to the very 
lucrative business resulting from the monopoly of 
Even Mr. Christopher Barker, 


1582, addressed to Cecil, which 


January, 1583, a year before his death, he ‘ yieldeg 
to the disposicon and purpose aforesayde’—j, 
the relief of the poor members of the Stationers 
n | Company—no fewer than thirty-six books 
by far the most liberal of the 
generously relinquished their rights. 

John Day died at Walden, in Essex, on July 2 
1584, aged sixty-two, and was buried, on August 2 
in the church of Little Bradley, near Haverhill, 
Suffolk. He was twice married, and strangely 
enough he had thirteen children by each wife 
A moiety of this quiverful family, with their 
parents, is represented on the brass to his memon 
in Little Bradley Church, of which an illustratiog 
(from the Gentleman's Magazine of November, 
1832) is given on p. 239. It will be observed thy 
two little Days are peacefully reposing iv the 
tomb, around which their papa and mamma and 
their eleven brothers and sisters are engaged in 
an act of devotion. In 1880 a stained glass 
window was placed in Little Bradley Church to the 
memory of John Day, towards the cost of which 
the Worshipful Company of Stationers—of whict 
Day was one of the original members—contributed 
the sum of fifty guineas. 

The names of only four of Day’s twenty-six 
children are known—Bartholomew, Richard, 
John, and Lionel, two of whom, with their 
father, have found a place in the ‘ Dictionary 
of National Biography.’ Richard Day—an 
Etonian and a Fellow of King’s College, 
Cambridge—although he took holy orders, kept 
on, for a time at least, his father’s printing 
business. He had an exclusive privilege, jointly 
with his father, during their lives and that of 
the longer liver, to print the Psalms of David 
in metre, &c. (26 Aug., 19th of Elizabeth). As 
a printer, Richard Day justly merits the honour 
of attempting a general reform in the distinct 
use of the letters 7 and 7,7 and w. He retained 
the old shop at the west-end of St. Pauls 
Churchyard, and adopted the sign of the three 
lilies on one stalk, in the midst of thorns, 
derived from his device, with the motto sicut 
liliam inter spinas. 

In conclusion, John Day was not only a man 
of integrity and great learning, but he was one of 
the foremost printers of his time. During his 
— and active career of nearly forty years 
about 230 works of importance were issued from 
his press. He fully merits the praise of Dibdin 
that ‘there are very few of our earlier printers to 
whom both ee and typography are more 
deeply indebted.’ Like Jan Utenhove, already 
referred to, Archbishop Parker ‘had a_ par 
ticular kindness for John Day, he being more 
ingenious and industrious in his art than the rest, 
and he is the first English letter-founder of whom 
we possess authentic records, and also a portrait. 
(See the portrait supplement in the March issue of 
Tue Musicat Times.) Not only were his new 
Anglo-Saxon, Italic, Roman, and Greek types 
remarkably fine, but he introduced a variety of 
mathematical and other signs, and, moreover, Was 


» he being 
patentees why 


” 


one can accuse him of lacking in benevolence. In 


liberal in the use of handsome woodc ut initials, 


vignettes, 
had ever 
renown is 
ind that 
printed ! 
the titles 
iqvaluab! 


238 
ysic pr 
| 
\ 


he ‘ Vieldeg 
iyde 
Stationery 
he being 
itees who 


n July 23 
August > 
Haverhill 
Strangely 
ach wife 
‘ith their 
Memon 
lustration 
ovember, 
ved that 
the 
ama and 
gaged in 
ed glass 
ch to the 
of which 
of which 
tributed 


enty-six 
Richard, 
h their 
ctionary 
lay—an 
“ollege, 
kept 
rrinting 
jointly 
that of 
David 
). As 
listinct 
‘tained 
Paul's 
three 
horns, 
stcut 


man 
ne of 
g his 
years 
from 
ibdin 
Ts to 
more 
eady 
par- 
nore 
rest,’ 
hom 
rait. 
e of 
new 
ypes 
of 
was 
als, 


THE MUSICAL TIMES.—ApriL 1, 1906. 239 


vignettes, and other illustrations. That John Day 
iad every claim to be a music printer of great 
»qown is evidenced by his typographical excellence, 
nd that in twenty-seven years—1557 to 1584—he 
ainted no fewer than fifty music books, of which 
ihe titles are given by Mr. Robert Steele in his 
qvaluable bibliography ‘The earliest English 


qusic printing.’ Of these fifty books, forty-six are 


Metrical Psalters, which include forty-one of the 
Sternhold version, two by Utenhove, one by Arch- 
bishop Parker, Whythorne’s ‘Songs,’ Xc. He 
lived at a time when the night of ignorance was 
departing and giving place to the sunlight of 
knowledge, due to the printing-press. Therefore, 
who would question his right to the motto, 


‘ Arise, for it is Day’ ? 
F. G. E. 


Death to lpfeFox 
gwe light Daye fpentinrpoie 


= 


inpmint 
obut 23 1584. 


a 


MR. AND MRs. JOHN DAY 


AND FAMILY DEPICTED ON THE 


MONUMENTAL BRASS IN 


LITTLE BRADLEY CHURCH, SUFFOLK. 


(From an engraving in the ‘Gentleman's Magasine, November, 1832 


If music and sweet poetry agree, 

As they must needs, the sister and the brother, 
Then must the love be great ’twixt thee and me, 
Because thou lov’st the one and I the other. 
Dowland to thee is dear, whose heavenly touch 
Upon the lute doth ravish human sense ; 
Spenser to me, whose deep conceit is such 

As, passing all conceit needs no defence, 

Thou lov’st to hear the sweet melodious sound 
That Phcebus’ lute, the queen of music makes ; 
And I in deep delight am chiefly drown’d— 
When as himself to singing he betakes. 

One god is god of both, as poets feign ; 


One knight loves both, and both in thee remain. 


RICHARD BARNFIELD. 1547—-1627. 


Occasional Wotes. 


32.) 


Lincoln is to hold its Triennial Musical Festival on 


| June 20 and 21. As usual this interesting music- 
making opens with an orchestral evening concert, at 
which Sir Hubert Parry and Dr. Cowen will each 
conduct one of their own compositions. On the next 
day two performances will be given in the beautiful 
cathedral, when the following works will be performed : 
Festival Te Deum (Dvorak), Voces Clamantium (Parry), 
Tod und Verklaerung (Strauss), Requiem (Brahms), 
Unfinished Symphony (Schubert), and Israel in Egypt 
(Handel). 
There will be a full orchestra and chorus of upwards 
of 550 performers—the singers, in addition to Lincoln 
190 voices), coming from Nottingham, Grimsby, Hull, 
Spilsby and district, and Gainsborough, thus widely 
spreading the interest of the event. An excellent 
team of soloists has been engaged; Mr. H. L. Balfour 
and Dr. W. G. Alcock are the organists; and 
the baton will be safe in the competent hands of 
Dr. G. J. Bennett, the cathedral organist. 
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M. Safonoff, who conducted the London Symphony 
Orchestra concert on February 22, is a_batonless 
conductor. In this respect he resembles the majority 
of Welsh conductors, who rely entirely upon their 
hands in their time-beatings. There the similarity 
ceases, because the eminent conductor is a master 
of the orchestra. When M. Safonoff was asked 
we quote from an interview with him published in 
the Morning Leader) how he first came to give up 
the use of the baton, he replied : 

‘It was two years ago, when one day, in Moscow, 
I went to rehearsal forgetting to take my stick with 
me. 
hours later, the reform was accomplished. 

‘The orchestra approved, and for myself, I found 
that I had a sensitive instrument upon which | could, 
as it were, play at will. Since then I have always 
used my hands alone, even in conducting big} 
oratorios. 

‘If one has no baton it is impossible for the players 
to be lazy ; they have to watch the beat so carefully. 
As for myself, I find I have ten sticks (holding up his 
fingers) instead of one. 

‘Mark my words, in ten or fifteen years there will 
be no batons in the orchestra. 

‘I never have any studied gesticulations. Upon the 
sensitive instrument which | make of my orchestra | 
perform something in the nature of an improvisation, 
for | never play the same piece twice in exactly the 
same way. In the past few years the orchestra has 
changed greatly, and new treatment and new ideas 
are necessary.’ 

That M. Safonoff has original ideas in regard to 
expression marks, time-words, and metronomic indica- 
tions, the following remarks will show : 


‘1 consider, for instance, that in the printed orches- 
tral scores and parts no nuances or marks of “emi 
should be printed ; their place should be taken by all 
the technical marks, such as bowing, phrasing, &c. 
Then the conductor steps up to the orchestra, and he 
himself inserts the nuances entirely as he pleases. 

‘These methods | have tried with the greatest 
success upon such orchestras as the Lamoureux, the 
New York Philharmonic, and the Vienna Philhar- 
monic, and others.’ 


The results which the distinguished Russian con- 
ductor obtained at his first appearance in England 
will be found recorded on page 254 of the present 
issue. 


The following biographical notes on M. Safonoff’s 
career prefaced the programme-book of the London 
Symphony Orchestra concert above referred to: 


*WASSILY ILJITSCH SAFONOFF was born in 1852) 
at the Cossack village Istschorg, in the Caucasus. | 
The son of a Cossack General, he was primarily 
educated at the Gymnasium, and, later, the Imperial | 
Alexander Lyceum, Petersburg. He studied music | 
zealously under Leschetizky (pianoforte), Sieke and | 
Zaremba (theory). Zaremba died in 1879, and | 
Safonoff then became a pupil of Brassin, entering 
the latter’s pianoforte class at the Conservatoire. 
In 1880 he was awarded the gold medal of that | 
institution, and for the next five years was occupied | 
there as ateacher. In 1883 he went on an extensive | 
tour (Finland, the Baltic provinces, Germany, Austria, | 
and Hungary) with the famous ’cellist Davidoff, and 
two years later definitely left Petersburg for Moscow | 
as a professor at the Conservatoire in that city, and | 
as trainer of the choral and orchestral classes, in | 
which capacity he conspicuously exhibited the gifts | 
that have since given him his world-wide reputation | 


When my servant brought the baton to me two) 


In 1889 he was appointed Direct 


as a conductor. 
of the Conservatoire, and in the following year th 
fortunes of the Imperial Russian Musical Socieyy, 
Symphony Concerts were also placed in his han& 
His pupils are numerous, and many have becom 


eminent. 
Goedicke, Scriabine, and Medtner. 


attention. 
monic Orchestra. 


trumpeted far and wide. 


leader of men as well as a fine musician.’ 


The Leeds Choral 


Union 


praise’ (Mozart); and a Handel selection. 


lover of music, is_ its 


Treasurer. 


Mr. Algernon Ashton writes : 

S1r,—One of your readers, I notice, has asked you to 
furnish him with a list of distinguished musicians who 
have been cremated, or who had a motor-car funeral. 
You regret your inability to do so, and add: ‘Ask 
Mr. Algernon Ashton.’ So allow me to give you some 
small information on this subject. With respect to 
motor-car funerals, I doubt very much whether any 
musician has ever yet been carried to the grave by this 
mode of conveyance, nor was I aware that funerals by 
motor-car were already in vogue. As regards dis- 
tinguished musicians who have been cremated, I can for 
the moment only think of nine, whose names are as 
follows: Hans von Biilow, the great pianist and 
conductor; Sims Reeves, the famous tenor; Ridley 
Prentice, well known as a successful pianoforte teacher 
and writer on music; Henry Hiles, a noted composer 
and contrapuntist; Adolf Schimon, a_ distinguished 
singing teacher and talented composer : Edward Dann- 
reuther, the celebrated pianist, teacher, writer on music, 
and ardent disciple of Richard Wagner ; Anton Seidl, 
the famous conductor: Antoinette Sterling, the 
renowned songstress; and Jenny Biirde-Ney, the 
celebrated opera-singer. 

Like Sir Henry Irving, Hans von Biilow was first 
embalmed, then cremated (to my mind a most incom- 
prehensible proceeding), and his ashes ultimately 
interred in the principal cemetery at Hamburg. The 
ashes of Ridley Prentice, who was an intimate personal 
friend of mine, were scattered to the four winds by his 
own request ! What became of the incalcinated remains 
of the other seven just mentioned, I do not know. The 
illustrious Johannes Brahms was in favour of cremation, 
and desired that his body should be consumed by fire, 
but as he left no proper will his wish was (fortunately) 
not carried out. My utter abhorrence for the burning 
up of human bodies, and my cogent reasons for this 
abhorrence, have been adequately expressed in former 
letters to the Press, sothat I need not repeat them here. 
I am glad, however, to observe that so few musicians 
seem to be advocates of this truly detestable practice.— 

Yours very obediently, 
ALGERNON ASHTON. 


Among these may be named Lhevinn 
Safonoff’s caree 
has, during the last few years, aroused univers; 
His brilliant successes at Vienna resultes 
in an invitation to conduct the New York Philhyy. 
I His talent was warmly recognized 
in the United States, and by transatlantic critic 
“ Russia,” said one, “lost 
great general when Safonoff became a conductor 
In short, the subject of this brief sketch is a bom 


that splendid body of 
choristers who gave real ‘ Yorkshire Relish’ to the 
| Queen’s Hall Orchestra concert on March 3—was 
formed in 1895, and consists of about 420 members 
In addition to their usual quartet of concerts given a 
Leeds, they have had the honour of singing four times 
in London, and of having given an excellent perform. 
ance of ‘The Apostles’ in York Minster. The scheme 
of this season’s concerts includes the following choral 
works : ‘ Faust’ (Berlioz), ‘Choral symphony,’ ‘ John 
Gilpin’ (Cowen), ‘ Requiem’ (Verdi), ‘ Glory, honour, 
Dr. Henry 
Coward is the conductor of this full-voiced Choral 
Union, and Mr. Henry C. Embleton, a whole-hearted 
Honorary Secretary and 
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ted Directo, py way of sequel to the article on Hereford original and ‘catchy.’ Despite its melodic nature, 
iN§ year th i - thedral in our March issue, we give a reproduction however, the composition never falls to the level of 
al Society, ie Cathedral library book-plate. Reference may cheapnesss or triviality. Dr. Harriss draws his inspira- 
> his hands * be made to the 12th century chair located in the| tion from many sources, and there is a strong Wagnerian 
Ave becom ~ tuary. Tradition has it that King Stephen influence in his orchestration and harmonies. The final 
Line Shy peer) sat on it, with the crown on his head, | may be aid to, te Mendelsohn i place 
Career h ttended mass on Whitsunday, A.p. 1138, | 
. when he a - _? 5°; noticeable only in its style, and the accusation of 
Universal I er he had taken Hereford city and its castle from 
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plagiarism cannot be brought against the composer. 
Queen Maud. Whether this be true or not, there is Bisel 

so doubt of the antiquity neve At the same concert Sit Alexander Mackenzie’s 
gen made for Bishop Reinhelm, 1107-15. | Now used «Canadian Rhapsody’ (Op. 67) was performed for the 
aly at ordinations and visitations by the Bishop, the first time in Canada. Played by the Pittsburg 
dair is a very fine and pa hi - a Orchestra, under the direction of Herr Emil Paur, the 
ade of good old oak, A work was as favourably received as it was here in 
xoad, and 22 inches from back tofront. It was formed’ | 7 (don on its production by our Philharmonic Society 
53 pieces (of which 8 pieces are lost), exclusive ofthe 10 -+ year. The Gala State Concert above referred to 
zat of two boards and the two small, circular heads in| 5 ‘one of two music-makings given on succeeding 
font, No nails or screws are used in the construction | evenings (February 19 and 20) to inaugurate the 
{this ancient chair ; each piece of wood is let into an | whicmmenia Suche Montreal. Thi shoal 
‘wer-hole of about an inch in diameter and secured | * 22armont 
auger Th Organization has been formed by Dr. Charles Harriss 
by wooden wedges. € seat Is Nxed in grooves, anc’) «for the purpose of giving throughout each season 
ansists of plain oak boards. One little correction | performances such as is hoped will 
n the article has hs be ——, The ae a prove worthy of the support necessary to the success 
Dancombe ng of the organization, and to the work which it aspires 
licars until the year 1875 : but in June next he wi to do in furthering the development and progress of 
music in the Metropolitan City of the Dominion.’ 
May these efforts in the cause of good music be 
crowned with success ! 


When was Beethoven’s E flat pianoforte concerto 
first performed in England? The programme-book of 
the latest Philharmonic concert says: ‘It was 
introduced to London music-lovers by Mendelssohn, 
in 1829, at a concert given by the flautist, Drouet.’ 
As this statement comes at the end of the analysis of 
the concerto it may be regarded as a ‘deceptive 
cadence,’ because the work was introduced here in 
England by Charles Neate nine years earlier than the 
Mendelssohn performance—on May 8, 1820, and 
indeed at a Philharmonic concert! The Quarterly 
Musical Magazine and Review—then the only English 
musical journal—noticed the Neate performance in 
these words : 

On the same evening [May 8, 1820,] a concerto, by 
the same author [Beethoven], was performed for the 
first time in this country by Mr. Neate. Beethoven 
wrote it expressly for himself, but his slovenly nabits 
of execution were unequal to the task. The ‘au? 
introduction is fine, and the executive parts for the 

THE BOOK-PLATE OF HEREFORD CATHEDRAL pianoforte very various, very difficult, and at times 

LIBRARY. very effective, though frequently incongruous. Mr. 
have been connected with the Cathedral for the long | 
period of forty years—first, as a deputy, then assistant | | ee the a oa 
vicar, and then a vicar-choral proper. Moreover, he | ; = 8 th d tne ‘ye 
has exceeded the record of tenure of all former holders | 
of the office of Custos, as he was elected in October,) Concerto, Pianoforte, Mk. NeatE —... Beethoven. 
(never performed in this country) 


1877, and the longest time ever completed as Custos | — ; 
since Queen Elizabeth’s charter was twenty-eight | As Beethoven was living in the year 1820, it would be 


years, by one Robert Moore in the 18th century. | interesting to know if he saw the foregoing depreciative 
May many more years be granted to genial Custos | Comments upon his interpretative and creative achieve- 
Duncombe ! |ments, and still more interesting to know what Azs 
pacman |comments were on the charges of ‘slovenly habits of 
_A Gala State Concert was given at Montreal, on | execution’ and the ‘frequently incongruous’ portions 
February 19, in honour of Their Excellencies the | of his masterful concerto. It should not be forgotten 
Governor-General of Canada and the Countess Grey,| that Charles Neate—who lived to be ninety-three 
and at which they were present, when Dr. Charles | years of age—is said to have been the first to intro- 
Harriss’s Choric Idyl ‘Pan,’ for soli, chorus and /|duce to English audiences Weber’s Concertstiick as 
orchestra, was performed under the composer's | well as the concerto referred to above. He had such 
direction. The local Press speaks in appreciative | admiration for Beethoven that, in 1815, he visited 
terms of the work, the following being a sample of the| Vienna in order to see the great man. There he 
criticisms passed thereupon : stayed for eight months, enjoying the friendship 

The music is interesting throughout, and there is not and profiting by the advice of the composer of the 
a dry bar in the whole work. The composer has an | glorious E flat pianoforte concerto. If only Charles. 
abundance of melody, and some of the themes are most | Neate had written his reminiscences ! 
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MADAME 


CARRENO. 


Madame Teresa Carrefio played with such splendid 
in Rubinstein’s D minor Pianoforte concerto, 
and with such exquisite delicacy and charm in some 
Chopin pieces at the first Philharmonic concert this 
season, that it is difficult to realize that she gave her 


vigour 


first recital in London nearly forty years ago. ‘This 
took place on July 22, 1867, when—if the distinguished 
pianist’s birth-date is correctly given in the biographi- 
al dictionaries— she was a prodigy aged thirteen, who 
appeared in short frocks. As no mention of Teresa 
Carrejio’s early appearance in England is to be found 
in the usual books of reference, we reprint, from the 
Musical World of August to, 1867, a notice of the 
matinee, as it was called, which she gave in London : 


TeERESA CARRENO, celebrated 
Venezuelan pianist,’ as she styles herself—and who knows 
so well ?—gave a matince in the minor hall, St. James's 
Hall, on Monday, July 22nd, which was loftily 
patronized, proving that Véneézuélan art is within the 


immediate acquaintance of a certain section of our ‘ 


uristocracy, who think proper to lend it the lustre of 
their names, if not altogether to sanction it by their 
presence. The list of grand patronesses who commend 
Mdlle. Carreno to public consideration of course know 
all about that lady’s talents and qualifications. Inde- 
pendent of the countenance of noble and honourable 
ladies, however, Mdlle. Carreno may be praised as a 
very good pianoforte player, who is a mistress of several 
styles, and distinguishes herself in all. She played 
Beethoven’s Sonata in C sharp minor, Op. 27 : Chopin's 
Ballade in A flat ; Gottschalk’s solo on the ‘ Miserere’ 
from the 7rovavtore ; Fumigalli’s réverie, * A une Fleur’; 
()uidant’s ‘ Grand Galop de Concert’ ; and a fantasia of 
her own composition on .Verma. Mdlle. Carreno has a 
powerful finger and much brilliancy of style, and is 
altogether what may be called a ‘ taking player.’ She 
evidently pleased her audience, who applauded her with 


liberality. Mdlle. Carreno was assisted in the vocal 
department by Mdlle. Blanche Gottschalk, Madame 
Demeric-Lablache, Mdlle. Mela, and Signor Franceschi; 
and, in the instrumental, by Mdlle. Bertha Brousil, 
violinist. The conductors were Mr. Benedict, Signors 
Li Calsi and Campana.—B. B. 
The initials ‘B. B.’ at the end of the above extract 
are an abbreviation of ‘ Bashi Bazook,’ one of the 
pen-names of either Mr. J. W. Davison himself or 
one of his critical cronies. 


The fact that a great conductor like M. Wassily 
Safonoff, on making his début in London with one of 
the most famous orchestras in the world (which the 
London Symphony Orchestra can claim to be), thought 
it worth while to devote attention to so slight a work 
as Mocart’s Serenade in G for strings, occasioned some 
remark. But how welcome this pellucid and naive 
music was, and how exquisitely it was played, under 
the evident loving care of the conductor! In our 
experience we have known string orchestras that have 
‘turned up their noses’ when this miniature symphony 
has been recommended to them. It has been said to 
be too easy and straightforward, and too obvious in 
plan and texture to deserve the attention of 
experienced players. But this view leaves out of 
account the illimitable possibilities of beautiful 
execution when applied to Mozart’s music. Amateur 
string bands ought to welcome a piece which makes 
comparatively slight demands upon technical skill, and 
therefore permits conductor and performers to concen- 
trate study upon beauty of execution and charm of 
expression. The Serenade was composed in Vienna, 
and is dated August 10,1787. Inthe Mozart catalogue 
it is No. 65 and in Kochel No. 525. It is usually 
described as ‘ Eine kleine Nachtmusik.’ 
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The recent revival—by the J. W. Turner Opera 
Company, 
cdward James Loder’s opera ‘The Willis,’ or ‘The 
Night Dancers,’ as it is called, almost synchronised 
“either by accident or design—with the jubilee of its 
soduction. The opera was first performed at the 
drincess’s !heatre, Oxford Street, on October 28, 1846, 


t the Standard Theatre, Shoreditch—of 


ind apart from the success which the work immediately | 


obtained, the occasion became historical in that} March 17, in the full enjoyment of health. 


are seldom found in modern choral works. Some 
less important and coldly reflective portions, especially 
in the first part,-are richly atoned for by those already 
mentioned. A successful performance of the work has 
won its creator a first place in contemporary musical art. 


Manuel Garcia celebrated his toist birthday on 
To him be 


The Times notice of the performance was the first | offered the. heartiest congratulations upon having 


weratic criticism contributed to that journal by | beaten time against five full scores of years. 


\ir.].W. Davison. From this notice—which occupied 


It seems 
more than probable that the veteran teacher will, 


nore than a column and a half of Zhe 7imes—we | after all, be able to give lessons to the young lady to 
atract the following, as giving an outline of the| 


libretto : 
First, be it understood, that the ‘ Wilis’ are young 
girls betrothed, who die before the marriage day. An 
imesistible passion for dancing afflicts them in the 
grave, to such an extent that at midnight they rise, clad 
in the semblance of their bridal trappings, jewels on 
their fingers, and wreaths of flowers on their heads, and 
perform a succession of mystic dances on the highway, 
till the approach of morning drives them back into their 
graves. Although their faces are white with the whiteness 
of death, they are endowed with a kind of unearthly 
beauty, which is so fascinating that anyone who comes 
within the influence of their attraction, is forced 
involuntarily to join in their dances, and to continue 
dancing until death ensues from sheer exhaustion. 


The production of the opera was very nearly attended 
To quote further from 


with a serious catastrophe. 
Mr. Davison’s excellent notice : 


In the scene of the ‘ Wilis’ an accident occurred which 
might have cut the opera short most gloomily. The 
gauze dress of Madame Albertazzi [who impersonated 
Gisel/e| caught fire as she was rising from a trap-door, 
and the flames increased rapidly and alarmingly. 
Owing to the presence of mind displayed by Mr. Allen 
and the other actors who were in the scene, however, 
they were immediately extinguished, and Madame 
Albertazzi resumed her part amidst the most vociferous 
applause. it was a moment of great and painful 
excitement. 


Loder’s opera has so long been known by its sub- 
tile ‘ The Night Dancers’ that its original designation 
‘The Wilis’ is forgotten, though one would expect it 
10 be recorded in all books of reference, especially in 
the ‘ Dictionary of National Biography.’ An eminently 


whom he said twelve months ago: ‘ You are rather 
too young : come to me in two years’ time’! By the 
way, the conductor of an omnibus which passes 
Mr. Garcia’s residence at Cricklewood is wont to call 
the arch-veteran musician ‘acenturion.’ This reminds 
us of a local preacher who took for his text Acts x., 
1 and 2. In the course of his sermon he said: 
‘Those of you who are musical, dear friends, will 
observe that Cornelius was a musician: for was he 
not a member of the Italian 4and ?’ 


For many years past it has been the custom for the 
English residents in our midst to contribute towards 
the social enjoyments of the winter season by a very 
generous devotion of time and trouble in the getting up 
of Amateur Theatrical Performances of one kind or 
another. 

Thus states Zhe English Herald and Swiss 
Advertiser, issued at Montreux. No one would wish 
anything but well to such designs. But how are they 
carried out? The particular performance referred to 
in the journal quoted from, was Sullivan’s ‘ Patience,’ 
in which— according to the same authority—appeared 
a ‘Chorus of rupturous Maidens.’ Should not such 
‘ Patience’ maidens be hospital patients ? 


*PACKINGTON’S POUND,’ 
One of the best known of our old English ballad- 


tunes goes by the curious name of ‘ Packington’s Pound.’ 
It is found in the Fitzwilliam Virginal Book, and in 


| many other early collections of our popular music, 


both printed and manuscript. Nightingale’s song in 


melodious composer, Loder is now best known by his | the third act of Ben Jonson’s ‘ Bartholomew Fair, 


songs ‘The brave old oak,’ ‘The Diver, &c.; but beginning *‘ My masters and friends and 
there are other strains of his muse that might with| draw near, is sung ‘to the tune of Paggington’s 


advantage be revived. 


The Abendblatt der Frankfurter 


The performance of Edward Elgar's ‘ The Apostles’ 
in Berlin—by the Singakademie, under Prof. 
Schumann’s direction —brought the English composer, 
so frequently spoken of in recent years, to an 
undoubtedly recognised position in the world of art. 
With a single bound ke reveals himself to us in an 
entirely new light. Those short works of his, with 
which we have hitherto become acquainted, pro- 
claimed his genius for characterization which, with its 
broad colouring, often triumphs over the beautiful. 
But now for the first time we see the composer’s 
creative gifts turned to account in a form of art of greater 
dimensions, and we bow before the overwhelming tone- 
power of the ‘Apostle’ poet. Scenes such as the 
ensemble in the Sermon on the Mount (By the 
Wayside), and the exquisitely painted picture 
*Golgotha,’ with the grandly built-up ‘ Ascension,’ 


good people, 


| Pound.’ There are so many different versions of the 
) tune that it is difficult to make sure of its original 
|form. The following, from the Beggar's Opera 
(1728), is as good as any: 


Zeitung of | 
February 28 thus comments upon the first per-| =] 2 
formance of ‘ The Apostles’ in Berlin on February 23: © S35 Ss = Rea 


esl 


243 
our 
lave 
. 
1a, 


244 THE MUSICAL TIMES.—Aprit 1, 1906. 


Who was Packington? In a manuscript formerly! MENDELSSOHN’S ITALIAN SYMPHOnNy. 


belonging to Dr. Rimbault the tune is called * A Fancy | 
of Sir John Pagington.’ There was a well-known 
character of this name, a romantic and chivalrous 
personage of the Court of Queen Elizabeth. He 
was born in 1549, educated at Christ Church, | 
Oxford, admitted a member of Lincoln’s Inn on 
November 22, 1570, knighted in 1587, and elected 
Sheriff for Worcestershire in 1595 and 1607. He died 
in January, 1624, and was buried at Aylesbury, the 
principal seat of the family. This was the ‘lusty 
Packington’ who offered to swim from Westminster 
to Greenwich for a wager of £3,000, and was only 
prevented from making the hazardous attempt by the 
personal intervention of Good Queen Bess, ‘ who had 
a particular tenderness for handsome fellows.’ 

But why ‘ Packington’s Powrd’? | can find nothing 
recorded of the career of this Sir John that will 
explain it. But there is another and an earlier 
Sir John, great-uncle of the one just mentioned, who 
seems to me to have a better claim to be associated 
with the tune. He was a member of the Inner 
Temple as early as 1505, and on November 1, 1528, 
was elected to the office of Treasurer, the highest 
position which any Bencher can attain in his Inn. 
He held this post for five years. By Letters Patent 
of April 5, 1529, he was granted for life the right of 


By SiR GEORGE GROVE, C.B. 


Allegro vivace. A major. 

Andante con moto. D minor. 

Con moto moderato. A and E major, 
Saltarello: Presto. A minor. 


The name of ‘Italian’ by which this delightfy 
work is known is due to Mendelssohn himself. }, 
composed it during his stay in Italy in 1831, ang 
repeatedly refers to it under that title in his letters 
home, to distinguish it from the ‘ Walpurgis Night 
which in joke he calls the ‘Saxon’ symphony, an 
from the ‘ Hebrides’ overture, which he also wrote a 
the same time, as well as from the ‘ Scotch’ symphony, 
which he planned and made some progress with 
during that period of activity. The opening and 
closing movements appear to have been composed 
in Rome itself. At any rate, writing from Rome op 
February 22, 1831, after he had been there foy 
months, he tells his sisters that the ‘ Italian symphony 
is making great progress ; it will be the gayest thing 
I have yet done, especially the last movement; for 
the Adagio I have not found anything yet exactly 
right, and I think I must put it off for Naples’ 4 
week later he is in the same mind, and lamenting 


remaining covered in the presence of Royalty, but} how fast the time flies, and very unnecessarily 


neither the Signed Bill nor the Patent itself indicate 
the nature of the services for which this unusual 


upbraiding himself for not making the best use of it, 
he continues: ‘If [| could do but one of my two 


privilege was awarded. In 1532 he became a/| Symphonies here: but the Italian one | must and 
Sergeant-at-Law, a rank corresponding more or less | Will put off till I have seen Naples, which must play 
to the modern King’s Counsel. In 1535 he was made | 4 Part in it.’ The part which it did play then is the 
a Justice of North Wales, and in 1540 Custos slow movement. Of the Scherzo, or what stands for 
Rotulorum for Worcestershire. He was knighted in| !t, more ee: the Andante, if anything, records 
1545, died in 1560, and was buried at Hampton| Mendelssohn’s visit to Naples. It is difficult to realise 
Lovett. Among many services that he rendered | this, and to find in that grave, beautiful, regretful 
to the Inner Temple not the least was the con-| Strain a retlection of the streets and quays of the 
struction of a river wall on the south side of the | 20isiest and most brilliant city in the world. It is 
Temple Gardens, which in those days extended right | 2°t like the protest of an earnest-minded man against 
down to the water’s edge. The Temple was already | the frivolity and recklessness of the ‘great sinful 
enclosed on three sides, and | cannot help thinking | Streets of Naples,’ which raised so powerfully the 


that it was the construction of this wall on the fourth |! 


ndignation of.a poet of our own days.* One would 


side, completing the enclosure, which gave occasion | Tther guess it to have been the production, or rather 
to the wits to speak of ‘ Packington’s Pound,’ much the suggestion of some solemn age , pour = 
as we speak to-day of Queen Elizabeth's Pop-gun, or Rome, in the gathering shades of St. Peter's, or the 
the Twopenny Tube. The records of the ‘Parliament’ mouldering quaint grandeur of the Vatican gardens. 
of the Inner Temple, held on June 21, 1524, contain| And we cling to this idea, notwithstanding the two 


the following entry : I 


It is agreed that a roll be made by Thomas the butler 
of the contributors towards the stone wall to be built in 
the garden near the Thames. Master Pakyngton and 
Master Rice are elected surveyors for the wall, and are 


etters just quoted ; for it was not till April 5 that he 
eft Rome, and the Holy Week and Easter had come 


in the interval, with their wonderful ceremonials, and 
the lovely land journey—by road, not by railway— 
from Rome to Naples, in which to collect his impres- 


to provide all things for the same, and that the money sions and mature his ideas. This Andante (often, 


be delivered to them. 


though entirely without warrant, called the Pilgrims 
March) is one of the most favourite orchestral pieces 


Later on, under date February 5, 1533, we read : in the whole répertoire of music ; it is often (most 


Att this parliament Ihon Pakyngton, late treasoror of ‘ 
the Inner Temple, which hath takyn many and sundre_ | 
payns in the buyldyng of the walle betwene the Thamez 
and the garden of the seyd Temple, which also hathe 
takyn lyke payns or gretter in buyldyng and settyng uppe 
of the newe chambers, lately made betwene the lybrarey 


e 


improperly) encored, and probably shares with the 
Allegretto of Beethoven’s No. 8 Symphony the honour 
of having made more people happy than any other 


imilar piece. 
I. The opening movement, A//egro wvizace, seems to 
mbody the general feelings aroused by Mendelssohn's 


and the logginges called Baryngton’s Rentes, and also in entrance into Italy and his journey from the Alps to 
zeling of [? providing a new ceiling for] the halle, hathe Rome, of which such delightful records are left in his 
geven unto the companey of the seyd Temple x /#. of letters. It is full of the ‘open air’ and ‘blue sky 


good money towerdes the apparelles of the seyd Temple, a 


nd the ‘season of blossoms’ that he loved so much, 


for which ytt isordenyd and estableshed by this parlyament and is always talking of in the letters of this period. 
that all the seyd new chambers betwene the lybrarey | Never perhaps was music written more wonderfully 
and Barington’s Rentes be from hens forthe namyd and | full of the fire of youth and the animal spirits of a 


callyd Pakyngton’s Rentes, and the seyd companey, for 
his greate dyligens, labors and payns takyn for the 
greate profet of the Howse of the seyd Temple, gevyth 
unto hym hartey thankes. 


J. F. R. STAINER. 


man at once thoroughly genial and thoroughly refined. 
There is something irresistible in the gay ¢/an with 
which it starts off at once without an instants 


* A. H. Clough in his ‘ Easter Day, Naples, 1849." 
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hesitation ; in this respect like, and yet in much else 
how unlike, Beethoven’s Eighth Symphony ! * 


Vi. in 8ves. arco. 
— 


Nor » vivace. 
— C 
ine 


How bright and variegated is the colour of the 
opening, as the flutes, clarinets, and oboes come 
dancing in one after the other, and the staccato bass 
picks its way about so effectively ! 

The subject just quoted from is developed at 
considerable length before the introduction of the 
‘second subject’ proper. The latter, when it arrives, 
isgiven to his favourite clarinets, and might well be 
the very phrase which came into his head @ Jrofos to 
Goethe’s line : 

‘Die ganze Luft ist warm und bliithevoll,’ 


in speaking of which, indeed, he especially namest 
them : 


The second part of the movement (after the double 
bar) opens with equal beauty and originality, with a 
fugato passage for the strings only, on the following 
cnsp and spirited subject : 

No. 3. 


p 


* The instrumentation of the opening accompaniment—flutes, 


darinets, bassoons, and horns, with the air in the violins—is virtually 
identical with that of the Ad/egretto in the same Symphony of 


now introduced, and ending in the reappearance of the 
opening theme (No. 1). The subject of this /uga/o is 
re-employed more than once in the Coda which 
terminates the movement. Another melody which 
appears only in the second part is the following joyous 
strain commenced by the second violins, and continued 
by the flute, with an accompaniment of s/acca/o triplets 
in the fiddles, and detached frzsicafo notes in the 
bass : 


2: == 


<> 
= 


&e. 


Mendelssohn must always have his violoncello solo ; 
it is found in his very first symphony, written when he 
was barely twelve years old, and here it comes in with 
excellent effect on the return of the second subject, 
with a charming triplet accompaniment above it in the 
flutes and clarinets alternately (Ex. 4a) : 


= 


Of the innumerable beautiful and masterly details 
which crowd this first movement (such as the long 
holding A in the oboes} during the modulation from 
F sharp minor into D immediately preceding the 
réprise of the chief subject : 


the B and G in the first violins accompanying the 
second subject on its first appearance—see quotation 
No. 2) one might write for a week. But the music 


itself is better than any commentary. Let that be 
marked, learned, and inwardly digested, and the 
object of these remarks will be more than gained. 
Such is this most gay and joyous movement. And 
yet, as if to show that no great poet is without a touch 
of melancholy, even in his brightest moods, and as if 
to remind us that we are not to be ‘merry when we 
hear sweet music,’ Mendelssohn has introduced a 


oven. 
1 See his letter of November 16, 1830, to his sisters, 


t Compare the similar note in the clarinets in the Scherzo of the 
Scotch symphony. 
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distinct colour of sadness in the following phrase for 
the wind, just at the end of the first part of the 
movement : 


&e 


with the answerof the violins (in octaves) which follows it : 


and leads into the return of the first part. The phrase 
re-appears at the close of the entire movement, but 
more fully accompanied, and without the same 
regretful tone as before. 

Il. The second movement is the well-known 
Andante con moto already spoken of—often 
unwarrantably called the Pilgrims’ March—which for 
originality and depth of sentiment stands, if not 
without a rival, certainly without a compeer. It is in 
D minor, and begins with the following loud call to 
prayer or meditation, like the cry of the muezzin from 
the minaret : 


<indante con 
No. 8. 
ay 


f 


The rest of the movement is too well known tu need 
quotation, only we cannot refrain from mentioning the 
part taken by the two flutes, interweaving their sweet 
voices with complete independence of each other and 
of their fellows in the band : 


Fl. 2. 


Also the fine change where the clarinets come in in 
A minor—not altogether unmindful of a similar change 
in the Ad/egretto in Beethoven’s No. 7 Symphony ; 
and the beautiful idea where the strings and the wind 
answer one another energetically above the delicate 
staccato bass figure—like ‘deep calling unto deep’: ¢ 


No.1 Vi.: & 2. Ob. & Fag. bt a 
fp ~ of 


sempre stac. 


—— 
r 


III. With regard to the third movement, Con my 
moderato, which occupies the place of the usyg 
minuet or scherzo, there is a tradition (said to Originate 
with Mendelssohn’s brother-in-law Hensel, but stil] of 
uncertain authority) that it was transferred to jts 
present place from some earlier composition. [It js 
not, however, to be found in either of the twelye 
unpublished juvenile symphonies, and in the firs 
rough draft of this symphony there is no sign of its 
having been interpolated, as the writer can vouch 
from actual inspection. In style the movement is no 
doubt earlier than the rest of the work: 


“on moto moderato. 


| &. 
> 


The opening phrase has a Mozartish turn ; indeed 
it may be found almost note for note in Mozart, and 
there is a fine Mozart flavour in the four bars of Cod: 
at the end of the first section. But these resemblances 
only last long enough to please us by the association, 
and the rest of the subjects and the whole of the 
treatment are as individual Mendelssohn as anything 
in the whole range of his works. So also is the 77z, 
which was certainly never anticipated by Mozart, and 
is as piquant and fresh as music can be : 


No. 12. 


IV. The Fixale—in A minor—was doubtless 
inspired by the Carnival of Rome, in the fun of which 
Mendelssohn joined as heartily as any born Italian, 
and of which he has left a capital description (he 
would have said not so vivid as this Fima/e) in his 
letters. It is entitled ‘ Saltarello’ in the printed score, 
thus giving the author’s direct corroboration to the 
connection of his work with Italy. The Saltarello 
differs from the Tarantella in having a leaping step; 
to accommodate which the phrase contains a crotchet 
in place of the even quavers of the other. This will 


be seen at once from the theme of the present 
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saltarello (where the crotchet is however represented 
quaver and a rest) : 

SALTARELLO. 


ir 


= 
T&c 


There are three distinct themes in the movement, 
viz, that already quoted, a second Saltarello : 


No. 14. 


and a third subject of busy whirling motion and 
jiferent rhythm from the others—in fact, a 
Tarantella : 


This last works up the tumult in an astonishing 


of the drum, while first the clarinets and then the 
oboes and flutes take up a new little subject : 


No, 16. 
1. 


with a melancholy pathos in it, like prophets standing | 


in the background, pointing the moral of the revelry. 
As the close approaches the dancers drop off, the 


lights go out, and the lament makes its way more | 


obviously to the ear. 

The Symphony was first played at the Hanover 
Square Rooms, at the 
May 13, 1833, during Mendelssohn’s third visit to 
London. He himself conducted the performance, 
and played the D minor Pianoforte concerto of 
Mozart in the first portion of the concert; and the 
score of the symphony was purchased by the Society 
as part of the commission given him on November 5 
n the preceding year. 
Harmonicon and the Atheneum, though short, fully 
recognise the beauties of the work. Ze 7rmes has 
no report. 


way, till the mad dancers seem almost visible ; and | 
avery Oriental effect is added by the steady iteration | 


Philharmonic concert of | 


The reports both in the | 


The autograph bears date ‘ Berlin, 13th March, 1833, 
an evidence that, with his usual conscientious care, he 
had given it his last attention (and doubtless many an 
alteration) before setting out with it on his English 


| journey. 


A passage relating to the Symphony, from one of 
his published letters, written in the interval between 
the date just quoted and his leaving Berlin for England, 
is full of interest, as showing the characteristically 
earnest, modest way in which Mendelssohn regarded 
his work. ‘Berlin, April 6th, 1833. My work, about 
which I[ had so recently so many misgivings, is finished ; 
and now that I look it over I find, contrary to my 
expectations, that it satisfies me. I believe it has 
become a good piece ; and be that as it may, I feel 
that it shows progress, and that is the main point. 
So long as I feel this I know that I can enjoy life and 
be happy ; but the bitterest moments I can imagine 
or ever endure were those of last autumn, when I 
was in difficulty about it. Would that this mood of 
happy satisfaction could be collected and preserved— 
| but that is the worst of it; I know for certain that 
| when the evil day comes again I| shall have forgotten 
jit all; and against it I know no safeguard, nor can 
| you tell me of any.’ 

The Symphony seems to have been on the whole 
well received from the very first ; indeed, by that time 
Mendelssohn was so widely known and so popular in 
London that his music had a double chance of success. 
The slow movement (like the Scherzo of the 
‘Reformation’ symphony) was encored at the first 
performance, and often since. The /7va/e alone did 
not satisfy so universally. It was, however, after the 
death of Mendelssohn in 1847 that the work became a 
universal favourite. This no doubt arose from the 
fact that until then it remained unpublished. It is 
said that this was at Mendelssohn’s own desire ; that, 
with the fastidiousness implied in the letter just quoted, 
he was not quite satisfied with the /7a/e—wished to 
develop it more, to add a second episode (the 
Tarantella being the first) and to combine the two. 
| In fact, a year before his death he sent for the piece 
with the view of making these and other alterations, and 
it was in his possession still unaltered when he died. 

Among all Mendelssohn’s works there is not one 
more characteristic than this Symphony, of that 
cheerful, sunshiny, happy disposition, which was even 
| more remarkable than his genius. Well might he 
| call it the gayest thing he had written. It is not only 
that there is not a dull bar in the work, there is a force 
of freshness and life, and of youth innocent without 
being weak, to which a parallel is to be found in his 
own G minor Pianoforte concerto, which indeed was 
the offspring of the same happy time of his life. The 
B flat Symphony of Beethoven—now known to be the 
pean for his engagement to Countess Theresa 
Brunswick—in some respects resembles it, but the 
absolute youth, the extraordinary spring, the action 
for the mere sake of it, and because it can’t be helped, 
is wanting even there. What a quality to possess ! 
and how fortunate for him, and for us for whom he 
wrote, that Mendelssohn’s circumstances were such as 
to put him above the reach of those sordid anxieties 
and cares which were such a clog on Mozart, Schubert, 
and Beethoven (which indeed broke off the engagement 
alluded to), and to enable him to indulge the hopes 
| and aspirations of youth to the full extent to which his 

pure mind and loving spirit prompted. 

It is curious to notice—as every little point about a 
great writer is interesting—what a dominion the key 
of A seems to have taken over Mendelssohn during 

| his journey and stay in Italy. Three of his greatest 
works were planned or executed then, the ‘ Italian’ and 


‘Scotch’ symphonies and the ‘ Walpurgisnacht,’ and of 


the three the first is in A major, and the last two in 
A minor. 
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Church and Organ Music. 


AN INTERESTING BOOK, 

To the goodly company of hymn-tuneologists must 
be added Mr. James T. Lightwood, the author of 
*‘Hymn-tunes and their story’ (Charles H. Kelly). 
Wisely avoiding the dry dissertational style, and 
telling his story in a pleasant, anecdotal manner, the 
newcomer has produced a volume of distinct value 
to the student of the subject, and, moreover, one 
that will be read with interest and pleasure by the 
general reader. While Mr. Lightwood generously 
acknowledges the labours of other workers in the 
same field, he gives many proofs of having been a 
diligent investigator himself. He says: 

The information contained in these pages represents 
the result of many years’ research. I have spent much 
time in the British Museum Reading Room, in the 
magnificent Dr. Henry Watson Library at Manchester, 
and in the various free libraries of the large towns, ever 
on the look out for old tune and psalmody books, ancient 
and modern. What has given me far greater enjoyment, 
however, has been to combine pleasure with research, 
and to go off on my bicycle to the villages and country 
districts, there to look up the oldest and most loquacious 
inhabitants, and hear from them their memories of the 
singing and the tunes of bygone days. 


Here is enthusiasm of the right kind—painstaking 
and pleasure-getting information that is invaluable. 
No mere hack worker, this Lancashire bicycling 
hymn-tuneologist is to be commended for his 
investigating zeal, no less than for his narrative, so 
readably set forth in these four hundred pages. 

Taking ‘ The German Chorale’ as the foundation of 
his superstructure, Mr. Lightwood builds the first 
storey of his ‘story’ with ‘The rise of modern 
psalmody,’ and upon this he places ‘ The psalmody of 
the seventeenth century ’ (Chapter II1.), an interesting 
period which saw the productions of Ravenscroft, 
Andro Hart, and other old-world psalmodists. One 
of these was George Wither, whose first book, 
*“Hymnes and Songs of the Church’ (1624?) was 
enriched by the compositions of Orlando Gibbons, 
including the familiar tune known as ‘Angels,’ or 
‘Angels’ song.’ In the dedication of his book—‘to 
the high and mighty Prince James, by the grace of 
God, King of Great Britaine’--Mr. Wither says: ‘So 
I haue also labored to sute them [the hymns] to 
the nature of the subiet, and the common Peoples 
capacities without regard of catching the vaine blasts 
of Opinion. The same also hath beene the ayme of 
Master Orlando Gibbons (your Maiesties seruant, and 
one of the gentlemen of your Honourable Chappell) in 
fitting them with tunes.’ 

In 1643 Mr. Wither issued a hymnal for private use 


entitled : 


Haleluiah, or Britains Second Remembrancer . 
applyed to easie Tunes to be Sung in Families. 
In this ‘ Haleluiah’ are to be found hymns suitable to 
be sung 
When we put on our Apparel. 
A hymne whilst we are washing. 
When we enjoy the benefit of a fire. 
Before we begin our work. 
When we are at our labour. 
When we put off our Apparel. 
A Hymn for a House-warming. 
For one whose Beautie is much praised. 
For Lovers being constrained to be absent 
from each other. 


For a Widower, or a Widow delivered from 
a troublesome Yoke-fellow. 


For a Musician. 


With withering irony the old psalmodist adds above 
the last-named hymn : 


Many Musicians are more out of order then thei 
Instruments: such as are so, may by singing this Ode, 
become reprovers of their own untuneable affections. 


Many of these hymns are assigned to one or 
of the tunes from the psalter, e.g. - 


other 


Hymne xxix. When we Journey by Boat or Barge. 
Sing this as the 4 Psalme. 
Hymne xxviii. For a Widower, ora Widow delivered 


from a troublesome Yoke-fellow. Size this ar the 


Lamentation. 


and so on. 


| The chapter on ‘Psalmody in the eighteenth 


| century’ is no less ably treated, and special attention 
| has been given to that rich store of hymn-tune lore— 
|the Methodist revival of John and Charles Wesley. 
The agonising side of Christianity is exemplified ina 
| hymn, which Wesley asked his followers to sing, 
of which the following is an extract, taken from 
‘Sacred Harmony’ : 


Fixt in my soul I feel . Thy dart 
> 
— 
(sroan, groan, groan -ing I feel it night nd day 


assigned to a tune called ‘ Mourner’s.’ Sepulchraltoa 
degree are the following lines, written by a ‘so-called 
poet of small capabilities’ : 


Hark ! hark ! ‘tis a voice from the tomb : 
Come, Lucy, it cries ; come away, 
The grave of thy Colin has room 
To rest thee beside his cold clay. 


to which Lucy replies : 
I come, my dear Shepherd, I come ; 
Ye friends and companions, adieu ! 
I haste to my Colin’s dark home 
To die on his bosom so true. 


Poor Lucy! Mr. Lightwood tells us that ‘this 
lugubrious ditty was set to music by Dr. Morgan, and 
the melody seems to have taken John Wesley’s fancy ; 
for, in spite of the difference in metre, it was set to 
‘When I survey the wondrous Cross.’ While in this 
interment region, reference may be made to a hymn- 
tune adaptation of the Dead March in ‘ Saul,’ formerly 
associated with Dr. Watts’s hymn, ‘ Hark! from the 
| tombs, a doleful sound.’ If objection be raised to such 
perversion of Handel's immortal strain, no one could 


| question the appropriateness of the name of the tune: 

it is called ‘Cemetery, and marked to be sung Grave. 
| The tune ‘ Miles’s Lane’—named after the little 
‘court still existent near London Bridge (on the north 
|side) in which a Meeting House once stood—is s0 
| closely associated with Peronnet’s hymn, ‘ All hail the 
| power of Jesus’ name,’ that it may come as a surpris€ 
|to learn that these words have been set many times 
‘and in many ways. Mr. Lightwood gives an example 
/in a tune designated ‘Coronation,’ which appeared in 
Walker's Companion to Dr. Rippon’s Tune Book’ 
It is there given anonymously. but the 
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Roma 
Halle’ 


Here ist 
crowl 
= 
gees 
= 
all, 
Hi 
The 
taining 
entury 
chat a 
much 
century 
urang 
Si 
we lea 
» as Ol 
if the 
One 
hymn- 
ty Jo 
etter 
the 
to the 
= 
Toq 
000k 
refer 
ndu 
non 
be d 


THE MUSICAL TIMES.—AprIL 1, 1906. 


ivered from omposer must have been a deep-dyed Handelian.| The Rev. Arnold Duncan Culley, who has been appointed 

“ore is the ( oda : Minor Canon and Precentor of Durham Cathedral, was a 

,| former Norfolk and -Norwich Scholar at the Royal College 

oof ~“Music. After holding the organistships of St. Peter's 

adds above | | o | Church, Hammersmith, and Christ Church, Surbiton, he 

* — | became organist-scholar of Emmanuel College, Cambridge. 

= porn hiss ordination he held the curacy of the Chapel Royal, 

then their aed — Brighton, and in 1897 was appointed Deputy Priest-Vicar of 

this ¢ Ide, —— Exeter Cathedral, and, three years later, sub-organist. The 

ctions, | degrees and diplomas of Durham’s new Precentor are B.A. 

of and Mus. B.-(1894), M.A. (1898), F.R.C.O. (1887) and 

© Or other A.R.C.M. (1889). At Exeter he conducted the Exeter 

of all, Male-voice Choir, the Exeter Dramatic Society, and the 

or Ba = Axe Vale Musical Society. Mr. Culley’s published com- 

Tge. Jette positions include anthems, part-songs and songs. 
delivered >] = 
iy as a == = — —— Mr. Edwin H. Lemare is on his way, 77@ America, to 
New Zealand, where he has been engaged by the Town 


-|Council of Wellington to give some recitals on the new 
cz =—=—-— OSs | organ which has recently been erected by Messrs. Norman 
.|& Beard. From New Zealand he will proceed to 


wn Him, crown 


Melbourne to re-open the organ in the Town Hall and give 


‘ighteenth 
Fall, and crown Hi Lord of all. 
{twelve recitals. After visiting other towns in Australia, 


all, 
ine lore— Mr. Lemare expects to return to England about October or 
Wesley, ie Je | November. 
lified ina 
tO sing, . - al At the orchestral service held at Brixton Church on 
en from = = __| Sunday afternoon, March 4, Prof. Prout’s new Orchestral 
[= | = Suite (for strings, clarinets and pianoforte) was produced. 
The pianoforte part was played by Mr. Welton Hickin, and 
= tuk Mr. Douglas Redman, organist of the church, conducted. 
fhe remaining chapters of Mr. Lightwood’s enter- 
ining book include ‘Some well-known eighteenth | _ Mr. Robert Sharpe, organist and choirmaster of St. Mary’s 
entury’ tunes ; ‘Some well-known composers’; ‘A Church, Southampton, has recently been the gratified 
=t-] jat about old Methodist Tunes’ (which contains recipient of presentations from the rector and choir in 
infesmation): *The 6i | Commemoration of his twenty-five years’ tenure of his oftice, 
‘The pron of and and of the esteem in which he is held by his fellow-workers. 
nd day cer S i 
wrangements’; in addition to appendixes and indexes. ee 
hral toa {sa sample of the kind of information herein set forth,| _Dr. Warwick Jordan has just completed the fortieth year 
o-called selearn that Ewing’s tune to ‘ Jerusalem the Golden ’ of his organistship of St. Stephen's Church, Lewisham, 
as originally in triple rhythm—we give the melody a length of service upon which he is to be warmly 
{the first four bars : congratulated. 
te Handel’s ‘Passion of Christ’ was sung at All Saints’ 
je = = Church, Hatcham Park, on Sunday, March 18, under the 
0ne of the most curious concoctions in the way of ee ee 
iymn-tune adaptations referred to in the book is that 
y John Bernard Sale (who ought to have known Dr. Herbert Brewer, organist of Gloucester Cathedral, has 
etter) in his ‘ Psalms and Hymns for the Service of | bee" elected an Honorary Member of the Royal Academy 
he Church.’ As a fitting (or rather a misfitting) tune | ° Music. 
‘othe Easter Hymn, Mr. Sale dovetailed Beethoven’s ae 
Romance in G (for violin) into portions of Handel’s 
* this (Melody and Bass only.) Mr. T. H. Collinson, Cathedral Church of St. Mary, 
n, and Edinburgh. —Toccata in F, Muffat. 
ancy ; = Dr. William Prendergast, Winchester Cathedral.— 
set to | Voluntary for a Double organ, Lock. 
n this Pa iis Mr. J. Gray, Adam Smith Hall, Kirkcaldy.—Concert 
Fantasia in D minor, Stewart. 
merly i | Mr. Edward Potter, St. Stephen’s Walbrook. —Prelude 
n the | and fugue in F, Spitta. 
such P...3 G. H. Smith, Christ Church, Hull.—Toccata, 
bots. 
ould =e =f | Mr. Montague F. Phillips, St. John Baptist, Leytonstone. 
= —Fantasia in D minor, 1/. Phillips. 
— ee a Mr. Louis H. Torr, Holy Trinity, Swansea.—Sonata da 
little —_— oe camera, No. 1, A. L. Peace. 
orth Dr. Eaglefield Hull, Parish Church, lHuddersfield.— 
SO Ninth Sonata, Merkel. 
| the ; | Mr. Albert E. Workman, Wesleyan Church, West Kirby. 
prise Toqu —Allegretto, Gambini. 
mes | Mr. Henry Newboult, Wesley Church, Pretoria. —Prayer 
nple eference—would be unfair. Enough has been said to | : p 
din Mr. Jesse A. Longfield, St. Andrew’s Presbyterian 
oe nduce those who are interested in a subject that is by | Church, Victoria, B.C.—Toccata in F minor, Driffil/. 
ie — exhausted to peruse these pages, which may| Mr. Herbert Hodge, St. Nicholas Cole-Abbey, E.C.— 
one with profit and not a little enjoyment. 'Cing Antiennes, G. Debat-Ponsan. 
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Mr. W. J. Keech, Parish Church, Faversham. —Fantasia 
(the Storm), Lemmens. 


Mr. H. F. Nicholls, Congregational Church, Pontypool. 

Chanson d’été, Lemare. 

Mr. Leonard Boseley, 
Hampstead. Grand cheeur 


New 
on a 


College 
Gregorian 


Chapel, 
tone, 
Miss Kennedy, Christ Church, Constantinople. — Andante 
in A and Intermezzo, Ho//ins. 
Mr. W. E. Fairclough, Metropolitan Church, 
(‘ Twilight Organ Recital ’).—Fantasia in F, Bes?. 
Mr. C. H. F. O’Brien, Wardie United Free Church, 
Trinity, Edinburgh. — Marche Héroique, Saz/-Sacns. 
Mr. H. Matthias Turton, St. Aidan’s, Leeds. — Passacaglia, 


Mile. 


Toronto 


ORGANIST, CHOIRMASTER, ANI? CHOIR APPOINTMENTS. 
Mr. II. Richter Austin, Ascension Memorial Church, | 
Ipswich, Mass., U.S.A. 


Mr. Henry A. Beard, Saltley Parish Church, Birmingham. 

Mr. Fk. Godfrey Brown, Parish Church, Penrith. 

Mr. W. A. Montgomery, Parish Cliurch, Gainsborough. 

Mr. F. J. Pinn, sub-organist of Exeter Cathedral. 

Mr. Nicholas Storey, St. Aidan’s Church, South Shields. 

Mr. Frederick J. Wagg, St. Paul’s Parish Church, 
Camberley, Surrey. 


Mr. Leonard Gowing, Deputy vicar-choral of St. Paul’s 


-athedral. 


~ 


‘BEAUTIES TRIUMPH?’ AT 


SCHOOL. 


MR. PRIEST'S 


As a sidelight on the production of Purcell’s ‘ Dido 
and .Eneas’ at Josias Priest’s School at Chelsea, it is 
interesting to note, what appears so far to have been 
overlooked, that Purcell’s opera was not the only 
musical work produced at the School. ‘The British 
Museum contains a copy of a Masque, the words of 
which are by an obscure poet named Thomas Duffett 
best known by his parody—‘ The Mock Tempest ’-—of 
the musical version of Shakespeare’s play), the title- 
page of which is as follows : 

Breau TkiumMru;|a| Masque. 
the Scholars of | Mr. Jefiery Banister, 


IES Presented by 


and | Mr. James 


Hart, | At their | .Vew Bearding-School | for Young 
Ladies and Gentlewomen, | kept in that House which 
was for- | merly Sir Arthur Gorges, | at Chelsey. 
Written by 7. Duffett. | —tutus, et intra | Spem 
autius— Londen, Printed in the year 


Mi? 


Mr. Kandall Davies, in his excellent history of Chelsea 
Old Church (1904, p. 131), says that Gorge’s House 
stood just behind what is now Lindsey Row, between 
Beaufort Street and Milman’s Row. It was sold 
probably in 1664) to William Morgan, whose json 
Richard Morgan, of Marlies, in Essex, sold it, with a 


| learnt a while of him: But I found him wedded to 


close adjoining, to Josias Priest. Priest, as we know 
from his advertisement on November 25, 1680, moved | 
in that year into ‘the great School-House at Chelsey, | 
that was Mr. Portman’s,’ but the title-page of Duffett’s | 
Masque shows that four years earlier the School must 
have been in existence and kept by Banister and | 
Hart. 

Jetirey Banister, probably a relation of the more 
celebrated John Banister, was appointed a Musician- | 
in-Ordinary to Charles II. on December 24, 1663, | 
and in 1668 his name occurs in a list of the 
King’s ‘four and twenty fiddlers’ under 
James Hart, ‘ 


| seventy-one, May 8, 1718, and was buried in the Wes 
Cloister of Westminster Abbey ; in the latter part g 
|his life he was a Gentleman of the Abbey Cho} 
He was the father of Philip Hart, a musician of son, 
eminence in the 18th century, successive 
held the posts of organist at St. Andrew Undershaf 
St. Michael’s, Cornhill, and St. Dionis Backchurch 
Songs by James Hart are to be met with in several 
Playford’s publications (* The Banquet of Musick, The 
Theater of Musick,’ &c.), and a curious glimpse of hin 
is obtained in the correspondence between Joh 
Baynard and Dr. Holder (.S/oane 758.8. 1388), relatin 
to the latter’s ‘ Treatise on the Natural Grounds ang 
Principles of Harmony’ (1694). In a letter dates 
| March 20, 169}, Baynard says : 


Your Present [of a copy of the Treatise] will be ready 
| for Mr. Hart . 
| I was formerly pretty well acquainted with him, and 


He is an honest, Ingenious man, 


Mr. Birchenshaw’s notions; viz. That all Musical 
Whole notes are Equall; and no difference of Half 
notes from one another, and that the Diversitie of Keyes 
is no more then the Musical Pitch higher or lower, or 
will pass for that without any great Inconvenience: 
your book may doe him a kindness, and rectify those 


mistakes in him. 


In a later letter Baynard says : 

Mr. Hart takes it so kindly from you that you thought 
him worthy of one of your Books, that he is almost 
transported ; and said he values it more than he would 
do a present of ten Guinies from any body else. 


It would be interesting if the music to Dufiett’s 
Masque could be discovered. The libretto is not atall 
a bad piece of work, and is certainly superior to that 
which Nahum Tate provided for Purcell’s production 
at the Chelsea School. So far, I have only succeeded 
in tracing the music of three numbers. ‘These are: 

(1.) A Two-part song ‘ Let’s love and let’s laugh, 
by John Banister, printed in Book II. of Playford’s 
‘Choice Ayres and Songs’ (1679). 

(2.) ‘When Beauty, arm’d with smiling Eyes,’ asong, 
also by John Banister, in Book I. of the ‘ Banquet of 
Musick’ (1688). 

(3-) An anonymous setting of ‘To the Grove, gentle 
Love,’ in the second edition of D’Urfey’s ‘ Pills’ (1707). 

Wma. BARCLAY SQUIRE. 


At the Westmorland Musical Festival, to be held at 
Kendal, April 25-28, the following works are to be 
performed : ‘The Sun Worshippers ’ (Goring Thomas), ‘Ode 
to the North-east wind’ (Cliffe), ‘ Rhapsodie* (Brahms), 
*O Light Everlasting’ (Bach), and ‘ Messiah.’ These have 
all been diligently practised for months past by Mr. A. H. 
Willink, the honorary chorus-master of the Festival, which 
will be conducted by Mr. Henry J. Wood, and at which the 
(Jueen’s Hall Orchestra will co-operate with the local 
combined choirs. The Princess Christian has not only 


| given her patronage to the Festival, but has announced her 


intention of presenting the competition prizes on April 28. 


Southport, following in the wake—may we not say the 
‘ wide-a-wake ’ ?—of Morecambe and Blackpool, has resolved 
to hold an annual musical festival of the competitive type. 


| The initial experiment is to take place on July 6 and 7, with 


Dr. Varley Koberts and Dr. W. G. McNaught as adjudicators. 


: : , Grabu. There will be the usual competitions for all classes, vocal 
a base from Yorke,’ as he is styled in! and instrumental, and the Honorary Secretary is Mr. 


the Cheque Book, was sworn in as a member of the) Fred. W. Jackson, from whom copies of syllabus may be 


Chapel Royal on November 7 


16070. 


He died, aged | obtained upon application. 
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Reviews. 


<m¢s Dictionary of Music and Musicians. Edited | 


‘| A. Fuller Maitland, M.A., F.S.A. Vol. II. 
| Macmillan & Co., Ltd., 1906. ] 


Vv 


English musicians may congratulate themselves that on 
be completion of this work they will be in possession of a 
nusical dictionary superior to anything that has been 
stempted in any language. The work with which one 
sturally compares it is that known as_ Mendel’s 
snversations-Lexikon. This undoubtedly contains a larger 
mount of printed matter, the excess being mainly caused by 
ye number of biographical articles, which in many cases will 
ie found to be simply translations from the ‘ Biographie 
niverselle ’ of Fétis. The Dictionary of Riemann suffers 
‘om too great compression, while both these German works 
avea certain dryness from which the English volumes are 
happily free. 

The real excellence of a work of reference can only be | 
stimated by use, and this we claim to have given to the | 

riginal edition. We fully recognize its many merits—its | 
ators were mainly those of omission. In the new edition | 

hese have been rectified, and we have made a number of | 

‘dives’ with unvarying success. The difficulties of such a 
work are those of selection and proportion. The late | 
Sir George Grove appears to have been too easy, and to have | 
Jlowed certain of his contributors undue freedom. The | 
mesent editor has succeeded in keeping his large body of 
ontributors well in hand, at the same time allowing them | 
mple scope where the subject demanded extended } 

ratment. On a matter of relative importance no two | 

sinions are likely to agree, but for ourselves we cannot help 
apressing the feeling that in many cases the notices of singers 
re treated with undue importance. The present volume 

atends from I to L, occupying nearly half as much space | 
gain as the original work, but this includes two long and 

mportant articles on Musical Histories and Libraries, which 

wmerly found their place under M. The experience of | 
ndexers and cataloguers is that the letters A to K cover half 
¢ space in a work of this nature ; we are a little puzzled 
erefore as to how it can be extended to five volumes as 
wnounced. We believe that the number of new or! 
re-written articles amounts to over 450. But it is not by | 
nere figures that its excellence can be estimated ; the whole | 
wtk appears to have been subjected to a thorough revision. 

It will be remembered that in the first edition, the year 
i490 A.D. was given as the date of departure. This we 
thought at the time a wide limit, as ruling off much 

troversial matter, although we believe it was not strictly 
adhered to, for certainly an article on the system of notation 
avented by Hucbald found a place in the supplement. 

This limit is now tacitly abandoned, and we have an 
daborate article on Greek music from the pen of Mr. H. S. 
Macran, with the addition of an excellent bibliography of 
be subject. Having adopted this new departure it is 
‘urious that the names neither of Alypius, Aristoxenus, nor 
Euclid occur in their alphabetical position, nor does the 
great guide of early musicians, Boethius, find a place. The 
medieval writers are now better treated. There is one 
fing point in arrangement which may occasionally perplex 
those who consult it. In German names the modified vowel 
8 treated as though the word was spelt out; for instance 
Gansbacher precedes Garfori, as though it were written 
‘aensbacher. We are not saying that this wrong. 
erman practice seems to vary, but we think the British 
Museum rule of writing the name in full is the better 
lan, especially as the title of every article is printed in 
capitals. 

In the quarter of a century which has elapsed since the 
mevious edition many musicians have come to the front, 
hile many others have been removed from active life. Of 
te former we have not detected any serious omissions. 
{mong those whose loss we lament a foremost place of right 
longs to the name of the late Sir George Grove, to whom 
Most of our 


is 


readers will be acquainted with the delightful biography 
whiah Mr. C. L. Graves has written of that distinguished 
and versatile man.” It was most fitting therefore that the 
notice should be entrusted to one so pre-eminently qualified. 
The result is a most happy appreciation of Sir George’s 
labours. 

Among the subjects which are now treated with more 
detail, is that of the English madrigal composers. Most of 
the articles on these musicians have been revised or re-written 
by Mr. G. _E. P. Arkwright, whose labours in this 
department are well known, and coming to a slightly later 
date, he has thrown much light on the five members of the 
Ferrabosco family, the individual members of which it has 
always been so difficult to distinguish. Another branch of 
knowledge which was inadequately treated in the previous 
edition—that of the early English music printers—has now 
been undertaken by Mr. F. Kidson, whose knowledge of the 
subject is unrivalled. We are also indebted to him for an 
exhaustive bibliography added to the article on Irish Music. 
(Questions of Ritual and early Church Music were treated at 
great length in the old edition by the late Mr. W. S. 
Rockstro. These we think have been somewhat cut down, 
while further matter has been supplied by the Rev. W. H. 
Frere, the principal editor of the Plain Song Society’s 
publications. The descriptions of the various wind 
instruments have been revised and added to by the well- 
known authority Mr. D. J. Blaikley, and while the 
original article on fingering considered that of keyed 
instruments alone, there are now added elaborate articles on 
the fingering of stringed instruments by Mr. E. Krall, and 
of wind instruments from the pen of Mr. Blaikley. 

We have already mentioned the articles on Musical 
Histories and Libraries. These have both been corrected 
and brought.down to date. For the latter article, which is 
very comprehensive, we are indebted to Mr. W. Barclay 
Squire, with the exception of the portion referring to 
America, for which Mr. H. E. Krehbiel is answerable. Itis 
pleasant to find the son and daughter of the late Sir John 
Stainer inheriting their father’s zeal for music. They both 
contribute valuable matter, and Miss Stainer’s article on 
Goudimel is of special interest. In the absence of any list of 
the articles written by the several contributors—this we have 
no right to expect until the completion of the work—it is 
somewhat laborious to trace them, but we have detected some 
excellent articles on Russian composers by Mrs. Newmarch. 
We are glad to find that the original notice of Hummel has 
been suppressed. The author of the present article, 
Mr. Duncan Hume, has a much fairer appreciation of 
Ilummel’s standing, and an adequate knowledge of his 
compositions. In the article on Leonardo Leo, Mr. E. J. 
Dent gives us the results of his original investigations into 
the music of that period, and what is of great value an 
extensive list of Leo’s works. We ought also to mention the 
Rev. F. W. Galpin’s article on the Water Organ (Hydraulus). 
The subject has been such a bone of contention that one 
hesitates to commit oneself to any opinion on it, but at least 
Mr. Galpin succeeded in making a working model, which 
many of us have heard, on the principles which he has 
adopted. 

We have named a few only of the more prominent 
additions. The list might be indefinitely extended, but 
space runs short. What has always struck us the 
eminently readable character of the work. Open it where 
you will, you at once become interested, and will shut it 
with regret. This is a quality which the German writer 
with all his accuracy and learning seems unable to acquire. 
For example, one lights on the article ‘Gymnastics ’—a word 
it would hardly occur to one to look for—to find a most 
interesting article by the editor on the mechanical means of 
training the hand. This involves an account of J. B. Logier 
and his famous chiroplast, and details of the controversy which 
convulsed the musical profession. We are then led on to 
Schumann’s unfortunate attempt to obtain independence of 
the finger, and a description of the Digitorium and the 
Virgil Practice Clavier. Another unexpected but most 
welcome article is that on Hickford’s Room by Mrs. Harrison, 
the details of which must have cost enormous research in 
collection. The result is virtually a history of a very little 
known period of musical life in London, for which we are 
grateful. 
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PART-MUSIC FOR MALE VOICES. 

The phantom host. Choral ballad for men’s voices. 
English words by the Rev. Canon Gorton. Music by 
Friedrich Hegar. (Op. 17.) 

As torrents in Summer. Words by Longfellow. Music 
by Edward Elgar. 

To Celia. Words by William Whitehead. Music by 
C. Lee Williams. 

Give a man a horse he can ride. Words by James 
Thomson. Music by C. Harford Lloyd. 

[ Novello & Co., Ltd. ] 

A gruesome story is related in ‘The phantom host.’ In 
January, 171g, the Swedish General Armfield started to 
march from Norway to Sweden with ten thousand men. 
The way lay across the Tydal mountains, and the cold was 
so intense that only 500 men reached the country of their 
destination. The ballad tells how the soldiers staggered 
and fell on the icy earth and ‘died where they fell, one by 
one,’ and how 

‘ The wild beasts gather from cavern to wood, 
Awaiting that haggard band.’ 

The tragic intensity of the poem has been realised by the 
composer, who has treated it dramatically and, be it added, 
in a manner that demands real dramatic perception from the 
singers Under such conditions the little work would prove 
very effective, for the part-writing is well laid out for the 
voices and the harmonic scheme is well considered. 

‘As torrents in Summer’ is an arrangement for men’s 
voices of the four-part chorus in Sir Edward Elgar’s cantata 
* King Olaf.’ In its new form it will doubtless be welcome 
to male-voice choirs, for it is most excellent music. 

How many composers have set William Whitehead’s 
piquant lines? It would be difficult to answer that question, 
but Mr. C. Lee Williams's ‘To Celia’ (Je ne sazs 
may be ranked with the best achievements. |The humorous 
spirit of the song is immediately suggested by the opening 
phrase, ‘Yes, I'm in love,’ being declaimed in unison 
fortissimo, and contrasted by the soft, confidential delivery 
of the third line beginning ‘And yet I'll swear.’ The 
meditative sentences are treated with equal happiness, being 
made to provide effective contrasts. In truth, ‘ To Celia’ is 
a right merry ditty. 

The manly and romantic sentiment of James Thomson’s 
lines ‘ Give a man a horse he can ride’ have been allied to 
bold and breezy music by Dr. Harford Lloyd, and the little 
work, if sung with due spirit, cannot fail to have an 
exhilarating effect on an audience and, indeed, upon the 
interpreters of these attractive strains. 


The Erl-Aing. "English words by Sir Walter Scott. Set 
to music for chorus and orchestra by H. M. Higgs. 
{Novello Co., Ltd.] 

Mr. H. M. Higgs’s setting of Goethe’s familiar poem may 
be warmly recommended to amateur choral societies, both 
small and great. The poetic atmosphere of the ballad is 
cleverly suggested in an instrumental introduction, which 
may be said to represent the gloom of the forest and its 
supernatural visitants, also the storm through which the 
father rides with his sick child. The vocal part is 
commenced by the tenors and basses, singing in four parts. 
The words of the child are given throughout the poem to the 
female voices, and the sentences of the malignant phantom 
to the tenors and basses, while to the full choir is entrusted 
the narrative portions. By this means, no less than by adept 
characterization in the music, interesting variety and effective 
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Russian music has sustained a loss by the recent death of 
a away by th 


ANTONY STEPANOVICH ARENSKY, at the early age 


contrasts are obtained. The valuable aid to continuity | 
supplied by the rhythm of the galloping horse is made to 
contribute to the dramatic element, and many deft touches 
testify to the composer’s skilled musicianship. 


BOOKS RECEIVED. | 

The elements of voice-production and singing. By Thomas 
Ely. Pp. iv. and 30; 1s. 6d. (Breitkopf & Haertel.)— | 
Mastersingers. (New and enlarged edition.) By Filson | 
Young. Pp. 9 and 216. (E. Grant Richards.)—/ta/ian | 
self-taught. (Third and enlarged edition, including Musical 
terms.) By C. A. Thimm. Pp. 120; 15. (E. Marlborough | 
& Co.)—A history af Trish Music. (Second edition.) By | 
W. H. Grattan Flood. Ip. xv. and 353. (Dublin: Brown | 
& Nolan, Ltd.) 


forty-five. Born at Novgorod on July 31, 1861, he studies fa” ad ca 
harmony and composition with Zikke, and subsequentl efore per 
with Rimsky-Korsakov at the St. Petersburg Conservatorium o the fhe 
Appointed professor cf harmony and counterpoint at 
Moscow Conservatorium in 1882, Arensky subsequently fa"? lass 
became a member of the Council of the Synodal Schioc wearing, he 
of Church Music in that city, and for seven years conducts; wople, “~ 
| the Russian Choral Society there. From 1894 to 1901 hy J" ort : 
| held the directorship of the Imperial Chapel at St. Petersbuy. Trasting 
| He composed three operas, ‘ A dream on the Volga’ (1899) rad — 
| ‘Raphael’ (1894); and * Nal and Damayanti’ (1899); andty Perth, 
Symphonies, in B minor (Op. 4) and A minor (Op. 22 The cut 
In England Arensky is best known by his songs and piano Yorald of 
| forte pieces, and especially by his Pianoforte trio in D min, _ an 
(Op. 32), a work charged with deep feeling and dedicated; 9 ,, 
the memory of Charles Davidof, the eminent violoncellix wt 
who died at Moscow in 1889. To the theoretical literature = 
of music Arensky contributed a treatise on Harmony anj are mos 
one on Form in vocal and instrumental music. : _ 

We record with regret the death of Mr. WILLIAM West, ‘ual 
which took place on January 24, at 119, Bethune Road work is 
Stamford Hill, aged seventy-five years. A much esteemed that any 
professor of music and founder (in 1863) of the North-eas this Sta 
London Academy of Music, Mr. West was the father o! 

Mr. John bk. West. 

Mr. ALFRED J. Surron, the doyen of the musical 
profession in Birmingham, died on February 17, in bis 
seventy-ninth year. Ile was conductor of the Amateur ‘ 
Harmonic Association from its formation in 1855 to 1877, The C 
and for eighteen years he was joint chorus-master wit eeting h 
Mr. Stockley to the Birmingham Triennial Festivals 
Mr. Sutton was also known as a composer. His widow, #6 ' 
formerly a popular soprano singer, took part for many years i") col 
in the concerted music in ‘ Elijah,’ and other works at the uathems 
Birmingham Musical Festivals. ye 

The death of Mr. CHARLES LUNN took place o son dif 
February 28. His speciality was the voice, a subject upon to f 
which he was a prolific and strenuous writer, his principal work e need 
being ‘The philosophy of the voice,’ which first appeared Hi the Soc 
in 1874. Mr. Charles Lunn, who was a brother of the dow pat 
late Rev. J. R. Lunn, was born on January 5, 1838, 2 Hi ole: its 
Birmingham, where he continued to reside till he removed Jj suge of 
to London in 1895, where he died ind for d 
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rO THE EDITOR OF ‘THE MUSICAL TIMES.’ er 

Sirk,—It was with much astonishment that I read in your ina 
issue of December last a letter signed ‘One who would Farl 
assist,’ in which, while deploring the lack of music teachers econdec 
in this State, the writer endeavoured to urge teachers to Presiden 
come out here to the Eastern goldfields for the practice of any ot 
their profession. Much of the information contained in the nember: 
letter was to a great extent misleading, and I think it would Back, D 
be just as well if some of the statements were corrected. _ Dr. C. 1 

Your correspondent says that no capable teacher of singing instructi 
is to be found in this State. Apparently he (?) has either videly 1 
never taken the trouble to inquire for them, or he is ignorant involvec 
of the qualifications necessary to teachers of voice culture. The « 

| Perhaps the goldfields are not so well supplied as Perth; adudes 
but at present there are several good teachers at Kalgoorlie five a 
and Boulder City. The reason there are not so many Is nember 
easily explained. On account of the extremely trying Acting 
climate, a great number of the children are sent away to uganist 


Perth or to the other States to be educated, and in the 
case of the adult population, like that of most gold-mining 
centres, it is always, more or less, on'the move. ; 
As to the statement that a good man might make easily 
£500 to £800 a year, that is quite absurd, £300 to £400 
being quite a large income for a teacher. Besides, the cost 
of living on the goldfields is something enormous—fully three 
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ses as much as in Perth, where living is more expensive 
‘ya in the other States. 

j enclose a cutting from one of the leading dailies here, 
oj this, perhaps, may induce anyone who has been carried 
way by the ouleur de rose prospects set forth by ‘One who 
«id assist’ to carefully consider all sides of the question 
fore making up his mind to run the risk of making a start | 
»the fields. One other thing which would well-nigh break 
»» heart of an English musician is the standard of music | 
wwe, classical or high-class music scarcely ever finding a | 
yaring, except among a few of the more accomplished | 
gople, the majority certainly preferring the musical comedy 
eng or the coon ditty. , 

Trusting you may find room for this letter in your widely- 
ad columns, I am, yours truly, 
Perth, West Australia. RUBATO. 


The cutting above referred to is contained in the J/orning 
ald of January 13, under the heading ‘ Music and the 
jama,’ and reads as follows—Ep. J/.7.]: 

It would appear that some of the residents of this 
State, in spite of their apparently musical proclivities, 
ae most remarkably and lamentably ignorant as to the 
sandard of musical instruction imparted here. Evena 
dight knowledge of the results of the examinations held 
annually might be accepted as proof that good, sound 
work is being carried on, for it is extremely unlikely 
that any privileges would be extended to candidates in 
this State in preference to others. 


THE MUSIC SOCIETY. 


The Church Music Society was formally constituted at a 
eeting held at the Church House on March 20, under the 
gesidency of Mr. W. H. Hadow. The Chairman, in his 
pening remarks, said that the objects of the Society are 
)to collect and reprint in a cheap form the best of those 
uthems and services which are at present not 
wadily accessible ; (2) to prepare classified lists of the 
et ecclesiastical compositions, arranged according to 
eit difficulty and their suitability to various occasions ; 
}) to furnish, when asked, such information as may 
¢ needed on questions of selection or performance. 
The Society does not intend to impose any opinion or to 
tow partisanship for any particular school, or century, or 
wyle: its whole object is to gather the best ecclesiastical 
ausic of all styles and to make it available for different uses 
ud for different kinds of choir. Its range will include the 
implest as well as the most complex works, old as well as 
ww, familiar as well as unknown, and it is hoped that 
ie collection when completed will form a corpus of our best 
curch compositions which all may consult who will. 

Works for which sufficient provision has been made already 
vil, of course, be included in the lists, with a statement 
sowing where they are published and at what price they 
an be obtained. 

Farl Beauchamp proposed and the Bishop of Bristol 
weonded the election of the Bishop of Winchester as 
resident, and an executive committee was appointed to 
amy out the work for the first year. The six elected 
members of the committee are: Dr. H. P. Allen, Dr. P. C. 
Back, Dr. H. Walford Davies, Mr. J. A. Fuller Maitland, 
Dr. C. W. Pearce and Mr. W. H. Hadow (Chairman), with 
istructions to elect six more members who shall be as 
wd pnanteies as possible of the different interests 
avolved. 

The constitution of the Society was then agreed to. It 
adudes three classes of members: (1) Life members, who 
gve a donation of not less than £5; (2) Subscribing 
embers, who pay a subscription of 5s. per annum ; (3) 
Acting members, consisting of precentors, incumbents, 
wganists, choirmasters, and all who are responsibly engaged 
athe practice of church music—who may be admitted to 
wembership without payment of any donation or subscription. 
All three classes of members will have the privilege of 
putchasing the publications of the Society at a reduced rate. 
Miss Gregory, the Deanery, St. Paul’s, E.C., and the 
lady Mary Forbes Trefusis, 68, Chester Square, S.W., are 


Ne secretaries of the Society. 


MR. GATTY’S ‘GREYSTEEL.’ 
(BY OUR SPECIAL CORRESPONDENT.) 


The most important event in the ‘ University Opera 
Week’ at Sheffield, under the management of the Moody- 
Manners Opera Company, which lasted from February 26 to 
March 4, was the first production on any stage of a one- 
act opera by Mr. Nicholas Gatty, to a libretto by his brother, 
Mr. R. Gatty, the full title of which is ‘ Greysteel ; or, the 
Baresarks come to Surnadale.’ This was given on March 1, 
at a matinée, and the programme was filled out with a per- 
formance of Gounod’s ‘ Philémon et Baucis.’ The new 
opera, although it isin a single act, is of no slight importance 
whether dramatically or musically. The plot is derived from 
Dasent’s translation of the Icelandic saga, ‘Gisli the 
Soursop,’ and tells how Ingibjorga, the wife of Ari, son of 
Thorkel, was beloved by her husband’s brother, Gisli; her 
thrall, Kol, is the possessor, or keeper, of a magic sword forged 
by dwarfs, and called ‘ Greysteel’ ; but when Ari has todefend 
his house and his wife from the onslaught of the chief of the 
Baresarks, Bjorn the Black, he refuses to take with him the 
sword which Kol rather reluctantly offers, and is accordingly 
slain by Bjorn. From Kol’s reluctance to offer him the 
sword, from Ari’s admission that his object in consenting to 
fight single-handed is rather to enhance his own reputation 
than to ensure his wife’s security, and from other hints, we 
gather that the marriage is a loveless one, and so we are 
prepared to sympathize with Gisli, who has a long and very 
elaborate solo on returning to the home of his forefathers. 
At the end of this there is rather a curious episode, in a 
scene in which Ingibjorga artfully finds out the secret of his 
love, and then turns upon him as a traitor to his brother. 
Soon afterwards Ari’s dead body is carried in, and Gisli 
apostrophizes it with vows of vengeance against his slayer. 
This nobility of soul moves Ingibjorga to confess her love 
for Gisli over Ari’s corpse, and as the custom of the time 
directs that a dead man’s chattels are to pass to his next 
of kin, the way to the union of the lovers is made plain ; 
Kol is delighted to lend ‘Greysteel’ to Gisli, who kills 
Bjorn with it, and wins Ingibjorga for his wife. 

The story is carried on in a kind of alliterative verse 
nearly akin to the stadreim in which the Wagnerian 
trilogy is written; as the characters wear the costumes 
associated in most people’s minds with the personages 
of the ‘ Nibelungen,’ it is inevitable that some of the less 
discerning judges should be ready to label the music as 
an imitation of Wagner. Nothing could well be further 
from the truth ; Mr. Gatty is a man of his age, and he scores 
for a big orchestra, not disdaining to tread those paths of 
dramatic verisimilitude, orchestral richness, and declamatory 
writing for the voice, which Wagner was the first in modern 
times to clear. But neither in the cast of his melodies, nor 
in the way they are treated, is there anything derived from 
Wagner. His power of developing his themes (such as the 
beautiful and taking phrase identified with the sword) is 
derived far more surely from the classical masters than from 
Wagner, and though very few modern writers for the stage, 
except Wagner, have contrived to exercise so much power 
of building up great climaxes and to foresee the end of a 
scene from its beginning, yet Mr. Gatty’s way of getting 
a culminating effect is quite different from Wagner’s, and far 
more like Sir Hubert Parry’s. Mr. Gatty writes for the 
stage with wonderful ease and certainty of effect, and all his 
great moments ‘come off,’ and hold the audience intensely 
interested in the story, although the story in itself is perhaps 
not the most interesting that could be imagined, as well as 
being a little deficient in conciseness. |The charming song 
in which Kol, the thrall, reveals himself as the faithful 
dependant and the eager guardian of the sword, is worked 
up to a fine ending ; but better still is the sustained interest 
of the long song for tenor solo, in which Gisli enters and 
declares to the audience his love for Ingibjorga. This is by 
no means easy to sing, but is masterly in design, and very 
surprising in cumulative effect. It is the sort of sceva in 
which Jean de Reszke would have made a thrilling impres- 
sion. Both these characters are finely individualized, and 
so also is Ingibjorga, whose utterance of a kind of dirge 
over her husband’s body is a very fine moment ;_ she enlists 
our sympathies from the beginning, and holds them to 
the end. The masterly orchestration of the whole, and 
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particularly the noble funeral march, in which two tubas 
are employed, deserves mention. 

The whole performance, under the direction of 
Mr. Harrison Frewin, reached a remarkably high standard 
of excellence, but the chief success was made in the character 
of Ingibjorga by Miss Enriqueta Crichton, who displayed 
great dramatic power, strong individuality, and very 
considerable vocal skill; with more experience in this 
trying style of music she will learn to avoid the easily 
pardonable defect of giving herself away in the earlier 
scenes, and so being obviously a little too tired at the end to 
give the full effect to the music." She was a most picturesque 
figure, and her gestures were always graceful and appropriate. 
Gisli was well played by Mr. Charles Carter, a young tenor 
of remarkable ability, whose voice was well suited in the 
music. Mr. Marshall Vincent brought out all the subtlety 
of the part of Kol, and the parts of Ari and Bjorn were 
quite adequately filled by Messrs. H. van Lachterop and 
George Neilson. The chorus, made up of the choirs of the 
* A’ and ‘ B’ companies combined, were remarkably good, 
and the stage-management, though not perfect, was 
creditable. The success of the opera was unequivocal, the 
composer being called before the curtain at the close and 
warmly applauded. 


ROYAL CHORAL SOCIETY. 

Gounod’s sacred trilogy ‘The Redemption’ was _ 
formed at the Royal Albert Hall on Ash Wednesday, 
February 28. The choruses were finely sung by the Society 
under the direction of Sir Frederick Bridge, the number 
‘From Thy love as a Father,’ in which Miss Agnes Nicholls 
was the soloist, in particular being impressively rendered. 
The remaining soloists were Miss Edith Patching, Miss 
Alice Lakin, and Messrs. John Coates, Daniel Price and 
F. B. Ranalow. Mr. H. L. Balfour presided at the organ 
with his customary skill and judgment. 

The first performance of Elgar's ‘ Dream of Gerontius’ at 
the Royal Albert Hall attracted a large audience on March 22. 
The size of the building militates against the subtleties of the 
work making their full effect, but on the other hand the broadly 
designed choruses acquired additional force and grandeur by 
the volume of tone engendered by so large a force of 
executants, and the refinement of the choral singing imparted 
peculiar impressiveness to soft and mystical passages. The 
soloists were Madame Kirkby Lunn, Mr. William Green 
and Mr. Ffrangcon-Davies, on whose singing it is unnecessary 
to comment. Sir Frederick Bridge conducted, and is to be 
warmly congratulated upon so efiective an interpretation of 
this exacting work. 


THE PHILHARMONIC SOCIETY. 


The first concert of the ninety-fourth year of the Society’s 
existence brought forth a quasi-novelty in the Symphony 
in G (Op. 23) by Herr Felix Weingartner, who conducted it. 
The work is clear and concise in its thematic material and 
development, its most attractive features being a dainty 
Vivace scherzoso, charmingly scored, and an A/dlegro vivo 
(the last movement) most exhilarating in its verve and 
brightness. The symphony and the conductor-composer 
were very warmly received. Two overtures, ‘ Macbeth’ 
(Sullivan) and ‘ Husitska’ (Dvorak), completed the purely 
orchestral features of the programme. Madame Teresa 
Carrefio gave a magnificent interpretation of Rubinstein’s 
Pianoforte concerto in D minor, in addition to playing a 
group of Chopin pieces with infinite charm; Mr. Frederic 
Austin sang ‘ Wotan’s Abschied und Feuerzauber’ from 
* Die Walkiire.’ 

Brahms’s C minor Symphony and Sir Charles Stanford’s 
second ‘ Irish Rhapsody’ were included in the programme 
of the second concert, at which Mr. Emil Sauer gave a 
brilliant rendering of Beethoven’s Pianoforte concerto in 
E flat. The vocalist was Miss Marie Brema, who sang the 
closing scene from ‘Gétterdimmerung.’ Dr. Frederic Cowen 
conducted, with his well-known resourcefulness, both 
concerts, which took place on February 27 and March 15 
respectively at Queen’s Hall. The analytical programmes 
of these concerts, which, since the season of 1885 have 
been contributed by Mr. Joseph Bennett, are now written 
by Mr. F. Gilbert Webb and Mr. Edgar F. Jacques. 


LONDON SYMPHONY ORCHESTRA, 


Overture, Leonora, No. 3 Beethoven 
Polonaise (Op. 22) .. - A Chopin 

Solo Pianoforte—M. Léon Delafosse. 
Serenade for String Orchestra .. 
Pianoforte Solos Nachtstiick 


Rhapsody, No. 13 


Liszt, 
Symphony No. 5, in E chaikovsky, 


The first appearance in London of Mons. Wassily Safonoj 
was looked forward to with considerable interest, and son». 
misgiving as to whether his method of conducting witho: 
a baton was a pose intended for effect on the audience. py 
all doubts on this point were agreeably dispelled after i. 
exceptionally brilliant performance of the ‘ Leonora’ overtyy, 
No. 3, which commenced the programme. It was clearthy 
Mons. Safonoff had fine conceptions, and that he had thy 
power to impose his ideas on the plastic material before him 
The orchestra seemed to glow with enthusiasm and to 
held literally in the hollow of the conductor's hands, ; 
venerable remark that may be very appropriately used in this 
connection. Of the delightful performance of Mozar, 
Serenade for strings we write elsewhere (see p. 242). Th 
Symphony was played with almost overpowering efiec, 
Mons. Safonoff seemed to be in entire ' sympathy wi 
this truly magnificent work. It is not always safe 
compare performances, but we think we are justified ip 
saying that this performance was the most impressive thy 
has been heard in London. Whether Mons. Safonoff’s plan 
of conducting would do for all sorts and conditions of 
orchestras is doubtful. There was seldom any distinc 
indication of the pulsation so necessary to note when 
players count time, but rather a highly suggestive treatmen 
of the phrase. M. Léon Delafosse gave a good performance 
of the Polonaise. The concert took place at (Jueen’s Hall a 
February 22. 


(JUEEN’S HALL SYMPHONY CONCERTS. 


Visit OF THE LEEDS CHORAL UNION ON MARCH }. 


Gesang der Parzen (* Song of the Fates’), for Six-part 
Chorus and Orchestra (Op. 89) 
Taillefer (Ballad by Ludwig Ubhland), for 


Brahms. 
Soli, 


Chorus, and Orchestra (Op. 52) .. Strauss, 
(First performance in London.) 
Choral Symphony on Beethove 


The fact that all tickets for this concert were sold 
a week before the event proved the interest taken 
by the public in the enterprise shown by the Queen’ 
Hall Orchestra managers in bringing the Leeds Chonl 
Union to London. This choir enjoys a great reputation, 
and now that it is trained by Dr. Coward it may be able to 
beat its own record. At the performance under notice the 
chief characteristics exhibited were the fine resonant tone, 
the unity and certainty of the execution, and the delicacy 
and force of the expression. There was, perhaps, hardly 
the rhythmic elasticity, high colour, and exciting intensity 
of expression which have earned the Sheffield choir its 
prominence, but this comparison implies no_ inferiority. 
Brahms’s work was conducted by Dr. Coward, who secured 
a good all-round performance. 

* Taillefer’ was conducted by Mr. Henry J. Wood. It can 
scarcely be said to have made a deep impression, althoug! 
the execution of the work was often magnificent. Whether 
passages that seem dull and inconsequent are so because 0! 
the limitations of the listener rather than of the work itis 
hard to say. That there are flashes of inspiration in 
the music is undeniable, but we cannot help thinking that 
audiences will have to be educated a good deal before they 
can frankly appreciate this specimen of the Strauss idiom. 
The ninth Symphony, which was also conducted by 
Mr. Wood, was well performed, but without special dis- 
tinction. The first movement lacked spirituality and was 
almost uninteresting. There seemed to be some lack o! 
unity, which may have arisen from the fact that the members 
of the Orchestra were rather straggled out of their accustomed 
places to make room for the choir. But the Scherzo was 
brilliantly performed, and the choir in the final movement 
sang splendidly. The soloists were Miss Perceval Allen, 
Miss Jessie Goldsack, Mr. Ilenry Turnpenney and 
Mr. Montague Borwell, 
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Paraphrase of 
Psalm cxix. 169, 170, 173, 174. 
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ANTHEM FOR GENERAL USE. 


Composed by SamvEL SepasTiaAN WESLEY, 
Edited by Epwarp C. BAIRsTow. 
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ALEXANDRA PALACE CHORAL SOCIETY. 

‘THE APOSTLES.’ 

This Society continues to flourish under the directorship 

Mr. Allen Gill. It has become now an important factor 
» the musical life of the metropolis. It is boldly and ably 
managed, and as a consequence has attracted the cream of 
London choralists. A curious newspaper-born 
‘nvention regards Muswell Hill as not London proper, and 
» what goes on there is stamped as suburban, and con- 
quently as necessarily not important. Yet for millions of 
tondoners it is easier to reach the Alexandra Palace than it 
the Albert Hall. The most recent achievement of this 
Choral Society was a performance of Elgar’s great work 
‘The Apostles,’ which was given on March 10. The interest 
scited may be measured from the fact that the audience 
umbered 4,000 persons. The choir sang remarkably well, 
sotwithstanding that this was their first attempt at the work. 
Some of the effects were 
sspecially—but the last part of the work was apparently not 
owell known. Choralists generally are not yet accustomed 
o Elgar’s peculiar style of treating the chorus, and probably 
:will be some years before they can be expected to sing such 
music as freely as they now sing the works of Handel and 


Mendelssohn. 


e best professionals. That a band so constituted could 
erform this difficult work so highly creditably was proof of 
3 general competence. 


apression, and Mr. Charles Knowles, whose fine bass voice 
snow becoming familiar to choral society audiences all over 
he country, was a dramatic and fervent Judas. Mr. 


and Miss Alice Lakin and Miss Ethel Lister also did very 
sell. To many who desire to see native conductors dealing 
jequately with large resources and complicated art works, 
esuccess of Mr. Allen Gill was one of the most satisfactory 
atures of this performance. 


London Concerts and Recitals. 


CENTURY MUSIC. 

The programme of Miss Mary Cracroft’s concert, which 
ok place on February 24 at .Eolian Hall, was thoroughly 
wp-to-date, consisting as it did of 20th century compositions. 
There are, on the other hand, some concert-givers who 
entirely favour old music, but either extreme should be 
woided ; medio tutissimus this, wisely remarked Ovid. 
Then, apart from such consideration, it is difficult to hear a 
number of new songs and pieces and form a definite opinion 
s to their value. First impressions can, however, be 
recorded. After two characteristic lieder by Richard Strauss 
ame a Sonata in D minor (Op. 22) for violoncello and 
pianoforte by Ludwig Thuille, composer of the opera 
‘Lobentanz’; the thematic material and the workmanship 
were good, yet the music on the whole appeared laboured. 
There were three songs and three pianoforte solos by 
Debussy, the French composer, whose music, since the 
production of his * Pelléas et Mélisande’ at Paris in 1902, 
as attracted considerable attention and also provoked no 
ttle discussion. The songs and pianoforte solos heard at 
the concert in question all strike one as often peculiar, and, 
‘specially the pianoforte pieces, extravagant, and yet they 
we sufficiently interesting to induce one to make further 
acquaintance with the composer. Some Preludes for 
planoforte by Rachmaninoff proved effective rather than 
figinal. The artists were Miss Mary Cracroft, herself a 
dever pianist, Mr. Carl Fuchs, a good violoncellist, and the 
‘ocalists Miss Gladys Horsford and M. Carlos Ronzevalle, 
who deserve commendation. The accompanist was 
Mr. W. G. Spencer. 


Mr. Isador Epstein created a favourable impression at his 
pianoforte recital on March 8 at -Eolian Hall. In fortéssimo 
passages he sometimes overstruck his instrument, and his 
phrasing at such times was more excited than clear, but his 
playing possessed significance, and he seemed to be thinking 
inthe mood of the music he played. 


imposing—the opening chorus 


The band was large and fairly competent, if not first-rate. | 
It consists to a considerable extent of amateurs, stiffened by | 


Ffrangcon- Davies took his usual part with his usual success, | 


MR. CHARLES WILLIAMS’S CONCERTS. 

At the two orchestral concerts conducted by this estimable 
musician, he had the invaluable co-operation of the London 
Symphony Orchestra, and on each occasion unhackneyed 
programmes were presented. On February 26 an admirable 
performance of Brahms’s Symphony in F was secured, and 
Mr. Jasper Sutcliffe played the violin solo part of Joachim’s 
‘ Hungarian’ concerto with conspicuous skill and artistic 
feeling. The remainder of the selection consisted of Elgar’s 
‘Introduction and Allegro for Strings’ (Op. 47)—a work 
that greatly improves with more intimate acquaintance 
and the pleasing ‘Rondo’ from Brahms’s ‘ Serena?e’ 
(Op. 16). 

On March 12 the concert opened with Mr. W. Y. 
Hurlestone’s ‘Fantasie Variations on a Swedish Air,’ 
a work completed in August, 1903. In common with 
modern practice, Mr. Hurlestone endeavours to palliate the 
sharp divisions of variation form, and with this end in view 
has made each variation, with one or two exceptions, to lead 
into its successor. The composer has also written an 


| introduction, phrases from which are used in the variations, 


thereby contributing to effect of continuity. The ‘ Swedish 
Air’ is taken from Chorley’s book on ‘ National Music,’ and 
is a charming melody. Lively perception of contrast is 
shown both in the form of the variations and in their scoring, 
and in its entirety the composition adds to the reputation this 
| young composer has already acquired. 


The best soloists were engaged. | 
Mr. John Coates sang the part of St. John with fine} 


CREATORE AND HIs BAND. 


Preceded by reports of sensational character, Signor 
| Creatore and his band made their first appearance in London 
lon March *3 at (ueen’s Hall. The constitution of this 
| organization, consisting of about sixty instrumentalists, is 
| similar to that of Sousa’s band, but the playing was more 
| mobile. The chief feature of the performances, however, 
was the energetic and at times ludicrously exaggerated 
gestures of Signor Creatore, who walked about in a 
semicircular space in front of the band, gesticulating with an 
energy that suggested the most violent excitement. In 
| consequence the readings of important works, although 
showing perception of their spirit and character, were for the 
| most part exaggerated in accent, emphasis and /em/o, slow 
| movements being taken at funereal pace and quick ones at 
reckless speed. The chief aim indeed of the interpretations 
seemed to be to appeal to the physical rather than to the 
intellectual, and it must be admitted that Signor Creatore 
provided Londoners with a new thrill. 


Record is due of the first performances—on February 26, 
at .Kolian Hall—of a Sonata in F, No. 2, for viola and 
pianoforte, a Caprice for pianoforte solo, and a Duet for 
viola and organ, composed by Mr. York Bowen. The 
composer presided at the pianoforte, and the viola was 
played by Mr. Lionel Tertis. All the works show a lively 
imagination, combined with melodic invention and excellent 
musicianship. 


Two commendable chamber concerts were given by the- 
‘Norah Clench’ (Quartet respectively on March 5 and 19, 
the selection on the former occasion including Stanford's 
Pianoforte quintet in D minor (Op. 25), and Glazounow’s 
‘(Juatuor Slave’ in G (Op. 26). The programme for 
March 19 contained (by request) Hugo Wolf's Quartet in 
D minor. 


Amongst the number of recitals in the past month, very 
pleasant recollections remain of that given by the Misses 
Carmela and Grazia Carbone, on March 9, at .Eolian Hall. 
The former is gifted with a soprano and the latter with a 
contralto voice, each of rich quality and manifestly allied 
with a musical temperament. Miss Grazia’s organ is 
remarkably rich and noble in tone, and her interpretations 
were distinguished by dignity and sympathetic sensitiveness. 
The sisters also sang duets with admirable precision and great 
charm. Mr. Francis Macmillen contributed several violin 
pieces, thereby enhancing the pleasure of the afternoon. 
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ngly at her first recital in London on March 13 at 
ian Hall. 

up of Finnish songs by Jean Sibelius, Merikanto and 
Farnefelt. These proved Swedish in idiom and simple and 
1 in expression, and were charmingly sung by the fair 


Miss Norah Drewett may be said to have increased her 
n as a pianist by her highly intelligent playing at 


reputati 
tal, on March 15, at Bechstein Hall. Her selection 


her reci 


included César Franck’s Prelude, Choral and Fugue, 
Beethoven's Thirty-two Variations, and Schumann’s Etudes 
Symphoniques. The young artist’s interpretations of these 
ind other works were admirably conceived and brilliantly 
ed. 


Hlerr Emil Sauer’s pianoforte recital at (Queen’s Hall on 
March 19 included beautifully finished interpretations of 


Beethoven’s Sonata (Op. 109), Schumann’s Toccata (Op. 7), | 


th 
and 
iftern 


‘hopin’s Fantasie (Op. 49). A startling incident in the 
on was the invasion of the platform by an old gentleman 
wh king up to Herr Sauer, solemnly shook him by the 
hand, much to the pianist’s astonishment. Having accom- 
his purpose the admirer quietly left the hall. 


plished 


new German songs at his recital, on March 20, at .Eolian 


Hall. Amongst the most pleasing were ‘ Nachtgebet,’ by 
Eduard Boehm; ‘ Es ist ein hold Gewimmel,’ by Hugo 
Kant \bendwolke,’ by Siegmund von Hausegger, and a 
merry little ditty called ‘ Das Katzchen,’ by Ernst Boehe. 
Of two songs from the pen of Max Reger, that entitled 
* Waldeinsamkeit ’ was the most acceptable. 


Miss Theodora Macalaster gave much pleasure at her vocal 


tal, held at Steinway Hall on March 21. The possessor 


recita 

f a well-trained and tuneful voice, Miss Macalaster gave 
abundant proof of her cultured versatility in the choice of 
her songs, sung in their original languages, by English, 


French, German and Italian composers. In the artistic 
interpretation of these she achieved special success, and in a 


pleasing song-cycle composed by Mr. Richard H. Walthew, 
and entitled ‘The girl in the garden.’ The enjoyment of 
the evening’s music was enhanced by the violin and 
pianoforte playing of Miss Ethel Wilson and the singing of 


Mr. William Forington, while Mrs. Valentine rendered good 


service in the capacity of accompanist. 


interest has been aroused by Mr. Cyril Scott's 
compositions, that his concert devoted to his own creations 


So much 


ut Bechstein Hall, on March 22, deserves notice. It opened 
wit! Sextet (Op. 26) for pianoforte and strings, a work 
onceived in an orchestral spirit and possessing a certain | 
distinction, but marred by want of contrast, not only 
between its three movements but also in the part writing. 
The composer, who played the pianoforte part in his Sextet, 
performed several short pianoforte pieces. Miss Edith 


Clegg and Mr. Gervase Elwes sang a number of the talented 


young musician’s songs, which proved to be the most 
acceptable of his efforts, those entitled ‘ Sorrow, ‘ Picnic,’ 
and ‘ Waiting’ possessing originality and charm. Of the 


pieces the most attractive was ‘ Asphodel,’ a 
nd poetical trifle played on this occasion for the 


he following performances merit record :—The chamber 
concert by the Berlin Philharmonic Trio, March 3, Bechstein 
Hall. 
and pianoforte recital, March 6, -olian Hall. 
Steinway Hall, for the benefit of the new Chamber-music 
Club. Miss Georgina Axton’s concert, at which the Scotch 
violinist, Mr. John Dunn, made his reappearance in London, 
Kolian Hall, March 12. Miss Elsie Playfair’s violin recital, 
Kolian Hall, March 12. Mr. Frederic Hosking’s vocal 
recital, March 13, .Eolian Hall. Miss Margaret Kingsford’s 
concert, March 17, -Folian Hall. Miss Ada D. Hatchmell’s 


Australian concert, March 22, Steinway Hall. 


Miss Ester de Munsterhjelm, a Finnish soprano, sang 


Chief interest in her selection centred in a 


Dr. Theo. Lierhammer included a considerable number of 


The Misses Ruth and Margaret Clarkson's violin | 
Miss | 
Fanny Davies and Mr. Walter Ford’s recital, March 9, | 


Suburban Concerts, 


An interesting performance of Purcell’s ‘King Arthy 
music was given in the Bermondsey Settlement Lectys 
Hall on February 24, when the solo vocalists te 
Miss Lilian Pigott, Miss E. Knight, Miss Lilian Sweetin. 
Mr. Fred Norcup and Mr. Bertram Mills. Mr. John f 
Borland conducted. 


The first concert of the Stroud Green Choral Society to 
place in the Hanley Hall, Crouch Hill, on February ¥ 
when Stainer’s cantata ‘The Daughter of Jairus* ay 
Stanford’s ‘The Revenge’ were successfully performed. Th. 
solo vocalists were Madame Edith Hands, Mr. Wilf, 
Lawrence, and Mr. G. Heath Robinson. The accompa 
ments were played on the pianoforte and Mustel organ } 
Mr. Charles Warner and Mr. Phil Davis respectively. 
Mr. H. J. Timothy conducted. ; 


The West Ham Choral Society, under the direction 
Mr. W. Harding Bonner, performed Elgar’s ‘ King Olaf’ in 
}the Town Hall, Stratford, on March 3. 


The choir and 
| orchestra numbered 130 performers, and the solo vocalist: 
were Miss Edith Evans, Mr. Henry Turnpenney, an 
Mr. Arthur Walenn. 


An interesting concert was given at the Crystal Palace on 
the evening of March 3 by the Dulwich Philharmoni 


Society. The first part of the programme was devoted 1 
Handel’s ‘ Acis and Galatea,’ the solo parts being worthil 
sustained by Miss Kate Cherry, Mr. Whitworth Mitton, and 
Mr. Charles Bennett, the last-named artist deserving specia 
praise for his admirable singing of the part of Polyphemus 
The second part included an arrangement for chorus and 
orchestra of eight folk-songs of the sea, under the title 
‘The Old Sea Chanties,’ arranged by Mr. John Bradford 
and Mr. Arthur Fagge. The choir sang with spirit and 
enthusiasm, and Mr. Arthur Fagge conducted. 


The fifth concert of the Blackheath Conservatoire 
Music took place on March 20, when Elgar’s ‘ King Olaf 
and Cowen’s ‘ John Gilpin’ were performed. The vocalists 
in *‘ King Olaf’ were Madame Sobrino, Mr. Gervase Elwes, 
and Mr. Frederic Austin. The band (led by Mr. G. H 
Wilby) and chorus numbered 250. Mr. Alfred Burnett 
conducted. 


MUSIC IN VIENNA. 
(FROM OUR SPECIAL CORRESPONDENT.) 
Vienna, March 15, 1906. 


Chamber music of marked interest has recently been given 
here. Messrs. Robert Fuchs and Hermann Gradener, bot! 
well-known and highly esteemed professors at the Conserva 
torium, came forward as composers at a concert given by the 
Réger-Soldat Quartet. Herr Fuchs was represented by a 
Violin sonata in E, a work of refined, graceful and joyous 
character, and Herr Hermann by an impassioned Quartet in 
D minor. Two guests also appeared as composers 
Prof. Julius Klengel, from Leipzig—renowned throughout 
Germany both as composer and __performer—displayed 
wonderful mastery of his instrument in two concertos, an¢ 
he also played some of his own compositions, among which 
was a Concerto in D major ; while Prof. Gustav Jenner, from 
Marburg, produced two ably-written pieces of his own, @ 
| Violin concerto in E flat and a Pianoforte quartet in F, in 
addition to a Notturno, a setting of a Riickert poem for 
voice with accompaniment for pianoforte, violin and viola, 
an original work full of poetry and beauty. Debussys 
(Quartet in G minor—a peculiar rather than pleasing, and yet 
interesting work—was introduced to us by the Brussels 
(Quartet, while their rendering of some of Beethovens 
quartets excited great enthusiasm. 

The Society of Composers brought forward a chamber 
| symphony by Wolff Ferrari, the composer of the much- 
discussed opera ‘Die neugierigen Frauen,’ a work for 
| pianoforte and various string and wind instruments ; the 
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rogramme uso included a Serenade for wind instruments 
-a young composer of this city, and duets by Alexander | 
hutter 
However, in the nature of a 
frau Tolmei, gave a chamber-music evening devoted to 
socal and instrumental works by Bach. 


The performances} on February 27, when Norman 


The second Oratory 
when 


William Evans were the soloists. . 
Musical Evening -took place on February 26, 


but none of these happened to be a masterpiece. | Cherubini’s ‘ Requiem’ in C minor was the principal work 
contrast, the pianist, | performed. 


The eighth Halford concert was given in the Town Hall 
O’Neil’s overture ‘In 


tthe Tschampa Ladies’ (Quartet proved highly attractive ; | Springtime ’ was produced and well received, the composer 


they were 
<aella, among which were several Volkslieder, and their | 
inging was specially noticeable for p.ecision, purity of tone, | 
ind refined rendering of the music. 

“4 fine performance was given of Anton Bruckner’s 
sfnished ninth Symphony at the Philharmonic Society, | 
inder the direction of Dr. Muck, from Berlin. Haydn’s | 
‘Seasons’ was heard at the Gesellschaft der Musikfreunde, 
yith Fraulein Stagemann as soprano vocalist. At another 
concert given by the same Society, a youthful work of 
Hans Pfitzner’s was presented, viz., ‘Der Blumen Rache,’ 
short, clever cantata for female voices and orchestra. 
Interesting and seldom-heard works have been performed 
sthe Orchestral Society: e¢.g., Spohr’s Double Concerto 
rtwo violins in B minor, Schubert’s second Symphony 
in D) and Beethoven’s ‘ Prometheus’ Ballet music. 
her hand, new works were given by the Concert Society, 
whose concerts virtuosi of the highest rank, such as Ysaye 
ind Busoni, were to be heard. The latter played Liszt's 
\ major Concerto, and conducted some numbers of his 
cidental music to Gozzi’s ‘ Turandot,’ in which he has 
stroduced some original Asiatic melodies. This charac- 


eristic music would, of course, be heard to greater 
vantage in immediate connection with stage action and 
wenery. 


Two works have been re-staged and carefully rehearsed 
the Hofoper: Mozart's ‘Il Seraglio’ and Wagner's 
Lohengrin.’ Lortzing’s opera ‘ Die beiden Schiitzen’ has 
dso been revived with great success at the Jubilee Theatre ; 
i years since it was heard at Vienna. 
MANDYCZEWSKI. 


is Many 


ull be found on p. 271.) 


( letter from Belfast x 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

The Festival Choral Society’s ‘ Handel’ Concert was held 
nthe Town Hall on February 22, the nearest approach to 
eanniversary of the composer’s birth that usage would allow. 
The programme comprised ‘Acis and Galatea,’ and a 
miscellaneous selection. The soloists were Madame Emily 
Squire, Mr. Charles Saunders and Mr. Robert Radford, all 
fwhom did well. The singing of the chorus was very fine. 
of Damon was omitted. Madame Squire sang 

e bright seraphim,’ and solos from ‘Solomon’ ; 
Mr. Saunders gave a spirited rendering of ‘Sound an alarm’ 
ind Mr. Radford’s fine bass voice was heard to advantage in 
he air, ‘Si tra e ceppi’ from the opera ‘ Berenice.’ The 
chorus gave ‘ Praise the Lord with harp’ and other numbers 
with magnificent effect, but excelled above all in Samuel 
Wesley’s fine motet, ‘In exitu Israel,’ a work worthy to be 
placed side by side with the creations of the great Saxon. 
Dr. Sinclair conducted, and there was an enormous 
attendance. 

On February 24 the Midland Musical Society gave an 
ewellent performance of Sullivan’s ‘Golden Legend,’ with 
iss May Eaves, Miss Elsie Millard and Messrs. John 
Barnsley and Charles Knowles as principals. Mr. Arthur Cook 
gave a brilliant performance of the solo part in Mendelssohn’s 
Panoforte concerto in G minor, and the concert ended with 
Schubert’s ‘ Rosamunde’ overture. Mr. A. J. Cotton ably 
conducted. 

Mr. Beard’s Select Choir gave the following Saturday 
‘ening concert (March 3), when the programme 
acluded madrigals and part-songs, ranging from Lassus 
and Morley to Elgar and Granville Bantock. Several members 


{this first-rate choir sang solos, and Madame Nettie | 


Carpenter contributed some violin pieces. Mr. Beard 
Waducted, and Dr. Winn officiated as accompanist. On 
March 10, the Choral Union, directed by Mr. Thomas 


Facer, gave a performance of Costa’s ‘Eli,’ a work 
audiences like to hear occasionally. 
Mesdames Annie Norledge and Marguerite Gell, and 


Messrs, J. Whitehouse, S. Stoddard, Webster Millar and| Mr. R. J. Forbes accompanied. 


On the | 
| The Queen’s Hall Orchestra, conducted by Mr. Henry J 


heard in old and modern solo quartets sung | conducting. 


| Town Hall by the Welsh C.M. Church. 


His Ballad for contralto and orchestra ‘ Death 
on the hills’ was also given, Miss Grainger Kerr being the 
vocalist. Mrs. Norman O'Neil gave a truly artistic rendering 


|} of the solo part in Mozart’s Pianoforte concerto No. 21, 


in C, and Mr. Halford conducted a fine performance of 
Tchaikovsky’s fourth Symphony. The feature of the ninth 
concert (March 13) was the Suite from the incidental music 
to ‘ Nero,’ by Mr. S. Coleridge-Taylor, who conducted the 
performance, which was exceedingly good, the music creating 
a marked impression. The Prelude ‘The Eastern Dance’ 
and the ‘Entr’acte’ were especially admired. Schubert’s 
Unfinished ’ symphony and Rimsky-Korsakoff’s 
‘Capriccio Espagnol’ were admirably performed, and 
Mr. Zacharewitsch was brilliant as soloist in Tchaikovsky’s 
Violin concerto. 

The last of the Harrison concerts was held on March 5. 


Wood, gave splendid performances of Mozart's ‘ Haftner’ 
symphony, Tchaikovsky’s Suite No. 1, in D minor, Rimsky- 
Korsakoftt’s ‘Capriccio Espagnol,’ Lalo’s Norwegian 
Rhapsody, and some lighter pieces. The strings were heard 
to advantage in Bach’s ‘ Brandenburg’ concerto in G, and 
the wood-wind and horns had their turn in Beethoven’s 
rarely-heard Rondino in E flat. Madame Kirkby Lunn 
sang in grand style the recitative and rondo ‘ Non pit 
di fiori’ from Mozart’s ‘Clemenza di Tito,’ and two 
pleasing sofigs by Percy Pitt. 

On March 19 the Amateur Orchestral Society gave a 
concert to the members of the Midland Institute, introducing 
several novelties. First came an overture, ‘From green 
pastures,’ by Mr. George Halford, conducted by the com- 
poser and cordially received ; then followed a Concert-piece 
for harp and orchestra, by Gabriel Pierne, a tasteful work, 
the solo part beautifully played by Mr. Charles Collier. 
The next novelty consisted of some instrumental movements 
from a dramatic cantata, ‘ Kunacepa,’ by C. E. Pritchard, 
the conductor. The pieces were a Prelude and two numbers 
of the Ballet music, French in style—the composer was 
born in France, and educated at the Paris Conservatoire— 
and delicately scored ; the music made a favourable impres- 
sion. Other works were Dvorak’s Symphony in D, and 
Edward German’s Welsh Rhapsody, the latter admirably 
played. 

Miss Alice Lakin gave a recital of English songs at the 
Masonic Hall on March 8, winning hearty approval. She 
introduced a young lady violoncellist, Miss Gertrude Ess, 
who made 2 good impression. Mr. F. W. Beard was the 
accompanist.——On March 14 a concert was given in the 
Mr. Phillip 
Lewis, the Welsh violinist, made a successful first appear- 
ance here, and Miss May John and other vocalists assisted. 
Mr. Tom Griffiths conducted a choir whose singing was 
good. Mr. C. W. Perkins gave some organ solos, including 
the Welsh Khapsody. The next evening, at the Grand 
Hotel, Mr. Max Mosse! brought his drawing-room concerts 
toaclose. The programme included a Sonata for pianoforte 
and violin, by Karl Kampf, which was well played by 


Madame Marie Fromm and Mr. Mossel. Songs were 
contributed by Madame Minadieu and Miss Lillie 
Wormald. Mr. G. H. Manton accompanied. Miss 


Clara Winwood gave a vocal recital in the Masonic Hall on 
March 20. She was assisted by Miss Muriel Marwood 
(violinist), and Mr. Joseph Holbrooke (pianist). A varied 
programme was well rendered, the songs and pianoforte 


pieces of Mr. Holbrooke forming the great features of the 
evening. Miss B. Hewitt and Mr. G. A. Russell were the 
accompanists. With the exception of Mr. Holbrooke, 
the artists were past or present students of the Institute 
School of Music. 

Mischa Elman gave a recital in the Town Hall on March 22, 
when he played the fourth Concerto of Vieuxtemps and other 
pieces with amazing technique and wonderful depth of 
expression. Miss Eleanor Felix was the vocalist, and 
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MUSIC IN BRISTOL. 


(FROM OUR OWN CORRESPONDENT.) 
There was a large attendance at 
February 24, when the annual concert on behalf of the 
Great Western Railway Employes’ Widows and Orphans’ 
Fund was held. The vocalists were Miss Mabel Manson, 
Miss Lucie Johnstone and Mr. Samuel 
capital rendering of favourite compositions was given by the 
band of the Irish Guards, under the direction of Mr. C. II. 
IIassell. 

The Bristol Cathedral School on February 27 gave its 
fifteenth annual concert at the Redland Park Hall, in the 
presence of a numerous assembly. 
songs and glees, under the direction of Mr. E. 
Tyrrell, and an orchestra of forty executants (Mr. Harold 
Bernard, leader) was under the direction of Mr. A. EF. Hill. 
Songs were given by Miss Jenie Ellis and Mr. A. E. 
Marchant, Miss Susie M. Pate accompanying. 

In connection with the Sunday afternoon and evening | 
services at Colston Hall, there have been concerts held | 
which were very largely attended. On March 7, the Bristol | 
Ladies’ Glee Society and the Bristol Harmonic Male-Voice 


Choir sang, both Societies having for conductor Mr. 
I. Jenkins. Songs by Miss Edith Evans, Miss Emmie 
Holder, Mr. W. Morgan and Mr. Barry Lindon were 


greatly appreciated, Miss Clarice Ryall-Davis being the 
accompanist. There were solos by Mr. George Riseley on 
the organ, Miss Lilian Gittins (violin) and Master Vivian 


Langrish (pianoforte). At the concert on March 10 the 
vocalists were Madame Alice Gomez, Miss Eva Long, 
Miss Maude Waite and Mr. Montague Worlock. Mr. 


Harold Bernard’s string orchestra played with effect some 
light compositions, and Mr. Riseley contributed organ solos 
with his customary ability. 

The fourth of the series of educational concerts for young 


students was held on March 7 at Redland Park Hall. 
Schumann’s compositions formed the first part of the 
programme, and prior to the concert Mr. E. T. Wedmore 


gave an account of Schumann’s career and works. 

On March 8 the season of the Clifton Chamber Concerts 
was concluded with a performance of an interesting character. 
The executants were Messrs. Herbert Parsons (pianoforte), 
Maurice Alexander and Hubert Hunt (violins), Ernest Lane 
(viola) and Percy Lewis (violoncello). There were adequate 
interpretations of Brahms’s (Quartet in C minor (Op. 51) and 
Sir Charles Stanford's Pianoforte quintet in D minor (Op. 25). 
Mr. Parsons played agreeably three pieces by Chopin, and 
Mr. Lewis gained much applause for his rendering of a Lied 
by Vincent d’Indy and a Hungarian Rhapsody by Popper. 
The vocalist was Miss Ethel Henry Bird. 

The performance of Gounod’s ‘Redemption’ by the 
Bristol Choral Society at Colston Hall, on March 17, was 
excellent. Choir and band totalled nearly 600 performers, 
and under the careful direction of Mr. George Riseley there 
was all due attention to the details. The soloists were 
Miss Amy Castles, Miss Clara Aldersley, Mr. Lloyd Chandos, | 
and Mr. Robert Radford ; while Mr. G. H. Riseley was at 
ihe organ. 
| 


}and Mr. Charles Bennett ; while the accompaniments were 


AT CAMBRIDGE. 


CORRESIPONDENT.) 


MUSIC 


(FROM OUR OWN 


The past two terms have witnessed a welcome revival of 
orchestral music in Cambridge. A new organization (the 
‘Cambridge Symphony Concerts’) has Leen started and, 
under the conductorship of Dr. Charles Wood, has given 
two concerts with a professional orchestra. Moreover, the 
University Musical Society has somewhat enlarged the 
scheme of its chamber concerts, and has included two of 
an orchestral character. 

In the term just concluded the principal concerts have 
been the Symphony concert on February 1, when the 
programme included the ‘ Meistersinger’ overture and 
3rahms’s Symphony in D ; and the three University Musical 
Society concerts on January 31, February 21, and March 7. 
At the first we heard Brahms’s Clarinet quintet and 
Beethoven’s Septet; at the second the Bohemian ()uartet 
appeared ; and at the third Mr. Leonard Borwick played 
Mozart’s Pianoforte concerto in B flat, and the orchestra | 


contributed Bach’s Lrandenburg Concerio No, - 

Mozart’s Adagio and Fugue in C minor. Miss M, Messts: 

and Mr. Higley were the vocalists, and Dr. Alan @, alist) : 

Colston Hall on conducted. The University Musical Society perform.) [ij Dolores ™ 
Handel’s ‘ Jephtha’ on February 13. sgredital 

decide 

public 

Masters, and a ML SIC IN DUBLIN. = a 
(FROM OUR OWN CORRESPONDENT. ) Marc! 

On February 27 the University College Choral Unis a. 

gave a concert under the conductorship of Mr. Ro wie . 

O'Dwyer, at which was performed the first scene fron 
The choir sang part-| Verdi’s ‘Il Trovatore.” Mr. Arthur Darley, as the s ae 
Morrie | violinist of the concert, achieved great success with his fre merels 

performance of Ernst’s ‘ Elegie. On Me 


On the same evening Mr. Robert Harrison, vocalist, a 
Mr. William Harrison, violinist, gave a recital. 


The former 


sang well a selection of German and English songs, and 


latter played Handel’s Violin sonata in A and some ot} ster Mi 
stock pieces. Mr. George Harrison accompanied. = ok 
On March 9 Dr. Esposito gave a very interesting lectux 
on ‘Italian harpsichord composers’ at the Royal Dubj — 
Society. The discourse was illustrated by many beauti Ot - 
examples from the works of Ercole Pasquini, Frescobald ies 
Rossi, Durante, Marcello, Zipoli, Martini and, of course, ‘h 
the two Scarlattis. Some of the examples were played ona We ha 
harpsichord by Ferdinand Weber, made in Dublin about the . “i 
year 1770. 
~ The Dublin Orchestral Society gave its second concert { wal 
the season on March 15. The Lord-Lieutenant and t 
Countess of Aberdeen, accompanied by a large par, 
honoured the Society by their presence. The programn 
was as follows: Concerto in E flat for violin and orchestr 
Mozart (soloist, Herr Adolf Wilhelmj); suite ‘Jeo The € 


d’enfants,’ Bizet; ‘ Waldweben’ (‘ Siegfried’), Wagner: 
and Dvorak’s symphony ‘ From the New World,’ the | 
named being quite brilliantly played under Dr. E 
able conductorship. 


MUSIC IN EDINBURGH. 


CORRESPONDENT.) 


ROM OUR 


The last of the orchestral concerts, devoted exclusively 
Wagner, formed a brilliant termination to a grand series 
Mr. Ffrangcon-Davies sang with dramatic force ‘ Wotan’ 
Abschied,’ and ‘ Wahn, wahn’ (‘ Die Meistersinger’ 
plébiscite of the subscribers was taken as to whether the 
cheral concerts should be continued or not as part of this 
series. As the discontinuance of the choral-orchesir 
concerts would be a serious blow dealt at the prestige 
choral music here, it is to be hoped that the good sense an 
artistic feeling of the subscribers will prevent a step s 
disastrous. 

The annual concert of Mr. Moonie’s choir, on February 3 
was the finest it has hitherto given. The choir 


brilliantly in Gade’s ‘ Erl-King’s daughter’ and Coleridge Faure 
aylor’s ‘ Death of Minnehaha,’ and were ably supporte y _ 
on Ma 


by the soloists—Misses Lenora Sparkes and Nina Horsburgh, 


superbly played throughout by Mr. Amers’s fine orchestra 
from Newcastle-on-Tyne. Mr. George Campbell (a member 
of the choir) scored a great success in Stanford's ‘Songs 0! 
the Sea,’ his efforts being loyally backed up by his male 
colleagues, who sang with great dash and vigour. _ Equally 
successful was the University Musical Society, wl ich gave 
its concert two evenings later. The chief numbers n the 
programme were Bach’s church cantata ‘ A stronghold sure, 
*Hiawatha’s departure’ (Coleridge-Taylor), and ‘Ye 
mariners of England’ (Pierson), the last-named compost 
having been a former occupant of the Reid Chair o! Music 
in this University. The soloists were Miss Gleeson-White, 
Mrs. Marion Christie, Mr. Lloyd Chandos, and Mr. Robert 
Burnett, and the accompaniments were played by a section 
of the Scottish Orchestra, with Mr. Collinson at the organ. 

The last two of Mr. Denhof’s chamber concerts (March 2 
and 12) reached the highest point of excellence. Mr. Denhot 
shows wonderful insight in his choice of colleagues, 
concert-giver has ever surpassed him in the quality 
programmes or of the artists he has brought belore 


the 


WitAA 
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ji. Associated with him on these two occasions were | performance in Glasgow of Tchaikovsky’s ‘ Eugene Onegin ’ 


ifssts. Jaques Thibaud (violinist) and Gervase Elwes 
alist); and the Brodsky Quartet and Madame Antonia 
nolores respectively. It is a cause of keen regret, and very 
sgreditable to Edinburgh musical taste, that Mr. Denhof 
usdecided to discontinue the concerts owing to their lack 
public support. 
The fourth and last historical concert of the University 
rse, given under the direction of Prof. Niecks, took place 
3 March 13, and was devoted to the larger forms of 
‘smber music—Sextet, Double quartet, and Octet. The 
formers were Messrs. Verbrugghen, Daeblitz, Freeman, 
of Magrath (violins); W. Haigh and D. Nichols (violas) ; 
oj |. H. Foulds and J. Messias (violoncellos). The 
sogramme was selected from the works of Spohr, 
\endelssohn, Brahms and Svendsen. 
Qn March 19 the Choral Union performed ‘ Elijah,’ with 
\fisses Gleeson-White and Gertrude Lonsdale, and Messrs. 
Yerbert Grover and Ffrangcon-Davies as soloists, and a 
al orchestra led by Mr. Dambmann. The chorus, 
ader Mr. Collinson’s guidance, sang excellently, and of 
e soloists Mr. Ffrangcon-Davies rendered the part of the 
Prophet with great distinction. 
Of recitals and concerts by local artists the most important 
we been those of Miss Young Scott, soprano (February 26), 
Vesdames Neustadt, vocalist, and May Elliot, pianoforte 
March 5), and Mr. Chollet (March 8). 
We have had visits from Madame Carrefio, Mr. Henry J. 
Wood and the (Jueen’s Hall Orchestra, and M. Victor | 


Maurel. 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 

The Choral and Orchestral Union’s last classical concert 
tthe season took place on February 22, when the chief 
umbers on the programme were Beethoven’s Choral 
ymphony and Cowen’s ‘John Gilpin,’ the latter work 
a novelty here. For the annual plebiscite programme 
o February 24, Dr. Cowen’s second set of ‘Old English 
Dances’ and Beethoven’s Symphony in C minor were voted 
st and second place, while the ultra-modern works of 
Debussy and d’Indy received only thirty-two votes between 
nm! The series of concerts just ended has been very 
wecessful, not only with respect to the quality and per- 
mance of the programmes, but also in the large measure 
public support given. 

As usual at this time of the year a large number of 
niscellaneous concerts fall to be recorded. On February 22 
Mr. Hutton Malcolm’s male-voice choir made an excellent 
ppearance in Stanford’s ‘ Songs of the Sea,’ Goetz’s cantata 
‘The Water Lily,’ and Grieg’s ballad ‘ Recognition of 
and’ At Herr Denhof’s third chamber concert, on 
March I, the concert-giver was associated with Mr. Jacques 
Thibaud in very fine performances of Beethoven’s third 
Sonata for violin and pianoforte, and that of Gabriel 
Faure’s (Op. 13). Mr. Gervase Elwes contributed songs 
'y Brahms, Schubert and Schumann. At his fourth concert, 
m March 13, Herr Denhof provided a strong attraction 
inthe shape of the famous Brodsky Quartet, with Miss 
Antonia Dolores as vocalist. It is to be regretted that for 
lack of public support these excellent concerts will now 
te discontinued. 

On March 1 the Hamilton Choral Union, ably conducted 


by the latter organization. 
ances the following have taken place: 


Of amateur operatic perform- 
Sullivan's ‘The 
Amateur Operatic Society ; 
of the Regiment,’ by the 
‘Utopia, Limited,’ by the 
performances the funds of 


Emerald Isle,’ by the Glasgow 
‘Faust’ and ‘The Daughter 
Atheneum Opera Class; and 
Orpheus Club. From these 
several local charities will largely benefit. Several good 
concerts have been given by church choirs, among 
them being St. Matthew’s United Free Church (‘ Judas 
Maccabveus’), (Lansdowne Church (‘ Creation’), St. George’s- 
in-the-Fields (Spohr’s ‘ Last Judgment’), and Wellington 
Church (‘ The Woman of Samaria’). 

The third of the Chamber concerts given under the 
auspices of the Pollokshields Philharmonic Society took 
place on March 19, when the Verbrugghen Quartet gave 
excellent renderings of Mozart’s Quartet in C (No. 17), and 
Grieg’s (Juartet in G minor (Op. 27). Miss Gertrude 
Simpson was solo vocalist, and Miss Ailie Cullen accom- 
panied. The St. Mungo Choir, under Mr. Golan E. Hoole, 
gave a very fine performance of Cowen’s ‘St. John’s Eve,’ 
and Hecht’s ‘ Charge of the Light Brigade,’ on March 19. 
The soloists were Misses Steven and Mackay, and Mr. 
Robert Burnett. Mr. Cole’s band supplied the accom- 
paniments. 

The Glasgow Amateur Orchestral Society gave their second 

concert on March 21, the programme including Beethoven's 
‘Prometheus’ overture, Haydn’s Symphony in B flat (No. 12), 
the Suite on ballet pieces from Gluck’s operas, arranged by 
Mottl, Mendelssohn’s ‘Son and Stranger’ overture, and 
Beethoven’s Pianoforte concerto in C minor. In the last- 
named work the solo part was brilliantly played by Mr 
Edgar Barratt, a very able local pianist. Mr. Hoeck cor 
ducted the performance with his customary skill. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 
Mendelssohn’s ‘Scotch’ symphony was the principal 
feature in the programme of the ninth concert of the 
Liverpool Symphony Orchestra at the Sun Hall on 
February 26, and the characteristic work was very well 
played by Mr. Vasco Akeroyd’s orchestra, who also did 
full justice to Bizet’s ‘ L’Arlésienne’ suite and Dvorak’s 

‘ Legenden.’ Mrs. Helen Trust was the vocalist. 

The third Gentlemen’s Concert of the Liverpool 
Orchestral Society took place on March 3 at the 
Gymnasium, when chief interest centred in the first per- 
formance of a ‘ Preludium’ by Jarnefelt, a near relative of 
Sibelius. The brief work was repeated in response to 
applause. Beethoven’s seventh Symphony was also in the 
scheme, the Scherzo being given with splendid verve, and 
Tchaikovsky’s ‘Serenade’ for strings was also well played 
under Mr. Granville Bantock’s direction. 

A pianoforte and violoncello recital was given in the 
Arts Theatre of the University in connection with the 
University Musical Society, by Mr. Paul Schnabel 
(pianist) and Mr. Walter Hatton (violoncellist). The 
vocalist was Mr. Attley Thomas, who sang Schubert’s ‘ The 
Wanderer with good efiect. 

Mr. J. Butler Fortay continued his lectures on the great 
composers, and that on ‘ Richard Wagner and the music of 
the future’ made a considerable impression at the Gregson 


Institute on February 26. 
The penultimate concert of the Philharmonic Society 


y Mr. T. S. Drummond, gave a capital rendering of 
Handel's ‘Alexander’s Feast’ and  Coleridge-Taylor’s 
Hiawatha’s Wedding Feast.’ The solo vocalists were 
Miss §. Maconochie and Messrs. Sydney Butler and Robert 
bumett. On the same evening the Greenock Choral Union 
conductor Mr. W. T. Hoeck) gave a glee and madrigal 
concert. The chorus was well balanced and sang with 
precision and finish, and vocal solos were given by Miss Lillie 
Wormald and Mr. Charles Tree. The Clydebank Choral 


Union, under Mr. W. J. Clapperton, performed Haydn’s 
‘Creation’ on March 9 before a large audience. The solo 


music was well sung by Madame Siviter and Messrs. Henry 
Brearley and Montague Borwell. 


The Carl Rosa and the Moody-Manners opera companies 
have each given a fortnight’s performances, the most notable | mat 
being Beethoven’s ‘ Fidelio ’ by the former, and a first | with Miss Evelyn Suart as solo pianist. 


occurred on March 6, when the vocalist was Seftor Luis 
| Alvarez, who appeared for the first time in Liverpool, and 
|'M. Thibaud, who played the solo part in Saint-Saéns’s 
Violin concerto No. 3, in B minor, with good effect. 
, Dr. Cowen conducted his fifth Symphony and the ‘ Meister- 
singer’ and ‘Il Barbiere’ overtures. 

Sterndale - Bennett’s cantata ‘The May Queen’ was 
creditably given at the annual choir concert of Trinity 
Wesleyan Church. The principals were Miss Mabel Corns, 
Miss Ada Phillips, Mr. Tom Barlow, and Mr. Fred Owens. 
Mr. Richard Lowry conducted. 

At Mr. Schiever’s last concert, given on March 10, the 
programme included Glazounow’s String quintet (Op. 39), 
Haydn’s Quartet in G, and Schumann’s Pianoforte quintet, 
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Sir Charles Stanford conducted the Liverpool Symphony | Mr. F. Paersch (horn) and Mr. J. Hofimann (double bass)— 
Orchestra concert on March 12, when the first performance | all of the Hallé Orchestra—took part in a fine perf yrmance 
was given in Liverpool of his new symphony, written last | of the Octet. 
year as a memorial to G. F. Watts. The work was finely Mr. Selmar Farnow, violoncellist in the Hallé (rchestra 
played. The ‘Sea songs’ were also included in the! who was playing with his colleagues on March 5, died op 
programme, with Mr. Plunket Greene as soloist, the! March 7. Korn in Paris, he studied at the Conservatoire. 
Birkenhead Glee and Madrigal Society giving due effect | where he gained the prize for his instrument. He | ‘ 


eCa 
to the refrains. member of the I lali¢ Orchestra twenty-six years ago, aman 
The University Musical Society gave Mendelssohn’s appreciated and esteemed alike professionally and in private. 
‘Hymn of Praise’ on March 13. His death urder the circumstances is a matter of special regret. 
The programme of the last Philharmonic concert included The extra Ilallé concert, now given annually in behalf of 
the first act of ‘ Lohengrin’ and the ‘ Kermesse’ scene from | the Orchestra I’ension Fund, took place on March 22 
‘Faust.’ The principals were Miss Agnes Nicholls, Miss | Dr. Richter couducting. Mr. Fritz Kreisler, who gave his 
Gwladys Roberts, Mr. John Harrison, Mr. Hamilton Earle, | services, played Brahms’s Violin concerto with a fine cadenza 
Mr. Edward Iles, and Mr. Lempri¢re Pringle. of his own. ‘The orchestral pieces were Symphony in 
We have had visits from the Queen’s Hall Orchestra, |G minor (Mozart), March Hongroise (Berlioz), ‘ Don Tuan’ 
conductor Mr. Henry J. Wood, and from Herr Kreisler. | (Strauss), the Venusberg music (Wagner), and the ©1812" 


| overture (Tchaikovsky). 


MUSIC IN MANCHESTER. 


(FROM OUR OWN CORRESPONDENT.) MUSIC IN NEWCASTLE AND DISTRICT 
The music season in Manchester, now drawing rapidly to (FROM OUR OWN CORRESPONDENT. ) 
a close, has been quite an average one in the interest it has Dvorak’s Suite in D and Brahms’s ‘ Song of Destiny’ 


excited, and in the pleasures it has provided, although it | formed the principal features of the concert of the Darlington 
can scarcely claim to possess any great originating or creative | Choral and Orchestral Society's Concert on February 2§, 
importance. The attractiveness of speculation has gathered | Mr. A. Wilson played Wieniawski’s second Violin concerto, 
chiefly round Strauss’s ‘ Sinfonia Domestica,’ played at the | Mr. Watkin Mills was the vocalist and Mr. T. Henderson 
Halle concerts in February, and repeated on March 1. The | conducted. During a visit of the Carl Rosa opera company 
most recent Hallé concerts have added one or two fresh works | to Newcastle in the last week of February, Beethoven's 
to the already large répertoire : Liszt’s ‘ Dante’ symphony, | ‘ Fidelio’ was revived after many years of local slumber 
for orchestra and female chorus (February 22) ; Glazounow’s | Much interest was thereby manifested in musical circles, and 
new Violin concerto in A minor, played by Master Mischa | a crowded house showed much enthusiasm, particularly in 
Elman (March 1); Mr. York Bowen’s Symphonic Fantasia regard to the magnificent music of the second act. 

(March 8); and at the same concert Wagner's * Love-feast In connection with the Harrison Concerts, Novocastrians 
of the Apostles.’ At the concert of February 22, | were afforded another opportunity of listening to the ()ueen’s 
Mr. Wilhelm Backhaus played Mr. Busoni’s arrangement of , Hall Orchestra on March 8, when Mr. Henry J. Wood 
Bach’s Pianoforte concerto in D minor. There was a fine | conducted an eclectic programme ranging from Bach and 
performance on March 8 of Tchaikovsky's fourth Symphony Mozart to Lalo, Tchaikovsky and Rimsky-Korsakoff, and 
3eethoven—whose name has figured most frequently in this | Madame Kirkby Lunn sang in her usual artistic style 
season’s programmes—held sole possession of the twentieth Although only in its second season and existing in a town 
and last concert on March 15. For the choral portion of where serious orchestral music has not hitherto been cultivated, 
the ninth Symphony the soloists were Miss Fillunger, the South Shields Orchestral Society (at their concert on 
Miss Florence Oliver, Mr. Webster Millar, and Mr. Fowler | March 14), boldly attacked two symphonies—Beethoven’s 
Burton. Dr. Richter secured a magnificent rendering of the fifth and Mendelssohn’s ‘ Italian,’ in addition to Beethoven's 
first three movements, and the choral movement was capably | ‘ Egmont’ overture, and works of smaller calilre. The 
done, so far as Mr. R. H. Wilson's choir is concerned. | performance was exceedingly creditable, the amate 
The programme was completed with the ‘ Leonora’ over-| element exhibiting signs of much careful and musi 
ture No. 1, and the two great airs from ‘ Fidelio ’—* Thou | training by the conductor, Mr. A. Adams. 


monstrous fiend,’ sung by Miss Fillunger; and ‘ Heaven! On the same evening the Gateshead Vocal Society, 
what gloom profound,’ sung by Mr. Webster Millar. |conductor Mr. T. Robinson, sang, to pianoforte accom- 

Miss Fanny Davies, always specially welcome, played at | paniment, Beethoven’s * Mount of Olives’ and Bach's 
the Gentlemen's Concerts, on February 26, Mendelssohn’s | cantata ‘ My spirit was in heaviness.’ The performance 


Pianoforte concerto in G minor, a Concert Allegro for | of a Bach Church cantata is a great rarity in this district— 
pianoforte solo by Sir Edward Elgar, and _ Liszt’s| in fact, Bach seems to be utterly neglected. The vocalists 
Will-o’-the-Wisp (‘Feux Follets*) Study. The Concert | were local artists— Miss Marie Fairs, Messrs. R. R. Greenwell 
Allegro—which is still in manuscript, and is dedicated to | and W. J. Dodds. : 
Miss Davies—was played again later in the concert. The! The Newcastle Philharmonic Society gave a good 
‘Jupiter’ symphony, as Dr. Richter secured the interpre- | performance of Handel’s ‘Samson’ on March 15. The soloists 
tation of it, seemed more than aptly worthy of its) were Miss Clare Addison, Miss Ada Soulsby, Messrs. Henry 


christening. ——The ()ueen’s Hall Orchestra, conducted by Beaumont and Charles Knowles, and the accompaniments 
Mr. Henry J. Wood, was here on March 6, in connection | were sustained by strings, pianoforte and organ. Mr. G. 
with the Harrison concerts. Madame Kirkby Lunn—a | Dodds was the capable conductor. 

native of Manchester, by the way—was the vocalist : and Gluck’s ‘Orpheus’ (Act II.), MacCunn’s ‘* Bonny 


by great 
Rimsky-Korsakoff, the third of Bach’s ‘ Brandenburg’ | Kenhawa’s side,’ and Jensen’s ‘ Feast of Adonis” were sung 
concertos (for strings), Beethoven’s ‘ Rondino’ for wind| by the Armstrong College Choral Society on Mar h 20. 
instruments, Tchaikovsky’s Suite in D minor, No. 1 (Op. 43), | Misses M. Wyatt, B. Buckley, and Messrs. D. Gibson and 
Mozart’s * Haffner’ symphony, one of Lalo’s two Norwegian | A. Lambert were the _ vocalists. Miss F. Kk. Cross 
Khapsodies, and Debussy’s Symphonic Prelude, ‘ L’aprés- | contributed violin solos and Mr. F. Richardson flute solos. 
midi d'un faune.’ Mrs. Cotter was accompanist, and Mr. W. G. W! ttaker 

At interesting Promenade concert given on conducted 

February 24, the tone-poem ‘ Findlandia,’ by Sibelius, 
was performed for the first time in Manchester. Mr. Arthur 


the programme contained the ‘Capriccio Espagnol’ of Kilmeney,’ Coleridge- Taylor's ‘She dwells | 


MUSIC IN NORWICH AND DISTRICT 


Catterall was solo violinist. The popular tastes were 

appealed to in a Fantasia concertante by Demerseman, for flute (FROM OUR OWN CORRESPONDENT.) 

and oboe, the solo instruments played by Mr. V. L. Needham The principal recent musical event in Norwich was the 
and Mr. C. Reynolds respectively. At the Brodsky (Quartet | concert of the Norwich Philharmonic Society on February 25, 
concert on February 25 the programme consisted of Brahms’s | which was entirely orchestral, the attraction on the occasion 
Pianoforte quartet in A (Op. 26), and Schubert’s Octet. | being the first appearance in Norwich of Prof. Car! Halir, 
Mr. Richard Epstein was at the pianoforte in the (Juartet, | who played Mendelssohn’s Violin concerto, the 4dzygz) trom 


and Mr. E. Mills (clarinet), Mr. Otto Schieder (bassoon), | Spohr’s ninth Violin concerto, a Hungarian Dance y 
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frahms-Joachim, and Ries’s ‘ Moto Perpetuo.’ The band MUSIC IN OXFORD. 

ntributed Cherubini’s ‘Anacreon’ overture, Dvorak’s (FROM NUR OWN CORRESPONDENT.) 

‘New World? symphony, and Tchaikovsky's ‘ 1812’ overture} Phe first concert of this term took place in the Town 
sacreditable manner, but the last-named = somewhat Hall on February 1, under the auspices of the Musical Club, 
yond the powers of an orchestra consisting as it did almost | wien a portion of the London Symphony Orchestra, con- 
tirely of amateurs. One or two vocal items would have ducted by Dr. Allen, gave an excellent concert, Herr Fritz 
een an improvement in the programme. Dr. Bates} Kroister being the solo violinist. The principal items were 
conducted. . . . Bach’s Concerto for violin and orchestra in E, Beethoven’s 
The Saturday Popular Concerts, under the direction of ever-welcome Violin concerto, while the band contributed 
Dr. Bunnett, are having a very successful season, the Wagner’s ‘Siegfried Idyll’ and Mozart’s Symphony in 
programmes being well varied and a large number of artists, | flat 

local and otherwise, having been engaged. _Among} 


— 


; - > . On February 8, in the same building, the Vocal Society 
hers who have appeared at these concerts during the gave the ‘ Messiah.” at popular prices. Mr. Wilsdon con- 
gason are Miss Lilian Gardner, Miss Euneta Truscott, | Gucted a very good performance, and the house was 
Miss Ethel Lister, Miss Gertrude Maxted, Miss Teresa} 
Bumy, Miss Clara Dow, Miss Phyllis Lett, Miss Dorothea | pHubert Parry gave an interesting lecture in the 
pers! (violin), Miss Pearl Evelyn-Bryer, and Mr. Kenneth | cheidonian Theatre on February 14, taking as his subject 
Park (violoncello). ‘The function of thematic material in musical organization.’ 
The audience was keen and appreciative. Illustrations were 
given by Miss Vera Evans and Miss Yelland, as well as by 
the genial professor himself. 
‘ — In the Assembly Rooms, on February 17, Miss Taphouse 

The Boston | ( horal _Society gave a performance of gave another delightful concert of ancient music and dances, 
‘Hiawatha’s Wedding Feast,’ with a miscellaneous second | o.cicsted by the Misses Chaplin and others. The entire 
mart, on February 27. ‘Onaway, awake, beloved,’ was performance from first to last was perfectly charming. Of 
atistically rendered by Mr. G. H. Gregory, who conducts exceptional beauty were Purcell’s Suite No. 2, played ‘en the 
he Society. ee spinet by Miss Taphouse, D. Scarlatti’s 28th Lesson, 
The final orchestral concert of the Nottingham Sacred] played on the harpsichord, and a couplet of songs by 
Harmonic Society took place on March 1, when the| Pelham Humphreys, ‘ A poor soul sat sighing’ and ‘ Where 
wogramme comprised the ‘Leonora’ overture No. 3,! the bee sucks,’ nicely sung by Miss Elsie Guggenheim. 
Dvorak’s * New World” symphony, Wagner's ‘The! We hope that we may be treated to another of these 
Meistersinger overture, Grieg’s ‘I eer Gynt’ suite No. 1 delightful concerts next year. 
ad Edward German’s Welsh Khapsody. Of these the] On February 21, in the Town Hall, and under the auspices 
‘thapsody *— the only _hovelty at this concert—was | of the Musical Club, Miss Fanny Davies, Prof. Carl Halit 
received with great enthusiasm, though placed at the end of| and Mr. Whitehouse gave a chamber concert. Dvorak’s 
i long programme. Mr. Robert Radford was responsible} Tyj9 in F minor (Op. 65) and Schubert’s Trio in E flat 
jorthe vocal items, and was heard to advantage in Handel's (Op. 100) were capitally rendered. Miss Fanny Davies 
‘O mddier than the cherry’ ; his other contribution to the} selected as her solos three pieces of Schumann, Canon 
programme was Stanford's * Sea Songs,’ in which he was too] jn A flat, Scherzo-Canon in B minor, and the D major 
much dominated by the orchestra. Mr. Allen Gill con-| Novelette; for the last-named piece she was deservedl; 
lucted, and may be congratulated on concluding the season | encored. j 
with one of the best orchestral concerts he has directed in| Oy March 1, also in the Town Hall, Bach’s ‘St. Matthew’ 
meny. ; sd Passion was given by the combined forces of the Choral 
_ The West Bridgford Choral Society (conductor, Mr. | and Philharmonic Societies and the Bach Choir, under the 
|. B. Lyddon) concluded its season with a performance of | a}je conductorship of Dr. Allen. The soloists were 
Mendelssohn’s ‘Hymn of Praise’ on March 9. The solo| Miss Sichel, Miss Lett and Mr. Francis Harford, together 
parts were admirably sustained by Miss Alice Baxter, | with Mr. Child and Mr. Sunman, lay-clerks of the Cathedral. 
Miss Nellie Oldham, and Mr. Ben Ivor. Madame | we may sum up shortly with congratulations to all concerned, 
Wilson Moulds, a foremost representative of local talent, especially to Dr. Allen, on a most excellent all-round 
ee cee oe March 9, when she was assisted by the | performance. May this ‘triple alliance’ — strenuously 
Meister Glee Singers, as well as by Miss Florence Farnworth, | recommended in these columns some time since—go on 
Miss Bessie Maude, Madame Ethel Elgar and Mr. | ang prosper . 
W. R. Maxwell. The prograinme was rendered interesting} Tye ‘Sunday evening concerts at Balliol have 
und popular by the selection of the ‘Garden Scene’ from | continued as usual this term under the careful direction of 
Gounod’s ‘Faust,’ and the accompaniments were ably| pr, Walker. 
played by Miss Mabel Goodyer and Mr. W. Ryde. 
Herr I. Hegedus gave a concert in Nottingham on 
March 13, when additional interest was imparted to his 
early re-appearance in this city from the fact that he was 
supported by Miss Lily Henkel, who is well known in local 
circles. The violinist was heard in Handel’s Violin sonata] aid of the Sheffield University was given in the week 
a D, Vitali’s ‘ Ciaconna’ and Grieg’s Pianoforte and Violin | commencing February 26. This annual festival of grand 
sonata in C minor. Miss Henkel contributed three solos! opera is promoted ‘by a local committee working in 
by Chopin in brilliant style. association with the Moody-Manners Opera Company. 
7 The last concert, on March 22, of the Sacred Harmonic! There is no guarantee fund, but local interest, social, 
Society introduced two novelties to this city. The first, | musical and educational, is aroused, and all receipts over a 
‘Everyman,’ by Dr. Walford Davies, was performed with | definite sum paid to Mr. Mannersare given to the University 
great effect by the Society, and the solos were ably sustained | Fund. At the first Festival £457 was realised. The works 
y Miss Gleeson-White, Miss Gwladys Roberts, Mr. John presented on the recent occasion comprised ‘ Siegfried,’ 
Coates and Mr. Lane Wilson. The second composition |* Carmen’ (a ‘students’ night’), Tchaikovsky’s ‘ Eugene 
was entitled ‘The Awakening,’ composed by Mr. John! Onegin,’ a new one-act opera by Mr. Nicholas Gatty, 
Cullen, a local musician whose work, though short, is very | entitled ‘Greysteel,, Gounod’s ‘Philémon et Baucis,’ 
ably written, and it met with a most enthusiastic reception. |‘ The Flying Dutchman,’ ‘Tristan und Isolde,” ‘The 
The chorus sang their part con amore, and gave a really fine | Marriage of Figaro,’ and ‘ Lohengrin.’ The advantages of 
rendering of the unaccompanied chorus ‘Shew us Thy | co-operation are seen in securing such an excellent list as this, 
mercy.’ Miss Roberts received a warm appreciation of her | for the local committee had a voice in the selection of the 
rendering of the contralto solo ‘ Rend your hearts,” which is | repertory. 
the best number in the work. The Society are to be | sixty players, under Mr. Richard Eckhold, together with 
congratulated on their venture, and Mr. Allen Gill on the | special scenery, contributed to an admirable, imposing 
results. At the close, Mr. Cullen was loudly called for, and ensemble. The performances attracted widespread attention 
acknowledged the compliment. | owing largely to the interest created by a very excellent 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


been 


MUSIC IN SHEFFIELD AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 
The second series of operatic performances organized in 


A chorus of ninety voices and an orchestra of 
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revival of ‘ Eugene Onegin,’ with Madame Fanny Moody 
in her original (English) part of Tatiana, and the production 
of Mr. Gatty’s new opera, specially noticed on page 253. 
fine performances of ‘ Tristan und Isolde’ and ‘ Lohengrin’ 
further distinguished a successful series. 

The Chapeltown and District Sacred Harmonic Society 
gave on March 13 well-prepared and studied performance 


of ‘St. Paul,’ under the direction of Mr. T. Bool. The 
small but courageous choral society at Handsworth sang 
Gaul’s ‘ Joan of Arc’ with credit, and in connection with the 
Wesleyan Central Mission a band and chorus of 300 per- 
formers essayed ‘Elijah,’ in the Albert Hall, conducted 
by Mr. H. C. Jackson. The Sheffield Chamber Music 
Society’s sixth concert was organized by Mr. J. W. Phillips 
(pianoforte), his associates being Mr. and Mrs. R. Wood 
ind Mr. Collin Smith. Schumann's Pianoforte quartet 
in E flat (Op. 47) and Dvorak’s Pianoforte trio in B flat 
were played with good tone and ensemble. 

Notice of the announced performance of ‘ Everyman” and 
‘John Gilpin’ by the Sheffield Musical Union under 
Dr. Coward must be deferred till next month. 

The Sheffield Amateur Musical Society have arranged to 
perform ‘The Apostles’ in December next, under the 
direction of Mr. Henry J. Wood. The work has not yet 
been heard in Sheffield. 

Arrangements are being made for a party of 200 or 300 
singers from Sheffield visit Berlin and Cologne in 
December next, in order to take part in a series of concerts. 
The works selected include Bach's B minor Mass, 
Beethoven’s Choral symphony, and ‘The Dream of 
Gerontius.. Among the conductors suggested are Mr. 
Henry J. Wood, Herr Felix Weingartner and Dr. Coward, 
the last-named acting as chorus-master. A local guarantee 
fund is being promoted. 


to 


MUSIC IN STAFFORDSHIRE. 

(FROM OUR OWN CORRESPONDENT.) 
The interest in the premier performance on a festival 
in North Staffordshire the noble ‘ Passion’ of 
St. Matthew left to u 
musician J. S. Bach must have been very keen, otherwise 
the Victoria Hall at Hanley, on March 12, would not have 
presented the appearance it did when the conductor, | 
Mr. John James, amid cheering signs of encouragement, 
advanced to his desk. The band and chorus numbered 350 | 
performers, including a choir of 45 boys, selected by | 
Mr. James from the Council schools of the borough, and 
trained by him for the occasion. They were seated together | 
in the centre of the platform and wore surplices. The 
orchestra, composed largely of Hallé’s band, was about 60 


scale ot 


as 


strong. The vocal principals were Madame Squire, Miss 
Joan Ashley, Messrs. John Harrison, James Frost and 
Charles Knowles, all of whom gave the difficult 
parts allotted to them with great credit. The choral 
singing was superb. Immense power was imparted 
to the grand double chorus ‘ Have lightnings and 


thunders,’ the bass runs being magnificently sung. The 
sopranos in such choruses as ‘ Now tell us,’ rang out their 
upper notes with a beauty and volume of tone which has 
never been surpassed in the history of local choral-singing. 
The orchestral work, on the whole, was very intelligent and 
satisfactory. Messrs. Keynolds and Hunter played the oboi 
d'amore parts with great effect. The tone of these obsolete 
instruments gave an old-world flavour to the accompaniment 
of the soprano recitative that was quite refreshing. 
Mr. John James amply proved his right to his present 
important position by evincing mastery of the instrumental 
quite as much as of the choral portions of the noble work so 
satisfactorily interpreted. 


MUSIC IN YORKSHIRE. 
{FROM OUR OWN CORRESPONDENT.) 
LEEDS. 

Mr. Percy Grainger’s remarkably brilliant pianoforte 
playing gave distinction to the Leeds Subscription Concert 
on February 21, when Miss Ada Crossley was the vocalist 
and Miss Maud McCarthy the violinist. All three artists 
are by birth or residence Australians, and the coincidence 


is made the more striking by the fact that on the following | 


day two other Australian musicians appeared at Leeds 
Miss Nora McKay, a young violinist of exceptional technical 
and artistic ability, giving a recital at which the vocalis 
was Miss Maud Dalrymple, a very promising contralto, 
On February 27 the Headingley Choral Society—whic, 
generally presents something rather out of the common— 
introduced to Leeds Elgar's ‘ Black Knight,’ of which ap 
excellent performance was given under the conductorship 
of Mr. Percy Richardson. On February 28 the Bohemian 
Society gave one of their interesting chamber concerts, 
(Quartets by I!aydn, Glazounow, in D (Op. 70), and Vincent 
d Indy (in E) forming the programme. These two recent 
examples of chamber music were not new at these concerts, 
having been given during the previous season, but the wise 
policy was adopted of repeating them before the impression 
they then made had faded. The Municipal concert on 
March 3 was of chamber music for wind instruments, of 
which some interesting modern examples by Verhey, 
Julius Rietz? Saint-Saéns, Pierné and Barthe were given by 
local musicians, all members of the Municipal Orchestra, 
whose playing showed them to be fully equal to the greater 
refinement and finish which chamber music demands. 
Miss Gertrude Appleyard was the vocalist on this occasion, 
and sang most charmingly. On March 17 the Municipal 
Orchestra, under Mr. Fricker’s direction, gave a Beethoven 
programme. The eighth Symphony was admirably played, 
and Mr. Noel H. Bell gave a thoroughly artistic reading of 
the part in the fourth Pianoforte concerto. On 
March 19 the Musical Union, under Mr. Bell’s conductorship, 
sang Elgar’s ‘Greek’ part-songs for male voices with good 
effect, and on the following day Mrs. Henry J. Wood sang a 
varied selection of songs at one of Messrs. Haddock’s 
musical evenings, M. Zacharewitsch being the violinist. 


solo 


BRADFORD, 
The Bradford Permanent Orchestra’s season came to a 
close on March 3, when the rigours of orchestral music were 
chien for an audience whose preferences are rather on 
|the side of vocal music, by the co-operation of a chorus 
|formed from the chief male-voice choirs in the district, 


by the grand old church | which, under Mr. Ilenry Coates’s direction, sang part-songs 


of the usual type. Mr. Allen Gill and his orchestra 
levelled down their efforts to suit the occasion, the only 
orchestral piece of genuine distinction being the ‘ Egmont’ 
overture, which was played in artistic style. Miss Nellie 
Judson was the vocalist. The most important event at 
Bradford during the past month has been a performance 
of César Franck’s ‘ Béatitudes’ at the Subscription Concert 
on March 9. The work was rather drastically abbreviated 
by numerous cuts, and though its plan and character may 
have some leaning to monotony, it may be doubted whether 
it is not beautiful and individual enough to be heard with 
pleasure in an unmutilated condition. While it has the 
grace and charm of modern French music, it is more sincere 
than most oratorios of the French school, and the fine con- 
trapuntal texture of the music gives it a certain virility in 
which they, for the most part, are lacking. Dr. Cowen 
conducted a good all-round performance, and the cast of 
principals included Miss Perceval Allen, Miss Edna 
Thornton, Miss Rawling, and Messrs. Ffrangcon-Davies, 
F. Austin, W. Green, D. Bannan and F. H. Richardson. 
The Harrison Concerts came to an end on March 13, when 
Mr. Henry J. Wood brought the (Queen’s Hall Orchestra and 
gave a series of finished and brilliant performances, Mozart's 
‘Haffner’ symphony and Tchaikovsky’s first Suite being 
the chief pieces in the programme. Madame Kirkby Lunn 
was the vocalist. 


OTHER TOWNS. 


The Huddersfield Choral Society gave, on March 2, a 
performance of Bach’s B minor Mass that was of uneven 
merit, reaching its highest level in the choral singing, which 
was in many instances superb, the brilliant movements being 
as vigorous and energetic as they could possibly be. The 
soloists were Miss Minnie Tracy, Miss Edna Thornton, 
Mr. H. Wilde and Mr. Herbert Brown; the last-named artist 
sang ‘ Et in unum spiritum’ with exactly the right sense of 
purity and dignity and with good musical effect. Dr. 
Coward conducted with characteristic energy. At the 
Huddersfield Subscription Concert on March 6 Beethoven's 
Septet was the chief feature of a programme in which the 
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yood-wind figured largely, while Mr. Claude Hobday’s 
ioable- bass solo, played with extraordinary finish, provided 
amething like a sensation. Miss Antonia Dolores’s delight- 
ly artistic singing was a pleasing feature of the concert. 
2 March 13 the Huddersfield Glee and Madrigal Society, 
fwhich Mr. J. W. Armitage is the conductor, gave a 
sncert consisting chiefly of part-songs. 

The Halifax Orchestral Society’s concert on March I 
ad for its most important features Mendelssohn’s ‘ Scotch’ 
ymphony, Tchaikovsky’s ‘Nutcracker’ suite, and 
fethoven’s ‘Coriolanus’ overture, which were very 
seditably played by the orche: ly an amateur 
ody—under Mr. H. Van Dyk’s “conducting. 

‘adler-Fogg was the vocalist. co King Olaf’? was chosen for 
ye Halifax Choral Society’s programme on March 8, and an 
acellent and in many respects highly-finished performance 

was given of this early but beautiful example of Elgar’s | 
qusic under the direction of Mr. F. de G. English. 

iiss Gleeson-White, Mr. Gervase Elwes, and Mr. C. 

Knowles were the principals. Goring Thomas’s 

‘San Worshippers’ and Mr. J. Weston Nicholls’s 
deer Concert overture for organ and_ orchestra 
empleted the programme. On March 14 the Morley 
fhoral Society, of which Mr. Fricker is now the conductor, 

ave an exceedingly bright performance of ‘ Acis and 
alatea,’ followed by a miscellaneous selection from Handel’s 

vorks. Miss Dorothy Court, Mr. F. Fallas, Mr. Marsden 

Wiliams and Mr. J. W. Smith formed a satisfactory cast of 

sincipals, and the chorus sang with remarkable zest and 

The Pudsey Choral Union gave, on March 19, Goring 

Thomas's ‘Swan and Skylark,’ under the direction of 

Mr. Pickard. 

The Keighley Orchestral Society’s concert on March 7 
acluded a creditable performance of Mozart’s E flat 

ymphony, and some lighter pieces showed the good 
ulity of the band, which is conducted by a local amateur, 

\z. Summerscales. Miss Antonia Dolores was the vocalist, 

id the brilliaat violoncello playing of Mr. Abbas was 

nother interesting feature of the concert. 

One of the enjoyable York Chamber concerts took place 
0 March 10, when the Brodsky (Quartet gave a really 

masterly performance of Beethoven’s first (Quartet and two 

nvements from Tchaikovsky’s (uartet in D (Op. 11), 

shile in Brahms’s Pianoforte quintet in F minor they had the 
operation of Mr. Padel as pianist. 


foreign Wotes. 


AIX-LA-CHAPELLE, 
The conductors of this year’s (the eighty-third) Lower 
Xhenish Musical Festival—to be held June 3 to 5—are Prof. 
E. Schwickerath and Herr Felix Weingartner, the former 
sgreat a choir-trainer as the redoubtable Felix is a master 
fthe orchestra. Superb performances may thus safely be 


none in Germany in regard to quality of voices no less 
tan in intellectuality of interpretation. 
BAYREUTH. 
It is reported that Siegfried Wagner has just completed 
ttanother opera, which is to be produced next season. Its 


itle is *Sternengebot,’ which may perhaps be translated | 

‘The stars’ ordainment,’ or ‘ Ordained by the stars.’ 
BERLIN. 

Sir Edward Elgar’s oratorio ‘The Apostles’ was 
performed by the Singakademie, under Prof. Georg 
Schumann, on February 23, the soloists being Fraulein 
Clara Erler, Frau Walter-Choinanus, Herren Felix Senius 
ton Wilde, Heinemann and Giinther. Further reference to 
‘is performance will be found on page 243.——Miss 
Gwendolyn Toms, formerly a pupil of Mr. John Francis 
Barnett at the Royal College of Music, gave a concert with 

¢ Philharmonic Orchestra on February 24, at which she 
mastered with conspicuous success a titanic programme | 
muitting of the Pianoforte concertos of Brahms (in D minor), 
Mozart (in A major), and Schumann.——The Philharmonic 


Madame | 


medicted, especially as the Aix-la-Chapelle Choir is second | 


| Choir, under Prof. Siegfried Ochs, devoted its third 
subscription concert, on March 5, to four church cantatas by 
Bach, viz., ‘ Nun ist das Heil,’ ‘ Christ lag in Todesbanden,’ 
‘O Ewigkeit, du Donnerwort,’ and ‘Du Hirte Israel.’ 
The performances of the choir were as usual masterly. 


BONN. 

The ‘Beethoven House’ Festival of this year will be 
devoted to Schumann instead of Beethoven, with a view to 
celebrating the fiftieth anniversary of the great romanticist’s 
death. The Celebrations will begin on May 20 with a 
memorial ceremony at the master’s monument over his grave 
in the ‘ Old’ cemetery, the male-voice choir ‘ Concordia ’— 
which fifty years ago carried Schumann’s mortal remains to 
| their last resting-plac i in the function with 
| performances of some appropriate pieces. At two evening 
| concerts, on May 22 and 23, the B flat and E flat Symphonies, 
| the ‘Genoveva’ and ‘ Manfred’ overtures, the Concertstiick 
| for four horns and orchestra, the Pianoforte concerto, the 
| scenes from ‘ Faust,’ the ‘ Requiem for Mignon’ and the 
‘New Year's Song’ will be performed, while a chamber 
concert on May 24 will be devoted to the Pianoforte quartet, 
some pianoforte solos, the ‘ Dichterliebe’ and the ‘ Spanish 
Liederspiel.’ The orchestra will be the Berlin Philharmonic, 
augmented by local artists, and Bonn Societies will furnish a 
choir of 300 voices. Professors Joseph Joachim and Griiters 
will be the conductors, Ernst von Dohnanyi the pianist, 
and Mesdames Kappel and von Kraus-Osborne, Herr Felix 
Senius, Dr. von Kraus and Prof. Messchaert the vocalists. 
A Rhine trip on a specially chartered steamer will conclude 
what will doubtless prove a most enjoyable and elevating 
Festival. 


BRESLAU. 

Richard Strauss’s unsavoury opera ‘Salome’ was_per- 
formed here for the first time during the last week of 
February, and as rapturously received as on its production 
at Dresden. Breslau is the first town, after the Saxon 
capital, to mount the work. To ‘ accommodate’ the director 
of the local municipal theatre, Dr. Strauss relented to the 
extent of contenting himself with an orchestra of only 
eighty players, instead of the 120 good men and true which 
the whole Continental Press advertised for months as being 


this darling child of his Muse. 
BRUSSELS. 

Berlioz’s ‘ Faust’ was performed on the stage of the Koyal 
Theatre de la Monnaie on February 21, and greeted with 
enthusiasm. The performance—in the success of which the 
stage manager as well as the scene painters, electricians and 
machinists could claim an equal share with the executants— 
was admirable. The mounting of the extraordinary work 


Gluck’s ‘ Armida,’ and there can be no doubt that Berlioz’s 
setting of Goethe’s poem will continue to draw enthusiastic 
audiences. 

BUDAPEST. 

A romantic opera, ‘The gipsies of Nagy-Ida,’ by 
Ferdinand Reékai, was produced with great success at the 
Royal Opera House on February 24. The clever score 
contains many suggestions of Hungarian folk- songs and 
dances, while the libretto is based on a legendary gipsy tale. 


COLOGNE. 
This year’s Festival performances at the new municipal 
| theatre, to take place in June next, will be devoted to 
Verdi’s ‘ Falstati,’ ‘ Lohengrin,’ ‘The Flying Dutchman,’ 
‘Don Giovanni’ and Strauss’s ‘Salome.’ The last-named 
work will necessitate certain alterations in the stage, even 
though this is one of the newest and most up-to-date in the 
world! In order to meet the expense of these alterations 
some Cologne music-lovers have subscribed 30,000 marks. 
Citizens of this ancient musical centre will also ‘find’ the 
3,000,000 marks required to build the new and long-hoped- 
for concert hall, the old * Giirzenich * having long been voted 
inadequate to the needs of the growing population. 
DRESDEN. 
The Court Opera has accepted for performance a new 
‘musical tragedy’ of Ilerr Max Schillings, one of the 
| foremost living composers of “ge The work is 
| entitled * Moloch,’ and based, Emil Gerhauser, on the 
Drama-Fragment left by the px be Hebbel. 


| 
| 


the great man’s sévze gud non of any and all performances of 


exceeded in beauty and remarkable effects even that of 
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DETMOLD. 


A new opera, ‘ The Judge of Zalamea,’ by Georg Jarno, 

has been successfully produced here. 
DUISBURG, 

The sixth annual meeting of Evangelical organists of the 
Khinelands and Westphalia was held in the beautiful 
Salvator Church. The programme of the festival concert 
included works by the old masters—Johann Pachelbel, 
Dietrich Buxtehude and J. S. Bach—and by the ultra-modern 
Max Reger. The last-named composer is never absent 
from programmes of these and similar important functions, 
ind the juxtaposition of his ripest works with those of the 
great Johann Sebastian never fails to give occasion for 
interesting and stimulating comparisons and discussions. 
Herr Musikdirektor Wilhelm Kipp, of Bochum, played the 
G minor Toccata and two Choralvorspiele by Pachelbel, 
while Herr Gustav Beckmann, of Essen, chose Buxtehude’s 
Passacaglia and the unprecedentedly difficult Symphonic 
Fantasia and Fugue by Reger. Fraulein Emmy Grosse- 
Weischede sang two airs for contralto voice, organ and 
violin, by Bach—‘ Jesus nacht mich geistlich reich’ anc 
‘Ich will doch wohl Rosen brechen,’ and Herr Konzert- 
meister Paul Lehmann played the Sonata in A for violin 
solo (from Op. 42) by Reger. 

DUSSELDORF. 

At the sixth subscription concert, on February 15, of the 
Stadtischermusikverein, conducted by Prof. Julius Buths, 
1 new ballade, ‘ Lenore,’ for soprano, contralto and 
baritone soli, chorus and orchestra, by a Dutch composer, 
Otto Lies, was produced and very favourably received. At 
the subsequent concert (on March 8) a new symphonic 
fantasia, ‘ Sardanapal,’ by G. Kramm, was brought to a 
first hearing; while at the final concert of his season 
(April 5) Prof. Buths, who is one of the most eclectic 
and enterprising conductors of Germany, will give Elgar's 
* Apostles’ for the first time in the charming ‘ Rhine-Athens,’ 
as Diisseldorfers love to call their town. 


ESSEN-ON-THE-RUHR,. 

At this year’s Tonkiinstler Versammlung—to be held here 
from May 24 to 27— Gustav Mahler’s latest Symphony, No. 6, 
is to be produced. The work will possess at least one claim 
to distinction, in that, as it is said to occupy two hours in 
performance, it will most likely be unique as regards length. 
May it not be found wanting in the other ‘dimensions "— 
breadth and depth ! 

HEIDELBERG. 

An unique performance of Bach’s ‘ St. Matthew’ Passion 
was given at the last subscription concert of the Bach 
Society, under Prof. Philip Wolfram. The great work was 
presented without a single omission, the two parts being 
separated by an interval of two hours. Prof. Wolfrum’s 
unusual arrangements for seating the executants—including 
the sinking of the orchestra in Bayreuth style (the new local 
concert hall is provided with movable platforms)—helped to 
produce the mystic ‘atmosphere’ in which the ‘ Passion’ 
revealed its sublime beauties to the astonished and deeply- 
moved audience. Verily, verily, Bach’s works are more 
and more becoming the music of the future in Germany. 


LEIPZIG. i 

Eugen d’Albert scored an emphatic success at the first 

performance here of his delightful musical comedy ‘ Flauto 

under Arthur Nikisch, at the new theatre on 

February 23. The gifted composer was called before 
the curtain a dozen times. 


solo,” 


LISBON, 

A series of concerts was announced to take place at the 
Theatre San Carlo between March 18 and April 10, at 
which ‘Moses’ and * The Resurrection,’ by Dom Lorenzo 
lerosi, and ‘Isaiah* and ‘St. Agnes,’ by Luigi Mancinelli, 
were to be performed. Both composers were advertised to 
conduct their respective works. 

MONTE CARLO, 

M. Saint-Saéns’s new opera ‘ L’ancétre,’ was produced 
here on February 24 and enthusiastically received by an 
audience which filled the theatre. The libretto is by 
M. Auge de Lassus, the author of the same composer's opera 


1 | 


*Phryné,’ at whose suggestion M. Saint-Sacns last yegy 
undertook a journey through Corsica. The present work js 
the outcome of his impressions of the land of the ‘ Vendetta’ 
and, needless to say, it is this Corsican curse of revenge by 
bloody deeds which forms the foundation of a 

| That the score contains 


© Story, 
a ‘Vocero,’ like Sir Alexander 


Mackenzie’s ‘Colomba,’ also goes without saying ; it forms 
|the chief number of the second act. There are beautiful 
| pieces in each of the three acts—solos, duets, ruses, 
|instrumental movements, Xc. ; and a great duet between 
the lovers, breathing hope and joy, and working up to a 


| splendid orchestral climax, concludes the opera. The 

performance, under M. Léon Jehin, was first-rate, the 
| Soloists, Mesdames_ Litvinne, Geraldine Farrar, ang 
| Charbonel, and Messrs. Rousseli¢re, Renaud and Lequien, 
| orchestra and chorus being of all-round excellence. 


MUNICH. 
| The programme for this year’s Mozart and Wagner 
| Festival performances has now been definitely fixed as 
| follows: ‘Don Giovanni’ (August 2 and 8), ‘Figaro’ 
(August 4 and 10), and ‘Cosi fan tutte” (August 6 and 12), 
|The Wagner cycle begins with ‘Die Meiste wer’ 
(August 13), the remaining representations of this work 
taking place on August 16, 25, and 28, and September 6. 
|‘Tannhduser’ is announced for August 14, 26, and 
September 7, while the two cycles of ‘ The Nibelung’s Ring’ 
are to be unrolled on August 18, 19, 21 and 22, and 
August 31, September 1, 3 and 4. Amongst the artists 
engaged are Mesdames Schumann-Heink, Thila Plaichinger, 
Charlotte Huhn, Ernesta Delsarta, Berta Morena. \c., and 
Messrs. Van Rooy, Ernst Kraus, Karl Burrian, Heinrich 
Knote, Xc. Messrs. Felix Mott] and Franz Vischer 
conduct the performances. 


NICE. 


‘ Sanga’ is the title of Mr. Isidor de Lara’s new three-act 
opera, produced here on February 21. The work, which is 
dedicated to the Princess Alice of Monaco, was very 
favourably received, and is generally considered < 
step toward the high goal which the composer of ‘ 
Garden of Sleep’ and other sentimental English ball 
lately set himself. Amongst the numbers which m 
greatest impression at the first performance were the very 
effective /ina/e to Act I, a ‘ Song of the Seed ’—enthusi 
tically encored ; the symphonic prelude to Act II., built on 
an impressive leitmotive typifying the mighty mountains in 
which the drama is placed; and an elaborate dramatic 
monologue for Sanga, filling the whole of Act II. The 
third Act is less successful, and, like the conclusions of so 
many works by even great masters, suggests a certain degree 
of exhaustion in the composer’s creative force. 


PARIS. 

An important new orchestral work by M. Vincent d Indy, 
entitled ‘ Jour d’été a la Montagne,’ was produced at the 
Colonne Concert of February 18 and well received. It is 
in three sections, devoted respectively to morning, noon and 
evening, and seems to be intended to reproduce in tones the 
impressions created by the contemplation of nature in the 
}mountains. A connection between the first and third 
|sections is formed by their chief themes, that typifying 
| ‘ Evening’ being an inversion of the ‘ Morning’ theme.—— 
| At the Lamoureux concert of the same date a symphonic 
poem by M. J. Jemain (a pupil of Cesar Franck), entitled 
|* Recits de guerre et d'amour,’ made a very favourable 
impression. At the following concert, on February 25, 
| M. Claude Debussy’s ‘ Nocturnes,’ for orchestra, gave rise to 
a display of violent dissent by a large section of the audience 
| when the others ventured to applaud the strange w: rk.—— 
| Yet another new symphonic poem, ‘1]’Angelus,’ was intro- 
duced to the frequenters of the Colonne concerts on March 4, 
| and received with marked favour. Its composer is M. Emile 
Treépard. 
| PARMA, 

‘ Benvenuto Cellini’ is the title of a new opera successfully 
| produced here on February 21, and Angelo Tubis the name 
of the young composer who, greatly daring, has ve tured to 
choose a subject which has already been touched by the 
' master hand of Hector’ Berlioz. 
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‘sberto di Lunghi, was produced here on February 8. | on ‘German Hymnody, from the 12th to the middle 
The ‘hero’ of the work, it is perhaps ene to say, ogee 17th century.’ The following is a synopsis of the paper : 
4t Italian painter. As usual, the local papers speak of | 
gest Italian | Sources: Old Liturgical Hymn Melodies.—Volkslieder. 
PRESSBURG | —Minne and Meistersingers. — Foreign Elemer. 

‘har ‘istics ality. — ‘ thythm. — 

Count Géza Zichy’s new three-act opera ‘Nemo, | Characteristi Tonality Irregular 
| Peculiar Metres. Authors: Of the Words 

soduced here on February 15, forms the second part of a 
4 Melodies.—Harmonies and Settings. Influence 
skoczy-trilogy, and has the nameless author (hence the 4 
popularity of the German Chorale. —Causes of Decli 
Je ‘Nemo’) of the words of the Rakoczy march for its (fro ove 1660).—Penctieal considerstion 
‘hero.’ The music shows many and pronounced national rac 
paracteristics, as was to be expected in the work of a/| Illustrations were sung by the Choir of Gray’s Inn. 


Hungarian composer dealing with such a ‘ national’ subject. 


, PERUGIA, | <At the meeting of the Musical Association held on 
‘Rafiaello,” a new opera in three acts, by anew composer, | March 20, the Rev. G. R. Woodward, M.A., read a paper 
| the 


Sir George Martin, Dr. Markham Lee and Mr. Fercy 

A monument to Michael Glinka, founder of the Russian | Godfrey, the appointed adjudicators by the Worshipful 

school of Music, was unveiled with great pomp and Company of Musicians, have awarded 7he Gentieworan 
mstance on February 16, the Grand-duke Constantine | £25 prize for an original orchestral composition, 

ering the inaugural address. The monument stands on Miss Marian Arkwright, Mus. Bac., for a arm. aa 

be open space in front of the Imperial Marie Theatre. | entitled The winds of the | world. : The adjudica oh 

| specially commended Miss Edith Swepstone, Miss | 

WEIMAR. | Lomax, Miss Susie Spain-Dunk, and Miss 

A | Thomas, Mus. Bac. Among the twenty-eight competitors 

carnevalistic-mood picture in the form of an overture "—by | was one residing and also a bilad 

Carl Rorich, was seahined at the fourth subscription concert was one residing at Montreal, Cansda, and also a bit su 

fthe Grand Ducal Court Orchestra. This very merry 

work—‘ Allotria’ might be translated ‘ tomfoolery “—which 


ST. PETERSBURG, 


circu 


At Preston, the third competition musical festival was 
sbased on bright themes, and cleverly suggests the boisterous | held from February 22 to 24. Many choirs of the best kind 
ie de vivre of a Continental carnival, came as a welcome| came from surrounding districts. The Southport Choir 
change from the depressing pessimism so prevalent in| (Mr. W. Tattersall), the Blackpool lemale voice section 
nodern music, and the composer's success was great in of the Madrigal Society (Mr. H. Whittaker), and the 
Manchester Orpheus (Mr. Nesbitt), all gained first-prizes in 
| their respective sections. Dr, A. Hl. Mann and Mr. Dan 
2 ; Price were the adjudicators. 
MUSIC IN BELFAST. — 

(FROM OUR OWN CORRESPONDENT.) The following awards have been made at the Koval 
The season of the Philharmonic Society came to a close | \cademy of Music: The Macfarren Scholarship, Com/osi?tc 
n March 9, when a very complete concert performance of|to Montague F. Phillips (London); The ‘ R.A.M. C 
Wagner's ‘ Tannhauser ’ was given. The soloists were Miss} Prize, Com/osition, to Eleanor C. Rudall (London) : 
Lilian Coombes, Miss Ethel Cadman, and Messrs. E. C.| Battison Haynes Prize, Comfosition, to Ralph Lett 
Hedmont, Lewys James and Robert Radford, all thoroughly | (Woodstock) ; The Goldberg Prize, Aaritones and Basses, 
well qualified artists. The chorus work had been mostcarefully | to Percival F. Driver (Leicester) ; The Sterndale Bennet 
prepared by Dr. Koeller, and the difficult music was sung] Prize to Marjorie Middleton Wigley (Simla, India), Myra 
with much accuracy and spirit. The concert gave very | Hess being highly commended. 
general satisfaction. 
The recent (Jueen’s College Chamber Concert was 


proportion. 


unambitious but interesting. Miss W. Burnett played| The final competition for Free Open Scholarships a* the 
the Introduction and Adagio religioso from a Violin} Royal College of Music resulted in the election of 
concerto of Vieuxtemps. Dr. Walker played Schumann's | the following candidates : 
‘Kinderscenen,’ and both joined Mr. W. Warburton (a Pianoforte .. Adam, Marjorie S. .. Farnboroug 
pupil of Herr Fuchs, Manchester) in Brahms’s Trio (Op. 40). a. “ Lewis, Idris .. Swansea. 

The Belfast City Choral Society’s second concert took Dorothea H. — Kensington. 

principal attraction was the Meister Glee Singers, and minor .. Wynn, Arthur H. Painswick, 
pieces for the chorus and orchestra were also given. Organ 

The Cecilian Ladies’ Choir (conductor Mr. F. J. Moffett) Violin 
gave their annual concert on March 20. No large work was ‘a .. Levine, ‘Philip .. Edinburgh. 
attempted, but a good selection of part-songs was diversified Violoncello... Pickett, Harold W. Brighton. 
tysongs by Miss K. Warwick, and some violoncello solos J. 
were cleverly played by Miss Carrodus Taylor. Horn é Stephens, Frederick T. Bristol. 

| Trombone .. Garvin, Edward T... Londo 


A series of three subscription chamber concerts, under | 
he direction of Mr. Percy Sharman, has recently been | 

given in the Village Hali, Sundridge, Kent, with such | Country and Colonial Wews. 
success that we are glad to hear another series is being | BRIEFLY SUMMARIZED. 
arranged for next autumn. A correspondent, who is well | 


ABERDEEN.—The feature of the concert by the Rosemount 


jualified to report on the matter, writes: The concerts 
mave been most successful, with audiences ever increasing in Parish Church choir on March 16, Was a most satisfactory 
numbers and enthusiasm, the latter being proved by their rendering of Coleridge-Taylor’s cantata ‘The deat! of 
raving most terrible weather to attend from long distances. Minnehaha. A small orchestra, led by Mr. J. M. 
It was the first time anything of the kind had been tried in Riach, with Mr. P. Kirby at the pianoforte, played the 


accompaniments, and the solos were sung by Miss Nellie 
3 


the neighbourhood, and the attempt is very encouraging.’ 
May similar success attend further efforts in the same 
direction. 


Millar and Mr. Lewis Middleton. Mr. Alec Henk 
conducted. 

Albert Fairbairn’s 
_The musical competition festival held at Carlisle, | subscription concert was held in the Town Hall 
February 20 to 22, attracted a large number of competitors. | February 27, when Mendelssohn’s ‘ Walpurgis Night” 
The choirs combined under Mr. Sydney Nicholson to|a miscellaneous selection were performed. The 
perform Stanford’s ‘ Phaudrig Crchoore,’ and Mr. Tertius | included the part-songs ‘Oh, death, thou art the tran 
Noble adjudicated. night’ (Cornelius), ‘O happyjeyes’ (Flgar), and ‘Give a rouse, 
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all of which were excellently rendered by the choir, who 
likewise sang the choruses in Mendelssohn’s cantata with 


great spirit. The solo vocalists were Miss Mabel Braine, 
Mr. Charles Saunders and Mr. Charles Bennett. Mr. 
Fairbairn, who is to be congratulated upon doing good 


work in the cause of music in this locality, conducted. , 


BEI/FORD. 


The Musical Society’s concert on February 20 


included Stanford’s ‘Sea Songs,’ Dr. Harding’s dramatic | 


cantata * Mucius Secevola,’ and German’s Welsh Rhapsody. 
Under Dr. Harding's direction both chorus and orchestra 
did their work excellently. Mr. Charles Saunders and 
Mr. William Higley were the solo vocalists. 


Bot kNEMOUTH.—At the classical concert on March 5 at 
the Winter Gardens, a new Symphony in E flat, by 


Mr. William H. Speer, was played for the first time. Laid 
out in the regulation four movements, it is an able and 
pleasing work. The programme included Beethoven’s 


‘Leonora’ overture No. 3, and the ballet music from the 
opera of ‘Henry VIII,’ by Saint-Saéns. Mr. Dan Godfrey 


conducted. 


CHATBURN.—The newly-formed Chatburn and Downham 
Choral Society gave their first concert on March 19. The 
first part of the programme was miscellaneous, and included 


Dr. Challinor’s setting of Tennyson’s ‘ Break, break.’ The 
second part consisted of Elgar’s choral ballad ‘ The banner 
of St. George,’ Mrs. R. C. Assheton taking the solo. The 
choir acquitted themselves admirably, their tone and phrasing 
being excellent. Miss Wheeler accompanied, and Mr. F. H. 
Wood conducted. 

Sel 


Ht&STER.—Mendelssohn’s ‘Hymn of Praise’ and 
bert’s ‘ Unfinished Symphony’ were rendered in 
St. James’s Church on March The choir of the church 
sustained the vocal portion admirably, and the Band of the 
King’s Own Scottish Borderers, under the conductorship of 
Mr. A. J. Wilson, played the instrumental portions. 
Mr. Charles Wood, organist and choirmaster of the church, 
presided at the organ. 


Di wrries.—The Annual Concert of the Dumfries and 
Maxwelltown Choral Society took place in the Mechanics’ 
Hlall on March 14, when Coleridge-Taylor’s ‘Scenes from 
Hiawatha’ was performed. The choir gave evidence of 
careful training by their conductor, Mr. Law Starkey, and 


15. 


displayed excellent tone and expression. They were 
upported by an efficient local orchestra augmented by 
ers of Mr. W. H. Cole’s Glasgow Orchestra. The 
sol nusic was, needless to say, admirably sung by 
Madame Ella Kussell, Mr. Alfred Heather and Mr. 
Charles Tree. 
EAGLESCLIFFE.-—The Eaglesclifie and District Vocal 
Society gave its first concert in the Assembly Hall on 


March 10, when the members gave spirited renderings of 
Caldicott’s * With horse and hound,’ Faning’s ‘ Song of the 
Vikings,’ Pinsuti’s * We'll gaily sing and play,’ and the 
iridal Chorus from Cowen’s ‘ Rose Maiden.’ The ladies of 
the choir were also heard in ‘ Ye banks and braes’ and the 
male voices in ‘ The three chafers.’ Miss Elsie McDermid, 
Miss Sara James and Mr. S. Hempsall were the solo 
vocalists, and the Mills-Francis String ()uartet also assisted. 
At the close of the concert Mrs. Whatford, who conducted, 
and had ably trained the choir, was presented with purse 


ot gold and an illuminated address, as a token of 
ippreciation by the members. 

GUERNSEY. —The annual concerts of the Guille-Allés 
Choral and Orchestral Associations took place on March 


6 and 7. On the first evening Elgar’s ‘ King Olaf’ was 
performed. This fine work had been studied with great 
enthusiasm by both band and chorus, and was extremely 
popular with the audience. A good performance of ‘ Elijah ’ 
was given on the second night. Miss Maud Birt, Madame 
Edith Hands, Mr. Henry Beaumont and Mr. Harry Death 
proved most efficient soloists. The concerts were, as usual, 
conducted by Mr. John David, and the accompaniments 
were played by Mrs. John Gardner. 


Haitty (Shropshire).—A performance of Coleridge- 
Taylor's *Hiawatha’s Wedding Feast’ was given on 
March 9 by the recently-established Philharmonic Society, 


| Mr. T. E. Clarke) was in every respect satisfactory, 
The second part included the ‘Three Dances’ from 
German’s ‘Henry VIII.’ music, ‘There is music by 


|the river’ (Pinsuti) and ‘The miller’s wooing’ (Faning), 
The principal soloists were Miss H. Molineaux, Mr. D. Ellis, 
Mr. E. Jones, Mr. T. E. Clarke (violin) and Miss Trevor 
| (pianoforte). Mr. J. Clarke conducted. 


LovuGHutTon.—The Choral Society gave a performance of 
| Mr. J. H. Adams's cantata ‘ King Conor’ in the Lopping 
Hall on February 26. A miscellaneous selection included 
|the Pianoforte concerto of Saint-Saéns in G minor (solo, 
Miss Ethel Mercer). Mr. Henry Riding conducted. 


| MapeLry.—The Choral Society gave a_ successful per. 
| formance of *St. Paul’ on February 26, in the Anstice 
Memorial Institute, with a band and chorus of over 
one hundred performers. The principal vocalists were 
Miss Christine Bywater, Miss Clara Robson, Mr. Charles 
Saunders and Mr. W. D. Ineson. The singing of the choir 
was excellent, and Mr. James Smart (Newport) conducted. 


MAIDENHEAD.—The Philharmonic Society’s programme, 
given at the Town Hall on February 27, included Coleridge. 
Taylor’s ‘ Death of Minnehaha,’ the solos being sung by 
Miss Emily Shepherd and Mr. Eaton Cooper. Mr. A, E. 
Baker conducted. 


MALVERN LiINK.—The chief attraction of the Musical 
Society's concert in the Church Institute on February 22 was 
Elgar’s cantata ‘The Biack Knight,’ which was performed 
for the first time in Malvern, and of which a spirited 


rendering was given by both choir and orchestra. Mr. E. 
Ilarvey conducted. 
Mariock BAaNk.—The Matlock and District Choral 


Union brought a successful season to a close on February 
27 in the Victoria Hall, when the first part of their 
programme consisted of Elgar's ‘ Banner of St. George.’ 
The choir were assisted by the members of the Matlock 
Amateur Orchestral Society, and the combined forces, 
numbering ninety performers, were responsible for an 
extremely creditable performance. The solo vocalist was 
Miss May Eaves, and Mr. Carl Ashover conducted. 


Mertuyk Typrit.—The Merthyr and  Dowlais 
Philharmonic Society gave a performance of Elgar's ‘ King 
Olaf’ on February 22. This was the first time a work of 
Elgar’s had been done in the district, and it was most 
gratifying to the Society to note the great appreciation of 
the cantata by the audience. The choir gave a spirited 
rendering of the choral music, and the solo parts were sung 
by Miss Ida Kahn, Mr. William Wild, and Mr. Charles 
Knowles. A full orchestra selected from Merthyr, Cardifi 
and Swansea accompanied, and Mr. Harry Evans conducted. 


MonMoutTH.—The Monmouthshire Musical Society gave 
two performances of ‘St. Paul’ in the Kolls Hall on the 
evening of the 14th and afternoon of the 15th of March. The 
choir sang with much intelligence, and both they and the 
orchestra entered fully into the spirit of the work. The 
soloists were Madame Siviter, Miss Reid, Mr. Ripley Evans 


ind the performance of the choir and orchestra (led by 


and Mr. Bishop, Mr. Seaton joining in the duet for two 
basses and in the final quartet. Mr. F. A. Chapple 
was the organist, and Mr. C. II. Payne conducted. 


Newrort (Mon.).—The Choral Society performed 
Franco Leoni’s cantata ‘ The gate of life’ in the Tredegar 
Hall on March 22; the work received a sympathetic rendering 
by the choir and orchestra. The solo vocalists were Madame 
Alice Esty, Mr. Hamilton Earle and Mr. Gwilym Richards. 
Mr. Arthur E. Sims conducted. 


ScuNnTHORPE.—The silver jubilee of the Scunthorpe 
Choral Society took place in the Public Hall on February 20 
and 21. During the twenty-five years of the Societys 
existence the Rev. E. Mitford Weigall has been president, 
and, for the first eight years, was conductor. A particularly 
good performance of the ‘ Messiah’ was given on the first 
date, the solo vocalists being Miss Perceval Allen, Miss 
Edith Clegg, Mr. Fred Fallas and Mr. Joseph Lycett. At 
the second concert the choir achieved considerable success in 
Parry’s ‘ Blest pair of sirens,’ while the orchestra, chiefly 
local, gave an excellent rendering of German’s ‘ Henry VIII. 
music and the overture to ‘Carmen.’ The same vocalists 
appeared, and Mr. F. Nicholson conducted. 
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Weits.—The Wells Musical Association gave successful | 
serformances of Parry’s ‘Pied Piper’ and Stanford’s | 
‘Revenge * at their concert on February 27. The choir 
ang the former work with that enthusiasm which Parry’s 
music always excites, and acquitted themselves admirably ; 


Op. 42 and Op. 29 (Novelletten). 
same difficulty as Gade’s, see those composed by Cesar 
Franck (four trios), B. Godard (two trios), Sitt, Heubner, 
Gridener, Frugatta, Kaan, A. Krug, Rheinberger, Riifer, 


PENDEEN.—Gade has not written any other Trios than 
For Trios of about the 


the orchestra, too, though small, did their work in an/ Smetana, Raff, and Schiitt. 


eficient manner. Equally commendable was the rendering 


A READER.—(1) Schytte’s ‘Schule des héheren Clavier- 


f Stanford’s ‘ Revenge,’ in which the choir , duite | spiels, Technische Studien bis zur héchsten Ausbildung’ is 
excelled themselves. The soloists in the ‘1 ied Piper’ were | published complete at 10s., or in three books, each 4.., prices 
Mr. Partridge and Mr. S. Spurrell Groom, and the) net. (2) Have you seen, Franklin Taylor's Pianoforte 


Rev. Dr. J. H. Davis, Cathedral organist, conducted. 


WorTHING.—The Choral Society gave their annual 
concert on March 14, when Mendelssohn’s ‘St. Paul’ was 


performed. 
precision, the result of careful training by the conductor, 


Studies? They are available in two forms. (3) Yes, you 
may with confidence use Prof. Prout’s book on harmony. 


Epina.—Considering your age, it is absolutely necessary 


The chorus were very good in attack and to secure, at all costs, a loose and easy method of voice 
production ; all exertion #zs¢ be wrong. 


As we do not 


Mr. F. D. Carnall. The solo vocalists were Madame Emily | know anything of your professor, we cannot express an 
Squire, Miss Phyllis Lett, Mr. Charles Saunders and opinion upon the value of his judgment. We hope soon 


Mr. Ivor Foster. 


Einswers to Correspondents. 


E. V. S.—Your question is as novel as it is difficult to 
answer: ‘Can you give any quotation in which P.M. 
(peculiar metre) is used as an abbreviation ?’ We are afraid 
we can only say ‘No’; but it would be interesting to know 
who first used this and similar abbreviations in hymn-tune 
collections. We can trace them back to the ‘ Psalm Singer’s 
Companion’ of Abraham Milner (1751), who therein uses 
$.M., C.M., L.M. and P.M. On the other hand, | 
Christopher Smart, in his ‘ Psalms of David’ (1765), | 
issued fourteen years later, uses figures only—S, 6, 8, 6; 
§,8,8,8, &c. There are many similar things in music of 
which the origin and earliest uses are little known, and 
concerning which books of reference, and even histories, Xc., 
are provokingly silent. 

E. A. H. C.—Although we have already answered your 
juestion (asked by another reader) in a previous issue, we 
gladly do so again. In Grieg’s ‘ Holberg Suite,’ the relative 
values of the metronomic indications are as follows : 


Ihlengburg. Maelzel. 
Prelude (minim) es 92 = 70 
Kigaudon 44 126 


The ‘ Holberg Suite,’ for string orchestra, in ‘ ye olden style,’ 
was composed by Grieg in 1884, when the Scandinavians 
celebrated the 200th birthday of Ludwig Holberg, the 
founder of modern Danish literature. 

G. A. H1.—It is not an easy thing to give ‘The six most 
difficult choral works in existence from the point of view of 
{1) reading and (2) severity of the strain upon the chorus. 
But with regard to the physical part of your question, 
Beethoven’s Choral Symphony and Mass in D can certainly 
be named. And the ‘difficult’ works would probably 
include Rach’s B minor Mass, Brahms’s ‘ Requiem,’ Elgar’s 
‘Dream of Gerontius,’ and Weingartner’s eight-part choruses | 
—‘The house of dreams’ and ‘The song of the storm ’—- | 
produced at the Shettield Musical Festival of 1905. | 

S. B. A.—We regret that we are unable to say whether | 
any music publisher would purchase and issue your ‘ Valse’ | 
and ‘ Prayer and Cradle-song.’ As to the ‘likely figure of | 
their value, it is equally impossible for us to give even an 
approximation, and we dare not suggest the ‘likely firms’ 
that would be eager to acquire those compositions, even 
though the Valse has been played (from MS.) at several 
dances in your neighbourhood. Such a practical appreciation 
of your muse should, however, encourage you. 

H. V. T.—The dates you ask for are as follows :— 
Theodore Dubois, born at Rosney (Marne), August 24, 1837; 
Cesar Franck, born at Liége, December 10, 1822, died at 
Paris, November 8, 1890; Alexandre Guilmant, born at 
Boulogne, March 12, 1837; Théodore Salomé, born at 
Paris, January 20, 1834, died at St. Germain, July (or 
August), 1896. | 

F. L.—For humorous glees and madrigals suitable for a 
choir of about thirty voices, see: ‘You stole my love’ 
(W. Macfarren) ; ‘To the audience’ (Clark); ‘ The blue- 
bottle’s fate’ (Ashworth) ; ‘ Three children sliding ’ (Batson) : 
‘A musical joke’ (Horsley); ‘A chafer’s wedding’ 
(Lewandowski); * Three meiry dwarfs’ (Mackenzie) and | 
‘Come, tuneful friends~ (Lloyd) 


your possession. 


to give a short article on the compass of the contralto voice. 
IDOMENEO.—The whereabouts of the prodigy violinist you 


name is unfortunately unknown to us. No doubt he would 


be perfectly willing to autographise the portrait of him in 
You might perhaps discover his present 
place of residence by communicating with his concert agent 
in London (Mr. A. Schulz-Curtius, 44, Piccadilly Circus, W.). 

Anjou.—The professional fees paid to teachers in the 
‘Pupil Teachers’ Centre’ which includes candidates for 
King’s Scholarship Examination, vary considerably in difierent 
parts of the country, and are fixed by each educational 
authority. 

EpENHALL.—‘ The Luck of Edenhall’ (Uhland’s poem, 
arranged by Hlasenclever) has been set to music by 
Schumann for male voices, soli and chorus and orchestra : 
it was composed in 1853. The adaptation to English 
words was made by the late Sir John Stainer. 

T. H.—The instrument which ‘ to all appearance is like a 
tin funnel and when blown at the neck end produces : 
musical sound’ is unfortunately unknown to us. Does it 
produce only one sound? and does that one sound resound 
in its vibrating sweetness ? 

N. S. K.—You will find the ‘ Erl-King’ information you 
require in the article ‘Schubert’s Music in England,’ which 
appeared in Tuk Musica Times of February, 1897. Your 
other question will be answered next month. Thanks for 
your suggestion. 

SrupDENT.—As the new edition of Grove’s ‘ Dictionary of 
Music and Musicians’ is being issued at the rate of one volume 
per annum, the work will probably be completed by the end of 
1908. Messrs. Macmillan are the publishers. 

Havick.—You will find the principles of the Solesmes 
method of plain-song embodied in ‘A Manual of Plain- 
Song,’ edited by Messrs. H. B. Briggs and W. H. Frere 
(Novello). 

W. C. E.—Your full score of the ‘ Messiah’ is not an 
original edition, as it bears the name of Preston as the 
publisher: therefore the copy is not of any special intrinsic 


value. 

QueBec.—‘ The Musical Directory,’ published annually 
by Messrs. Rudall, Carte & Co., gives a list of Musical 
Societies in Great Britain. 

E. W. M.—If you feel uncomfortable about the status o! 
the institution you mention, why not prepare for an 
examination which has an undoubtedly first-rate reputation ? 

(QUAVER.—Bell’s chord and ledger line manuscript music 
paper and the Rapid note-head printing pen for manuscript 
music are to be obtained from Messrs. Metzler. 

J. S. M.—You will probably be able to obtain John 
Burnham’s setting of ‘ Hosanna’ from Messrs. Nicholson & 
Son, 26, Paternoster Square, F.C. 

NAUMANN.—Naumann’s ‘ History of Music’ may be read 
with profit. A note-book type of book is Bonavia Hunt’ 
* History of Music,’ published by Messrs. Bell & Co 

W. E. R.—You would find Stainer’s ‘ Harmony’ primer 
quite suited to your purpose. 

G. W.—You would obtain all the necessary information by 
writing to the bandmaster of the regiment. 

J. W. D.—We regret to be unable to trace the pubiisner 
of the song entit!ed ‘ Muleteer’s Evening Song’ 
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DURING THE LAST MONTH. 
Published by NOVELLO & CO., LimITEb. 


A? (MS, JOSEPH H.—** The little Dutch tile.” Song. 
4 No. 1, in F. For Baritone. 2s. 
ABELL, WILLIAM Sonata in B flat major, for 


Violin and Pianoforte. (No. 3. Old English Violin 
Music. Edited by ALrret Morrar.) 2s. 
B AYLEY, JOHN—“ Balmy sweetness.” 

1.7.T.B. (No. 402. Zhe Orpheus.) 2d. 
B' LL, W. H.—‘* The blind raven.” Four-part Song, 

for r.T.B.B. (No. 394. Zhe Orpheus.) 2d. 
B'! RESFORD, ARNOLD—* Yo, heave ho, my lads.” 

Song. No. 1,inC. For Bass. 2s. 

YOWEN, HORACE 
2 flat. 4d. 


Nunc dimittis, in A. 4d. 

RB URKTON, T. The Martinet.” Ilumorous 
2 Naval Cantata, for Boys’ Voices (Soli and Chorus). 


Glee, for 


Magnificat and Nunc dimittis, in 


— Magnificat and 


Libr » by W. S. GILBERT. Is. 

C )ENEN, WILLEM — Melody, for the Vianoforie. 
s. Od. 

—— ‘* Father, forgive them.” Sacred Song. For Tenor. 2s. 

RNELIUS, PETEK—‘‘ Comfort in tears.” Part- 
Song, for Baritone Solo and Chorus. (No. 999. | 
N vello’s Part-Song Book.) 4d. 
‘Sorrow’s tears.” Four- part Song, for 1.1.B 


No. 404. Zhe Orpheus.) 2d. 
—— ‘‘In the midst of life.” Four-part Song, for 1.1.8. 
No. 405. Zhe Orpheus.) 4d. 


— ‘Pilgrim’s Song.”  Four-part Song, for 1.1. 
No. 406. Zhe Orpheus.) 2d. 
‘Trooper's Song.”  Eight-part Song, for Men’s 
ices (two choirs). (No. 408. Zhe Orpheus.) 3d. 


Patriot’s vow.” 
No. 409. Zhe Orpheus.) Od. 

JULDREY, H. k.-—Vesper Hymn (No. 2). 
Thy care and keeping.” 1d. 


— “The 


Four-part Song, for r. 


DURING THE LAST MONTH—continued. 

CHOOL SONGS — Edited by W. G. McNaveyz 

Published in two forms. A. Voice Parts in Staff ang 

Tonic Sol-fa Notations, with Pianoforte Accomp: Ainiment, 8yo: 

&. Voice Parts only in Tonic Sol-fa Notation. A. B. 
No. 427. The song of the gale. Two-part Song 

My es B. Fostex — 14 


», 657. The blind men and the elephant. 
Unison Song THEO WENDY 2d. — 

», 664. The coming of May. Two- part 
Song Erne. M. Boyce 

;» 702. Fountains, waken. Two-part Song 
ARTHUR RICHARDS 

75t. The Seedling. Junior Unison Song. 

THEO WENDY 14d. ~ 


»» 752. Mooly-Cow. Junior Unison Song. 
THEO WENDT td ~ 

. The voice of the grass. Two-part 
Song KING Hatt 3d. 

. Sweet and low. Two-part Song. 

B. LUARD-SELBY 2d. 1d, 

»» 534. A Summer evening. Two-part Song. 
KAREL — 1d 
7- Come to the field. Two-part Song. 
ARTHUR RICHARDs 
HORE, S. ROYLE—Introit, Kyrie Eleison, and 
Graduale, from Requiem. Latin and English words. 15, 
TAINER, JOHN —“ Prithee, why so pale.” Madrigal 


for six voices. (No. 997. Novello’s Part-Song Book.) 


| 3d. 
ULLIVAN, ARKTHUR — “Sav iour, Thy children 
keep. ‘Anthem for Evening service. The words 
adapted by Ronert STEELE to the music of ‘The long 


day closes.” 


EARNE, 


(No. 840. Novello’s Octavo Anthems.) 3d. 
THEODORE Thy 


— **Saviour, before 


Ist Violin, 


ANTONIN—Requiem Mass. 
2s. 6d. : ; Violoncello | 


2nd Violin, 3s. ; Viola, 3s. 6d. 
R¢ OV 


GEORGE. ** Beethoven 


ret and his nine 

ymphe ynies.”” German translation by 

He 1ANN. 3 marks. 

| | AKGITT, CHARLES — soul doth long.” 
Sacred Song. tor Contralto. Is. 6d. 

RENT DE RILLE—*“ Gentle peace.” Part-Song, 
for T.T.B.B. (No. 390. Zhe Orpheus.) 2d. 


VD, H. 


Hymn for St. 


Christian 
(No. 692. 


prouse 
Day. 


ye, people.” 


Novello’s 


George’s 


Parish Choir Book.) Id. 

I ONGFIELD, JESSE A. — ‘*Cordova Memories.” 
« Melody, for Violin and Pianoforte. 2s. 

\ \CPHERSON, CHARLES — Benedictus, in 

4 (No. 700. Novello’s Parish Choir Book.) 4d. 
JARRY, ¢. HUBERT—* The Pied Piper of Hamelin.” 

Book of ee 5s. per 100. i 
-CIVAL, —The Nicene Creed. For Four Voices, 
iefly in 0 nison. (No. 706. Novello’s Parish Choir 


May ~nificat and Nunc dimittis, in F. 
Novello’s Parish Choir Book.) 4d. 


ST, FF. W.—Pastorale, in D. 
Compositions for the Organ.) Is. 


] ICHARDsS, 


(No. 707. 
(No. 352. Original | 


Two- 


ARTHU K—* Fountains, waken.” 


part Song. (No. 136. Novello’s Octavo Edition of 
Two-part Songs.) 14d. 
— ‘Come to the field.” Two-part Song. (No. 137. 


Novello’s Octavo Edition of Two-part Songs.) 
S' HOOL MUSIC REVIEW, No. 166, 
following music in both notations : 
Junior Unison Song. By Tuko WeNpt. ‘ Springtime.” | 
Jnison Song. By H. Davan Werron. ‘* There was a| 
crooked man.” Composed by J. W. Euuiorr. 14d. | 


14d. 


contains the 
** Falling snow.” 


Throne.” Confirmation Ilymn. 1d. 
“oar SOL-FA SERIES — Edited by W. G. 
McNAvuGurt :— 
No. 1482A. Arrival of the conspirators. For’. 1.8.8. 
LAURENT DE RILLE 14d. 
»» 14828. The Oath. For 1.1.B.B. 
LAURENT DE RILLE 2d. 
»» 1452c. A prayer to Isis. For 1.1.8. B. 


LAURENT DE 
For 1.1. B.B. 


Rie id. 
»» 1482p. War Song. 


LAURENT DE RILLE 2d. 

»» 1484. I follow, lo! the footing. Madrigal 
for S.S.A.T.B. Morey 

», 1485. The phantom host. ” Choral Ballad for 


r.T.B.B. FRIEDRICH Hecar 


1488. From the green heart of the waters. 


For s.s.A. COLERIDGE-TAYLOK 14d. 
1489. Sound sleep. Trio for s.s.a 
R. VAUGHAN 14d. 
»» 1490. When through life —. we rove. 
For s.A.1.B. -G Jozf. 1d 
ss i491. Magnificat and Nunc dimittis in D 


G. J. Bennetr 
A Series of Pieces for Church 
Use. Edited by F. CuNNINGHAM 
Books 41 and 42. Is. each. 
— Volume VII. Cloth, 6s. 
ALKER, WILLIAM—‘ Her plea.” 
Contralto or Baritone. 2s. 
M JESLEY, S. S.—‘*To my request 
Anthem. Edited by Epwarp C. Batkstow. 
. 758. The Musical Times.) 14d. 
\\ Ti BYE, JOHN—* Adieu, sweet Amarillis.”” Madrigal, 
for Four Voices. (No. 38. Zhe Oriana. ) 2d. 
ILLIAMS, C. L KE—**Cast me not away.” Anthem. 
for Lenten or General Use. (No. 841. Novello’s 
Octavo Anthems.) 2d. 
- **Mopsa.” (No. 998. Novello’s Part-Song Book.) 3d. 
FREDERIC H.—‘*O little birds.” Part- 
Song, for Choir and Children. 2d. 


ORGANIST 
and General 

Ve 1ODs. 

Song. For 


and earnest cry.’ 


W' JOLFRYES, LADY—Benedicite, omnia Opera. 24. 


RENFORD, B. W. G.—Responses, Apostles’ Creed, 
and Pater Noster. 2d. 
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THREE Extra Supplements are given with this number: 


1. fertrait of the Rev. Dr. Thomas Morell, after 
2. four-part Song: * Poor or rich.’ By Francesco Berger. 


Uprouse ye, Christian 


Hymn for s Day: 
Music 


Words rg the Right Rev. C. H. Boutflower. 
H. Lioyd. 


SPECIAL NOTICE. 

insertion in their proper positions, 

Advertisements for the next issue should reach 

the Office, 1, Berners Street, London, W, 
NOT LATER than Saturday, APRIL 21. 


To ensure 


Oni *ANIST and CHOIRMASTER WANTED, 
of June, for S. Benedict's, Ardwick, Manchester. Communi- 
customed to Mass music, e.g:, Haydn, Mozart, Schubert, 


Palestri ia, Gounod, Silas, Hummel. £40. Apply Rector. 
RGANIST and CHOIRMASTER WANTED, 
for St. John’s Church, o_o Salary, £60. Applications to 


¢ made at once to the Rev. F. C. Moir, St. John’s Rectory, Dumfries. 


\ TANTED, ORGANIST and CHOIRMASTER 
¥ for Wick Parish Church, Salary, £50. Apply, with testi- 
wnials, D. H. Dares, 45, High Street, Wick. 


ORc: ANIST REQUIRED, at Midsummer, Trow- 
dge Parish Church. Surpliced Choir; Musical Services. 


Apply. Rex tor, sending Degree, referent “es, &e. within week of issue, 


LADY (L.R.A.M.) desires a VISITING EN- 
é GAGEMENT in a School for Piano ; also Solo and Class-Singing 
"required, Pupils’ successes: L.R.A.M., &c. T.C.L. Diplomas, and 
all Local Examinations. Excellent press notices and testimonials. A. M., 
Saloon, High Street, Cheltenham. 


RGANS for SALE.—Several well-finished two- 


THE SCHOOL MUSIC REVIEW. 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
PUBLISHED ON THE IST OF EVERY Montu. Price 14d. 


THE SCHOOL MUSIC REVIEW FOR APRIL 
CONTAINS 


GENERAL Notes. 

Music Irish INTERMEDIATE SCHOOLS. 
Vorce PrRovvuCTION IN SCHOOLS. 

Lessons ON THE RUDIMENTS OF Music. 
Report on THE BLACcKroot FESTIVAL. 
THEORY QUESTIONS. 

GovpsmitH’s Day TRAINING COLLEGE. 
West Ham Music. 

By W. B. Ovps. 
Music IN THE New York Ciry ScHoo rs. 
Loxnpon ScHooLts AND A Musicat 
Competition News. 

Dates or CoMPpETITIONS. 

Competition PIEcEs. 

Orererra PERFORMANCES. 

| CORRESPONDENCE. 

MisCELLANEOUS. 


THE SCHOOL MUSIC REVIEW. 


Tue APRII. NuMBER CONTAINS THE FOLLOWING MUSIC :— 
*May-pay Mokninc.” Second Soprano). B 

MENDELSSOHN, 
*Viocets.” Unison Song. 
Rosk AND THE Boy.” 

By R. 
EXEKCISES ON THE Bass CLEr. 


Unison (with ad 


By Peter Corne 


Arranged for s.s.a. (Unac 


Also, Extra SuprLeEMENT, containing :  Kindergarte 
Song. By Atrrep Morrat. (No. 61. 
Price 1d. 

Novetto anp Company, Limited. 


‘London: 


ympanied), 


) 


Novello’s School Songs.) 


The Music and Exercises can always be obtained separately. Price thd. 


Just Published, 


THE MARTINET 
HUMOROUS NAVAL CANTATA 
(SOLO AND CHORUS) 


BOYS’ VOICES 


WRITTEN BY 
W. S. GILBERT 
MUSIC BY 


ARTHUR BURTON. 


Price One Shilling. 
Tonic Sol-fa Edition, Sixpence. 


FOR 


we CANTATAS FOR BOYS’ VOICES, also with 
Words by W. 8. Girpert and Music by Artuur Burron : 
CAPTAIN REECE 
Price One Shilling ; Tonic Sol-fa, Sixpence. 
THE YARN OF THE NANCY BELL 


Price One Shilling : Tonic Sol-fa, Sixpence. 


Phe following 


London: Novetto Company, Limited, 


|. F. BARNETT’S CANTATAS. 


THE ANCIENT MARINER. Vocal Score. 
PARADISE AND THE PERI. Vocal Score .. on ae | 
THE WISHING BELL. For Female Voices 


NovELLo AND Company, Limited, 


AND 


_Nove LLO, Ewer anp Co., New York. 
IN THE PRESS. 


ND SONATA FOR 
ORGAN 


FELIX BOROWSKI. 


London: 


SECO 


Pric—E Fouk SHILLINGS NET. 


anual instruments. Apply, C. H. Walker, 25, Manchester 


“treet, Manchester Square, London, W. 


Laupy & Co., 139, Oxford Street, London, W. 
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270 
for SALE. 
GRAND, in good cond 


, Queen Anne Street, C: 


16 G UINEAS. 


Drawing 
Apply, by letter, 


juare. 


PI. ANO, “EMPRESS” MODEL, 


y D’Acmatne (established 12 a1 ye urs). Solid iron frame, U pright 

Gents all compass, full trichord, French check action, &c., in 
handsome carved case, 50 inches in height ; in use only six months ; 
sent on approval, carriage free both ways ; twenty years’ warranty ; easy 
terms arranged; full price paid will be allowed if exchanged for 
higher-class instrument within three years. D’Almaine and Co. 
(established 121 years), 91, Finsbury Pavement, City. Open till 7 


Saturdays, 3. 


N SALE.—An old-established PIANOFORTE 


O 


and MUSIC Bl SINE SS, in large manufacturin town 
Lancashire. apn Pruning ection apabl f being greatly 
mproved by th ighly practi al man. For particulars, apply, P. Z., 
Novello & ¢ Be Stu WwW. 
= and MUSIC U SINESS for 
DESEUSAS.. est 1 usines arr ed in most 


*RANSFER of successful COLLEGE MUSIC, 


‘| 


‘TO BE SOLD. Antique HARPSICHORDS 
(Lo XIV. and XV.), PIANOS, ORGANS, WIND and 
MENTS. 
Rue de la Putterie, Bri s 
J EW ‘OBOE for - SALE used Six Months only 
~ at ynd-hand Price. Leading maker. B flat, rosewood, sharp 
pitch, automatic octave ke ys, &c. In perfect order. Apply, Reed, 
Nr wello & Co., Ltd... . Berners Street, W. 
JRACTISING and TEAC hag ROOM to LET, 
at moderate terms. Apply, Wickins & Co., ro, Lancashire Court, 
New Bond Street, London, W. 
USIC STUDIO, for L ESSONS or PRAC oat E. 
Five minutes from Ma Arch. Very central. » y t 
singing, , Edgware R 
\ TANTED to PURCHASE a TEACHING} 
CONNECTION by Violinist, pu = of Prof. Halir, of 
Kerlin. Within miles of London. Address, Sturioni, 53, Mornington | 
Road, Regents Park N.W. 


WRECK OF THE HESP 


PIANO PEDALS. 


EVERY ORGANIST 
Should investigate the IMrorTANCE and Srectat 
NORMAN & BEARD’'S 
PNEUMATIC PEDAL ATTACHMENT 
PIANO 


MANY WELL-KNOWN 


FOR THE 


As USED BY 


Correct relatis 
xives a Perfect 
Does not injure the 
Action being left perfectly free. 
Pedals can be instantly removed. 


of Keys and Pedals 
Repetition, 


most deli Piano, 


2 position guarantee! 


much and 


ate all parts 


*4bove all 
‘Alleluia ! n¢ 


Does not alter the Piano Touch. +iileluia ! t 

Every Attachment made specially in our own Factory. +4l] men, all 

N.B.—The enormous demand for the Radiating and ¢ ave Pe 4s Christ be 

Board, as fitted to their new Organ at the Royal lege Orga ‘Ast began 

London, enables Noxman & BEARD to offer a consi ral Asit 

price, full particulars of which can be obtained on applic ‘As ns ' 

swe have 

NORMAN & BEARD, Lr»., 

OrGan Works, FERDINAND STREET, Loni NW the Sep 
Telegrams—“ Vibrating. London.’ Felephone N 


Awake, aw 
*4wake, tho 
‘Awake Up, 


USICAL OPINION (2d.; order everywhere)— 


Send 4d. for new number to 35, Shoe Lane, London, EC. 
About 250 cols. interesting Reading and Advertisements. Four led 1876, 


Just Published. 


THE 


ERUS 


POEM 
BY 
LONGFELLOW 
SET TO MUSIC FOR CHORUS AND ORCHEST 


RA 


HAMISH MACCUNN. 


Price One Shilling. 


London: Novetto anp Company, Limit: 


ORGAN 
TRANSCRIPTIONS 
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“KNOW YE NOT” 


By EDWARD C. BAIRSTOW. 


Price Three-Halfpence ; Tonic Sol-fa, Three-Halfpence. 


*4bove all praise and all majesty 
‘all leluia now is Christ risen 
‘AJeluia ! the Lord liveth 
men, all things 
4s Christ was raised 
‘se began to dawn 
4s it began to dawn ee 
Moses lifted up the serpent 
4s we have borne . 
4t the Lamb's high feast 
irthe Sepulchre .. 
*4wake, awake, with holy rapture sing 
*4wake, thou that sleepest . as 
*4wake up, my glory 
Awake up, my glory 
4wake up, my glory 
up, my glory 
‘Be glad, O ye righteous .. 
‘Behold, the Angel of the Lord . 


‘Blessed be the God and Father 
be Thou .. 
Blessing and glory 
‘Blessing, glory 
"Break forth into joy 
‘Br eak forth into joy 
‘Break forth into joy 
cont being raised from ‘the dead 
Christ being raised from the dead 
Christ both died and rose é 
Christ is risen ° 
Christ is risen 
‘Christ is risen 
Christ i is risen 
‘Christ is risen 
‘Christ is risen 
‘Christ is risen 
‘Christ our Passover 
‘Christ our Passover 
st our Passover 
st our Passover om 
st the Lord is risen again <i 
ist the Lord is risen to-day . wa 
‘Christ was delivered for our offences .. 
Come, ye faithful . “ 
Far be sorrow, tears and sighing 
For it became Him 
For us the Christ .. 
‘From Thy love as a Father 
Givethanks unto God... 
‘God hath appointed a day 
God, Who is rich in mercy 
‘Great is the Lord . ‘in 
“Hall elujah ! 


lallelujah ! Christ is risen 
‘Hearken unto Me.. os 
‘He is risen .. 


“He shall swallow up death in Vi ictory 
lam He that liveth é 

‘Iam the Resurrection 

I declare to you the Gospel 

If Christ be not raised .. 

‘If we believe that Jesus died 

If we believe the at Jesus died 

“If ye then be risen with Christ . 


“If ye then be risen with Christ . 

If ye then be risen with Christ .. 
‘heard a great voice 
‘I will alway give thanks. . 

‘I will alway give thanks... 

Iwill extol Thee .. 
‘I will go unto the Altar of God 
Iwill greatly rejoice. oe 
Iwill love Thee, O Lord 

I will magnify Thee 

‘I will magnify Thee 

will magnify Thee 

I will ma agnify Thee 

"I will mention 

I will sing of Thy power.. 
"I will sing of Thy power.. 

Jesus Christ is risen to-day 

Jesus Christ is risen to-day 

*Know not 

Let God arise 

Lord, before Thy footstool bending 
Lord Christ ! 


‘Behold the Lamb—aAll glory to the Lamb 


Ifye then be risen with Christ (r wo- bs —_ 


when Thou hadst overcome .. 
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“Lord, Thy arm hath been ne 
*Lo, the winter is past .. 
Lo, the winter is past 
Magnify His Name 
Morn’s roseate hues 
*Most glorious Lord of Life 
My belov ed spe ake 
My heart is fixed, OG od 
My heart was glad 
Not unto us, O Lord 
*Not unto us, O Lord 
Not unto us, O Lord - 
*Now dawning glows the day of ds - ‘ 
*Now is Christ risen dx 
*Now is Christ risen 
*Now late’on the Sabbath ‘Day. 
*Now on the first day of the week 
O clap your hands - 
*O clap your hands 
O clap your hands (s.s. A. ) 


| Oclap your hands 


*O come, let us sing 

*O death, where is thy sting ? 

*O death, where is thy — ? 

*O give thanks 

O give thanks ‘ 

O give thanks to the Lord 

*O give thanks unto the Lord 

*O voice of the Beloved 

*On the first day of the week 

*Open to me the gates 

*Praise His awful Name .. 
Praise Jehovah . 
Praise the Lord, ye servants 
*Rejoice in the Lord 

* Rejoice in the Lord 

Rejoice in the Lord 

Rejoice, O ye people 

*Sing praises unto the Lord 

*Sing praises unto the Lord 

Sing to the Lord : 

*Sing ye to the Lord 

*Ten thousand times ten thousand 
Ten thousand times ten thousand 
Thanks be to God. a ws 
Thanks be to God. 

The Day of Resurrection 

*The end of the Sabbath . 

*The first day of the week 
The Lord hath brought us 

*The Lord hath done great things 

*The Lord is King.. 

*The Lord is King. . 

The Lord is my strength 

*The Lord is my strength 

*The Lord is my strength 

*The Lord is my strength 

*The Lord is risen .. 

*The Lord liveth 

*The Lord omnipotent reigneth... 
The promise which was made .. 

| he strain upraise 
*The strife is o'er, the battle done 


*The strife is o'er .. 


*They have taken — my Lord 

*This is the day 
*This is the day 
*This is the day 

This is the day 

This is the day 

*This is the day 

T his is the day 

"Tis the spring of souls to-day (Cantata) 

*Unto the Paschal victim bring . 


When Christ, Who is our life, shall appear *" 


When my soul fainted within me 
*When the Sabbath was past 
*Who is like unto Thee? .. 
*Who shall roll us away the stone? 
*Why rage fiercely the heathen ? 


| *Why seek ye the living ? 


Why seek ye the living? (Two. part) 

Why seek ye the living ? - 
*Why seek ye the living ? 

Worthy the Lamb Hallelujs ah! 
*Worthy i is the Lamb . 
*Worthy is the Lamb 

Worthy is the Lamb 
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ANTHEMS 


LUTE 


75. As it began to dawn - 
r22. Awake, glad soul, awake . 
ztg. Awake, thou that sleepest 
40. Awake, thou that sleepest 


“134. Awake up my glory 


159. Behold 


, God is my Salvi tion 


183. But Mary stood 


207. Christ is risen 


112. Christ our Passover 


135. Christ our Passover 
r95. Christ the Lord is risen to- -day 
*123. Hallelujah ! Christ is risen 


go. I am He that liveth 


ri1. If ye then be risen 
*98. I have set God always before me 


15. Let them give thanks 


82. Not unto us, O Lord 


*86. Now is Christ risen 


62. O give thanks unto the ord 

161. Rejoice in the Lord, ye Righteous ai E. M. Barber 3d. 
H. E. Nichol 3d. | Six Pasrora Pant-Soncs. Words by E. :- ~ 

4 Lo! Autumn leaves 


147. Since by Man 


*171. Sing Praises unto the Lord 


51. Thanks be to God 
148. The Strife is o'er 


7a. This is the day 


158. Who is like unto Thee 


172. Witnessing Thy Resurrection 
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Lead me in Thy truth. Lent 
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I will magnify Thee. W hitsunday 
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wor 


respectively 
tion before Pilate, 


adapted to the purpose for which it was written and composed. The 
f will probably be largely used, and Mr. Gaul has to be congratu- 
lated upon another success."—Shefield Independent. 
“The course of sacred events connected with the Passion i is laid out by 
the writer so as to form a series of six distinct ‘ scenes. 
these divisions, each occupied with a ps artic ular stage of the Mystery, are 
“The Traitor at the Table,’ 
‘The Mockery on Calvary, 


and ‘The Holy Sepulchre.’ 


generally that of Mr. 
grateful part-writing, and the same expressive and melodious treatment 
In those sections, notably that of the Unjust Con- 
demnation, where the realistic element is predominant, the composer has 
manifested his ability to write with dramatic force and intensity as weil 
In this respect the choral writing distinguished 
itself in comparison with that in the ‘Holy City,’ and other of the 
Mr. Gaul has not written new hymn tunes for the ai 
author's lyrics ; the tunes selected are from among those in ordinary 
Altogether considered, Mr. Gaul’s new work will, 
undoubtedly, greatly enhance his already high reputation in the line of 
sacred composition. ""—Musical Standard. 
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NOVELLO’'S EDITION OF 


BACHS CHURCH CANTATAS. 


A STRONGHOLD SURE - . - - - - Ein’ feste Burg. 
BIDE WITH US - - - - - - Bleib bei uns. 
CHRIST LAY IN DEATH’S DARK PRISON - Christ lag in Todesbanden. 

COME, REDEEMER OF OUR RACE Nun komm, der Heiden Heiland. 
FROM DEPTHS OF WOE I CALL ON THEE .- Aus tiefer Noth schrev? ich su Dir. 
GOD GOETH UP WITH SHOUTING .- - - Gott fihret auf mit Jauchzen. 

GOD SO LOVED THE WORLD =- - - - Also hat Gott die Welt geliebt. 
GOD’S TIME IS THE BEST - - - - - Gottes Zeit ist die allerbeste Zeit. 
HOW BRIGHTLY SHINES - - - Wie schin leuchtet. 

IF THOU BUT SUFF’REST GOD TO GUIDE THEE Wer nur den lieben Gott lisst walten. 
JESUS, NOW WILL WE PRAISE THEE - - Jesu, nun sei gepreiset. 

JESUS SLEEPS, WHAT HOPE REMAINETH? - Jesus schiaft, was soll ich hoffen ? 

MY SPIRIT WAS IN HEAVINESS - - - Ich hatte viel Bekiimmerniss. 

0 LIGHT EVERLASTING - - - - - O ewiges Feuer. 

0 TEACH ME, LORD, MY DAYS TO NUMBER Wer weiss wie nahe mir mein Ende? 
PRAISE OUR GOD WHO REIGNS IN HEAVEN “Lobet Gott in seinen Reichen. 
PRAISE THOU THE LORD, a - - Preise, Jerusalem, den Herrn. 
SLEEPERS, WAKE! - : - - Wachet auf. 

STRIKE, THOU HOUR SO LONG EXPECTED - Schlage doch. 

THE LORD IS A SUN AND SHIELD - - - Gott, der Herr, ist Sonn’ und Schild. 
THE LORD IS MY SHEPHERD .- - - Der Herr ist mein getreuer Hirt. 
THERE IS NOUGHT OF SOUNDNESS IN ALL 


MY BODY - - - - - - - Es tst nichts Gesundes an meinem Letbe. 
THE SAGES OF SHEBA - - - - : - Ste werden aus Saba Alle kommen. 
THOU GUIDE OF ISRAEL  - - - - Du Hirte Israel, hore. 

WHEN WILL GOD RECALL MY SPIRIT? - - Liebster Gott, wann werd’ ich sterben? 


ONE SHILLING EACH. 


The wonderful individuality of these Church Cantatas. . . . An undreamt-of wealth of 
new phenomena meets our gaze on all sides ; grand tone-pictures in new, strange, and diversified 
forms, single ideas of stalwart growth, and of free and noble birth ; poetic inspirations of such 
unspeakable depth, that we are impressed with an unearthly awe.—Spitta’s Life of Bach. 


BACH’S MOTETS. 


BE NOT AFRAID - - Fiirchte dich nicht. 6d. 

COME, JESU, COME - - - - - Komm, Jesu, komm. 1s. 

JESU, PRICELESS TREASURE - . - Jesu, meine Freude. 15. 

SING YE TO THE LORD - . - . Singet dem Herrn. 15. 

THE SPIRIT ALSO HELPETH US Der Geist hilft unserer Schwachheit auf. 1s. 
I WRESTLE AND PRAY (J.C. Bacu) - Ich lasse Dich nicht. 4d. 
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ANTHE! 


and all majesty 


Mendelssohn 


Above all praise 


* Achieved is the glorious work Haydn 
* Achieved is the glorious work (2nd Chorus) Haydn 
*All glory to the Lamb Spohr 
Awake up my glory M. Wise 
*Christ became obedient unto death J. F. Bridge 


Eaton Faning 
. Oliver King 


Christ is not entered into the Holy Places 
For it became 


Him 


Croft 

. h 

ch Thee H. Lahee 

Grant, we beseech Thee (Collect) A. R. Gaul 
*Hallelujah unto God's Almighty Son Beethoven 
*How excellent Thy Name, O Lord Handel 
*If ye then be risen with Christ Ivor Atkins 
*If ye then be risen F. Osmond Carr 
If ye then be risen J. Naylor 
If ye then be risen (Two Parts) Myles B. Foster 


H. Elliot Button 
Maude Crament 


In My Father's house 
In My Father's house J. 


In that day George Elvey 
In that day (Open ye the gates) . C. Maker 
*It she all « ome to pass as B. Tours 
I will not leave you comfortless . as W. Byrd 
*King all rious J. Barnby 
*Leave us not, neither forsake us J. Stainer 
Let not your heart ‘ .. G. Gardner 
Let not your heart be troubled Eaton Faning 
ANT HE} MS FO 
And all the people saw . Stainer 
*And suddenly there came tenn J. Wood 
And when the day of Pentecost Charles W. Smith 
*As pants the hart Spohr 
*As the hart pants . Mendelssohn 
Behold, I send the promise , ‘ J. Varley Roberts 
*Come, Holy Ghost lr. Attwood 
Come, Holy Ghost J. L. Hatton 
Come, Holy Ghost _ Geor ge Elvey 
Come, Holy Ghost . Lee Williams 
Come, Holy Ghost Palestrina 
Come, Thou Holy Spirit J. F. Barnett 
*Eye hath not seen (Two-part setting) Myles B. Foster 
*Eye hath not seen (Four-part setting) Myles B. Foster 
Give thanks unto God ‘ Spohr 


Steggall 
Bennett 


mm Teman 
W. S. 


*God come fro 
*God is a Spirit 


*Great is the Lord W. Hayes 
*Grieve not the Holy Spirit ‘ ‘ ‘ J. Stainer 
Happy is the man ‘ 7 E. Prout 
He that dwelleth in the secret place Josiah Booth 
* Holy Spirit, come, O come (Ad Sanctum) G, C. Martin 
I was in the Spirit : ‘ ‘ Blow 
*I will magnify Thee . .. J. H. Parry 
*I will not leave you comfortless ag e Steane 
*I will pray the Father Rev. G Torrance 
*If I go not away ; Theses Adams 
If I go not away ‘ A. J. Caldicott 
If ye love Me —" S. Heap 
*If ye love Me . H. Monk 
*If ye love Me Tallis 
*If ye love Me R. P. Stewart 


Herbert W. Wareing 


Bruce Steane 


If ye love Me 
If ye love Me 


ANT HEMS FOR 


. . 
Almighty and everlasting God Gibbons 


Almighty God, Who hast promised H. Elliot Button 
Ascribe unto the Lord ‘ S. S. Wesley 
Behold, God is great : E. W.N aylor 
Jeloved, if God so loved us Barnby 
Beloved, let us love one another Gerard F. Cobb 


Arthur E. Godfrey 


ohn Goss 


Be ye all of one mind 
*Blessed is the man 
Blessing and glory 
Blessing, glory 
Come, ye children 
*God came from Teman . C. Steggall 
*God so loved the world Mz utthew Kingston 
Grant, O Lord Mozart 
Grant to us, Lord H. Elliot Button 
*Hail, gladdening Light er * Field 
*Hail, gladdening Light C. Martin 
He in tears that soweth (s.s.a.) in Key of A =. Hiller 
*He in tears that soweth (s.s.a.) in Key of A flat F. Hiller 


Josiah Booth 


*Holy, holy, holy Crotch 
*How goodly are Thy tents F. Ouseley 
lovely are Thy dwellings Spohr 
I am Alpha and Omega . Ch. Gounod 
am Alpha and Omega J. Stainer 
I am Alpha and Omega P J. V arley Roberts 
beheld, and lo! Blow 


F. Ouseley 
J. Stainer 
J. Shaw 
Greene 

A. Sullivan 
. H. Wareing 
G. Garrett 


I 

I know that the Lord is great 
I saw the Lord 

I will magnify 

I will sing of Thy power 

I will sing of Thy power 

I will sing unto the Lord 

«In humble faith 


MS FOR ASCENSIONTIDE. 


Ad. 


4d. 


id. 


Anthems marked thus (*) may be had in Toni 


Loxpox : NOVELLO AND COMPANY, 


Let not your heart be troubled(Double Chorus, unac.) M. |). Foste; 
*Let not (Four-part arrangement, with organ) Myles B. Foste; 
* Let their celestial concerts all unite - Hande: 
*Lift up your heads . Hande 
*Lift up your heads S. Coleridge-Taylor 
*Lift up your heads J. Hopkins 
y k, ye saints Myles Foster 
all ye people, clap hands H. Purcell 
°O'clap your hands on oa Stainer 
O clap your hands T. T. Trimnell 
*O God, the King of G lory H. Smart 
*O God, when Thou es es Mozart 
*O how amiable J. Barnby 
*O Lord our Governour .. .. H. Gadsby 
O Lord our ™ ernour Marcell 
*O risen Lord ee Barnby 
*Open to me the gates Adlam 
*Rejoic e in the Lord 5. Baptiste Calkin 
*Sing unto God F. Bevan 
Ten thousand times ten thousand Rev. E. Vin Ha 
The earth is the Lord's .. T. T. Trimnell 
*The Lord is exalted ev is as John E. West 
The Lord is King .. H. Gadsby 
The Lord is King ae H. J. King 
Thou art a priest for ever . SS. Wesley 
“Unfold, ye portals . Ch. Gounod 
Where Thou reignest Schubert 
Who is this so mun and ‘helpless a Rayner 
If ye love W. J. Westbrook 
In My Father's house ee .J. Maude Crament 
It shall come to pass -. G, Garrett 
*It shall come to pass 
Let God arise 
Let God arise T . 
*Let not your he art be troubled. H. G. Trembath 
*O clap your hands ee J. Stainer 
*O give thanks a G. Elvey 
*O Holy Ghost into our minds G. A. Macfarren 
*Oh ! for a closer walk with God Myles B. —_ 
*O taste and see Goss 
O taste and see A. H. Mann 
*O taste and see ‘ Suilivan 
O Thou, the true and only Light "Mendelssohn 
O where shall wisdom be found es Boyce 
*Our blest Redeemer Rev. E. V. H 


*Praised be the Lord da aily J. B. 


Sing to the Lord .. Pe Smart 
*Spirit of mercy, truth, and love | . Luard-Selt ry 
The eyes of all wait upon Thee Gibbons 
*The Glory of the God of Israel. T. Adams 
The Lord descended Hayes 
The Lord is in His Holy Temple J. Stainer 


The Lord is in His Holy Temple 


The love of God is shed above .. 


There is no condemnation 

The Spirit of God Arthur W. Marchant 
*The wilderness Goss 
*The wilderness iat S. S. Wesley 
*When God of old came down from Heaven . Rev. E. V. Hall 
We will rejoice i Croft 
When the Day of Pentecost A. 
Whosoever drinketh .. J. T. Field 


TRINITYTIDE. 


In Jewry is God known .. 
In sweet consent 


Whitfeld 
E. H. Thorne 


In the fear of the Lord J. Ba Roberts 
Let the peace of God . J. Stainer 
*Let Thy merciful ears A. R. Gaul 
Light of the world E. Elgar 
*Lord of all power and might William Mason 
Ditto (men’s voices) . Barnby 
*Lord, we pray Thee j. Varley Reberts 
O God, Who hast prepared .. A. R. Gaul 
O joyful Light B. Tours 
*O Lord, my trust .. King Hall 
*O taste and see... ]. Goss 


. A. H. Mann 


O taste and see J 
A. Sullivan 


*O taste and see 


O where shall wisdom be found? Boyce 
Ponder my words, O Lord Arnold D. C ulley 
* Praise His awful Name .. Spohr 
Rejoice in the Lord “'G. C. Martin 
*See what love hath the Father . . Mendelssohn 
Sing to the Lord as . Mendelssohn 
“Stand up and bless J. Goss 
Teach me Thy way  H. Gladstone 
Teach me Thy way "Frank L. Moir 
*The Lord hath been mindful PS S. Wesley 
*The Lord is my Shepherd >. rt Macfarren 
*The Lord is my Shepherd J. Shaw 
The Lord will comfort Zion. H. Hiles 
Thou shalt shew me the path of life Alan Gray 
We humbly beseech Thee H. E lliot Button 
Whatsoever is born of God H. Oakeley 
Who can comprehend Thee Mogart 


Solfa, 1d. to 2d. each. 
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he love of country and the duty of good citizenship. New Ilymns have beer. specially written for the book by the Bishop 
{Durham, Mr. Arthur C. Benson, Dr. T. W. Jex-Blake, and others. 


ind title for difterent Councils and localities. 


found 


As its name implies, this book is designed for use with, and wef jx place of, other Church Hymnals. 


} 
burch } 
in //ymns Ancicat and Moderu (Old Edition), so that with the two books no duplication occurs. 
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NOW READY. 


THE COUNCIL SCHOOL HYMN BOOK 


A COLLECTION OF HYMNS, WITH PRAYERS, 
FOR USE IN COUNCIL SCHOOLS 


COMPILED TO MEET THE PARTICULAR NEEDS OF THE NEW EDUCATION 
AUTHORITIES ESTABLISHED BY THE ACT OF 1902. 


PRICES. 
a. Words and Tunes with complete Accompaniment, the usual hymnal form, price 2s. 6d. 
The Words with the Melody only (staff and tonic sol-fa notations combined), for the use of the children, price Is. 
. Words only (limp cloth), 6d. 


PREFATORY NOTE TO THE MUSIC EDITION. 

The music of the Council School Hymn Book has been selected for its melodic interest and general 
suitability to children’s voices. These essentials have been kept steadily in view as regards the new tunes 
composed expressly for the book, wherein many well-established favourites find a place. It will be 
observed that some of the tunes appear in lower keys than usual in order that young voices may not 
be unduly strained. 

Every care has been taken to make the music of the book acceptable to teachers as well as children, 
in the hope that daily hymn-singing may become a specially enjoyable feature of school life. 


> 


The Hymns (150) chosen are those of proved value and reputation, including such Hymns as embody principles like 


Prayers for the opening and closing of school form an Appendix to the book. 


To meet the requirements of Education Authorities the publishers are prepared to issue the book with special name 


ADDITIONAL HYMNS 
WITH TUNES 


HYMNS ANCIENT AND MODERN 
OR ANY OTHER CHURCH HYMNAL. 


pages, Imperial 16mo. Cloth Boards, price Three Shillings and Sixpence. 


Tonic Sol-fa Edition Two Shillings and Sixpence. 


Hymns only, Imperial 32mo, Cloth Boards, One Shilling. 


Hymns only, medium 32mo, diamond type, cloth, 4d. ; paper, 3d. 


Complete edition, bound with HyMNs ANCIENT AND MODERN ((Quarto), 7s. 6d. net. 


r this reason the Hymns are numbered from 801, so that the numbers may not interfere with the use of any other hymn book, no other 


Each hymn has its own distinctive tune, and no hymn or tune in this work is 


ymn book having as many as even seven hundred hymns. 


Lonpon: NOVELLO AND COMPANY, LIMITED. 
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NOVELLO'S 
CHORISTER SERIES 


CHURCH MUSIC. 


There are many Churches and some Colleges and Schools where a daily or : 
occasional service is sung by boys only. The “Chorister Series” furnishes the VARIO 
necessary music for such occasions. It includes Responses, Services — Matins, 

Communion and Evensong, also Wedding and Funeral Services—and Anthems, all BE! 
specially composed for equal voices. It need hardly be said that the “ Chorister Series ” , COMI 


meets the requirements of Ladies’ Colleges and Schools where a choral service is in vogue. 


1. VERSICLES AND RESPONSES .... A. H. BREWER 24. 


2. BLESSED ARE THEY THAT DWELL IN THY HOUSE ... ..» J. BRauMs 4d. 
KYRIE AND CREED Communion A. H. D. PRENDERGAST 4d. 
. Service in - a A. H. D. PRENDERGAST 64, 

E minor 


BENEDICTUS AND AGNUS DEL} A. H. D. PRENDERGAST 2d. 
MAGNIFICAT AND NUNC DIMITTIS In G ... Joun E. West 4d. 


R. F. M. AKERMAN 


4. SANCTUS AND GLORIA 
5 
6 


LO! FROM THE HILLS MY HELP DESCENDS 


HEAR MY PRAYER, O LORD ... MENDELSSOHN 34. 
O PRAISE THE LORD MENDELSSOHN 
O LORD, THOU HAST SEARCHED ME OUT MENDELSSOHN 
GOD SAVE THE KING 
HE IN TEARS THAT SOWETH... F. HiILLER 
O PERFECT LOVE (Wedding Hymn) J. Barney OR! 
THE LORD IS MY SHEPHERD H. SMart? 
YE SHALL DWELL IN THE LAND (Harvest Anthem) J. STAINER 
SHORT COMMUNION SERVICE E Fiat Bb. Luarp-SELBY 
THE NIGHT IS FAR SPENT (Advent) ... me al is ...M. B. Foster 34. 
18 THERE WERE SHEPHERDS (Christmas) ...M. B. Foster 34. 
19. IS IT NOTHING TO YOU? (Lent or Good Friday) ... tae ...M. B. Foster 34. 
zo. WHY SEEK YE THE LIVING AMONG THE DEAD? (Easter) ...M. B. Foster 34. 
21. IF YE THEN BE RISEN WITH CHRIST (Ascensiontide) ... ...M. B. Foster 34. 
22. EYE HATH NOT SEEN NOR EAR HEARD (Whitsuntide)... ...M. B. Foster 34. a 
BY BABYLON’S WATERS ... H. SMART 
MARRIAGE SERVICE (in the Press) ... Hucu ary 
O HOW AMIABLE ... J. H. Maunper 
26. THE LORD HIMSELF IS THY KEEPER (ix the Press)... Hucn 3d 
(To be continued. 
Lonpon: NOVELLO AND COMPANY, Limirep i 
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JUST PUBLISHED. Just Published. 


THE 
THE Elements of Voice- Production and Singing 


THOMAS ELY 
MANUAL Mus. Doc., London, F-R.C.O. 


Price One Shilling and Sixpence. 
FOR 
COMMUNION 


BreitKorr AND HARTEL, 54, Great Marlborough Street, W. 
HOLY 
CONSISTING OF 


SIX NEW NUMBERS OF 


THE VILLAGE ORGANIST 
A SERIES OF PIECES 
| FOR CHURCH AND GENE 


ZRAL USE 


VARIOUS SETTINGS OF 
INCLUDING THE 
BENEDICTUS QUI VENIT, AGNUS DEI, 
4 COMPLETE SET OF OFFERTORY SENTENCES, 
AND A COMMUNION HYMN. 


THE OFFICE) 


EDITED BY 


F. CUNNINGHAM WOODS. 


Book 37. 
FuNERAL Music. 


1. Prelude on Sullivan's Tune Fatherland” 


(‘We are but 


strangers here”). John E. West. 
3 » a on —— lest are the departed (“The Last Judgment’ *) .. Spohr. 
2d. PRICE ONE SHILLING AND SIXPENCE. 1 know that my Redeemer liv well The Messiah’ > : Handel. 
Two O rest in the Lord (“* Elijah”) .. Mendelssohn. 

4d. Tonic Sou-Fa Epirion, 1s. 6p. ; CLOTH, 2s. Mendelssohn. 
Then shall the righteous (‘‘ Elijah "’) . Mendelssohn. 


London: Novetto axnp Company, Limited. 


Just Publial Published. 


Prelude on Dy kes’s Tune “* 
task is o'er” 


Jesu, come") 


Book : 


2. 
3 
4 
5. Cast thy burden upon the Lord ‘E lijah >. 
6. 
7 
8 


) 
When called by Thee I "gain Thy ports al (Motet : 


Requiescs at’ Now the labourer’s 


John E. West. 
‘Come, 
J. S. Bach. 


38. 
2d. 1. There is a green hill far away Gounod, 
MAGNIFICAT AND NUNC DIMIPTIS Musette Handel, 
d 3. Meditation Max Oesten 
4¢. IN E FLAT 4. Solemn March Myles B. Foster. si ne 
5. Abendlied Schumann. 
win 6. Festival Postlude . C. Cuthbert Harris. 


EDWARD BUNNETT, Mus.D., CANTAB. 


Book 30. 


3. — 1. Festal Postlude E. Markham Lee. 
3. yavotte our sonnoise ouperin > 
4d. Inscitbed to his Friend, De. C. W. Px 4. Ave Verum os - F. A. W. Docker. 
6d scribed to his Friend, Dr. C. W. 5. Yearning . Mendelssohn. 
. 6. Meditation ke Hugh Blair. 
ld London: Nove.to anp Company, Limited. March of the Israelites from aad Costa. 
13d 300K 40. 
Just Publish Published. 1. Praludium re A. Herbert Brewer. 
iid 2 Air William Felton. 
H YN | N UN IES 3. Réverie Herbert Botting. = 
. Fugue R John Goss. 
14d >, ) Beethov 
ORIGINAL AND SELECTED (Fixst Srxirs) from a in West 
3d SOMPOSED, ED », AND ARR = 7. Andante Sostenuto. . Cuthbert Harris. 
pe 8. The Bride's March he. ‘ Barnby. 
BASIL HARWOOD, M.A., 9. Invocation F.A. Keene. 


4d. No. 1. Blessed city, heavenly Salen 1, Allegro Pomposo ae 
, 2 We sing the pr aise of Him Ww ho died. 2. Adagio (Contralto Solo) (/ aradise and the Peri) «. .t humann. 
d , 3 Now sinks in night the flaming sun. 3. Inthe Lord put I my trust (King Sanu?) w. P. 
3a. , 4 Brief life is here our portion. 4. Prelude . “jo in Reynolds 
5. Thy hand, O God, has guided. 5. Introductory Volunt ary : John Bennett. 
3d | 6 Lheard the voice of Jesus say. 6. And Israel saw that great w work (C horus) (/sr wiin Egypt) Handel. 
» 7. Yeservants of the Lord, 7. From Thy love as a Father (7 Redeneption) .. Gounod, 
8 Lord Jesus, thir ik on me, 
3d. 9 Christians, sing the Incarnation. | Book 42. 
4, 10 The Son of God goes forth to war. |} 1. Allegretto Giocoso .. P Ernest A. Dicks. 
2. Romance Ek. Markham Lee 
sd. Price Si : 3 Postlude Gustav Merkel. 
ee 4. Andante Adolph Hesse 
5. Pastorella . F ‘rederic k A, Challinor 
London: Nove.s.o axnp Company, Limited. 6. Angels, ever bright and fair .. Hande! 


(Mus. Doc., Oxon.) 


NEW ANTHEMS BY 
ERNEST EDWIN MITCHELL. 


Book 41. 


Vrice One Shilling each Book. 


Thomas Adams. 


| 

| 

The above Six books complete in one volume, cloth 6s. 
| 


London: Novetto anp Company, Limited. 


JESU, THE VERY THOUGHT OF THEE. 
a. B. Solo, s.s. A.A. Quartet or Semi-Chorus, and Chorus (s.A.T.B.). NEW CHURCH MUSIC by CALEB SIME ER. , 
d SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo *HOIRM. ASTERS giving Name of Church can 4 
: UTC for ANNIVERSARIES and W ) indly S f 
j THE HEAVENLY VISION. An easy Hymn-Anthem.| ANY THREE of the following. ANTHEMS: “Our Help and 
For s.a.T.B. 3d. Shield” (New), ‘* Therefore with joy "(7th 1000), ‘Call upon His Name’ 
With Organ Accompaniment. Price Threepence each. (12th roo), “ The fe ar of the Lord” (8th Edit.), ‘* When the Day of 
Pentecost (8th 1000), Pe ace I leave with you. (oth tooo), Abide ir 
SELECTIONS of Eight bright and taking 


London: anp Company, Limited. 


** Judas,” “* Elijah,” “‘St. Paul,” ‘“‘Creation.” 1s. each book. 
London: Novetto anp Company, Limited. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 


My love” (7th 
pieces—-Nos. 9, 10, 11, 133 
A Complete Specimen Copy of the new 
CANTATA, “ A Joyful Thanksgiving 

Sol-fa and Band Parts also published. 
Specimens. Address: CALEB SIMPER, 


FLOWER SERVICE Selection, No. 1 

and wonderfully popular 

‘(sth rooo), will be sent for 6d 
Please send at once for Free 


** Kilbirnie, 


Barnstaple 
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SOEBEN ERSCHIEN, Now REapv. 


a. VOL. Il. OF THE NEW EDITION. 
GROVES DICTIONARY 


NEUN SYMPHONIEN MUSIC AND MUSICIANS, 


VON 


GEORGE GROVE. 


DEUTSCHE BEARBEITUNG 


VON 


MAX — | FIRST STEPS 


Preis 5 Mark 


In Five Volumes, 8vo. VOLUN U ME F—L. ars. net, 


Evening Standard.—** Those who are subscribing to the new eis; 
will find their outlay on this excellently revised work amply repai 


MACMILLAN & CO., Lrp., LONDON 


AT THE 


n: anp Company, Limited. 
Just Published. = PIANOFORTE 


bY 


FRANCESCO BERGER. 


No. 68. Novello’s Music Primers and Educational Series. 


A TREATISE ON 


STRICT COUNTERPOINT, 


Price Two Shillings and Sixpence. 


In Paper Boards, Three Shillings. 


FRANCIS EDWARD GLADSTONE, ches 


MUS. DOC., CANTAB, The Daily Telegraph says:—** Mr. Francesco Berger has made 
useful and therefore valuable ontribution to Messrs. Novello 
PART IL. | ‘Music Primers and Educational Series’ in the shape of a manua 

| entitled ‘ First Steps at the Pian oft rte. b 


COUNTERPOINT IN TWO AND simplest fashion, and every step taken with due care and delib 
THREE PARTS 


| SO as to be sure of the ground gained before going another pace ahead. 
| Moreover, typographical devices are employed to force essential facts 
ae | upon the child’s attention. I think this is, on the whole, a very admirable 

Price Two SHILiinGs. | book, calculated to help not only the pupil, but the teacher also. 


In Paper Boards, 2s. 6d. 


The Sunday Times says:—‘ It is more practical, more systemati 
more simple for the beginner than any J have yet seen. “The exercises 
Part IL. (2 preparation). and pieces specially prepared are excellent, and the explanation which 


London: Novetto anp Company, Limited. accompanies every example is written in language that the y 
student may comprehend without further assistance from the tea 


No. 66. Novello’s Music Primers and Educational Series. | The -Wusicad Times says:—“ Mr. Berger's book is distinctly the éest 


introduction to the at present extant. 
SCORE-READING EXERCISES 
EMILY R. DAYMOND, EIGHTEEN 
LITTLE PIECES 


London: Novetto axp Company, Limited. 


Tuts book is the outcome of a request made some time agoto the author 
to write some examples of Exercises in Score- _ ading similar to those 
——: as tests in the examination for F.R.C. 


| 
| 
hese Exercises (forty-eight in number) came two sets of twenty- PI: AN ,OFOR’ r E 


OR THE 


four examples, each set contair ling one exd ample in every key, major and 

minor. The first and easier set is intended to prepare the way for the | COMPOSED BY 

second, which is of greater complexity. 
The author has endez wreticmce: gr » provide a certain amount of variety F RANC ES¢ O BE RG ER. 
oth in style and in difficulty, and it is hoped that the Exercises will be 

of use to candidates for the F.R.C.O, Examination and also to other 

students who wish to become proficient in Score-Reading. 


These Pieces were expressly written to be used in connection with the 
Author's Primer, ‘* First Steps at the Pianoforte.’ 
Price One Shilling a and Sixpence. P 


London: NovELLo AND > Company, Limited. 


OU IN I ETT London: Nove_to anp Company, Limited. 
IN D MINOR 
row SEVEN PIECES 
PIANOFORTE, TWO VIOLINS, VIOLA AND VIOLONCELLO FOR THE 
COMPOSED BY PIANOFORTE 
C. VILLIERS STANFORD 


(Op. 25.) 


Price One Shilling and Sixpence net. 


COMPOSED BY 


ADOLPHE HENSELT. 
Reduced price, Fifteen Shillings net, complete. _—_— 
Epirep Fincerep ny VLADIMIR pe PACHMANN. 
London: NovetLto anp Company, Limited. | 


‘BROTHER MUSICIANS.” —Lives and Remin- | 
iscences of WALTER and EDWARD BACHE, LISZT, | 2 oe ° 


; 1. Si oiseau j étais .. ts. 6d. | 4. Entschwundenes Gliick .. 2 

> © ‘ ott Pe ib. 6 fre 

net), Post-free, 3s. 4d. Also, | 2. Dors-tu, ma vie .. 1s. 6d. 5. Toccatina .. 
usica ibrary for Sale. A. S., 62, ellesley Rd., Leytonstone, Essex. | 3. Poéme d'amour 2s. od. | 6. Quatrieme Impromptu > 2 


IFE and WORKS of MOZART.--A Summary 7 Wiegenlied .. 18. 
Examination ( andidates. Price Fourpence. 
G. AxTuur Scatre, 7, Feversham Crescent. | London: Novetto axp Company, Limited. 
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Just Published. 


Sung by Mr. Joun Coates, 


I LOVE THEE 
SONG 
THE WORDS WRITTEN BY 
THOMAS HOOD 
THE MUSIC COMPOSED BY 
JOHN POINTER. 
(Op. 10, No. 1.) 


Price Two Shillings net. 


London: Novetto anp Company, Limited. 


Just Published. 


SONG OF PAN 
RECITATIVE AND ARIA FOR BARITONE 
FROM THE CANTATA 
“MER HAHN EN NEUE OBERKEET” 
COMPOSED BY 


J. S. BACH. 


EnGuisu Version sy PAUL ENGLAND. 
Eprrep sy JOHN E. WEST. 


Price Two Shillings net. 
London: Novetto anp Company, Limited. 


Just Published. 


FAR FROM MY HEAVENLY 
Matic 
HOME 
ungest SACRED SONG 
63 THE WORDS WRITTEN BY 
ne HENRY FRANCIS LYTE 
THE MUSIC COMPOSED BY 
E. J. MARGETSON. 
Price Two Shillings net. 
London: NoveEtto Company, Limited. 
Second Edition. 
NARCISSUS AND ECHO 
CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s. Choral Parts, rs. each. Also 
“ “GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli, and Orchestra. Price rs. 
COMPOSED BY 
EDWIN C. SUCH. 
Mus. Bac., Cantab. 
London: Novetto anp Company, Limited. 
Just Published. 
THE ERL-KING 
TRANSLATED FROM THE GERMAN OF GOETHE 
BY 
SIR WALTER SCOTT 
AND 
SET TO MUSIC FOR CHORUS AND ORCHESTRA 
BY 
2s. H. M. HIGGS. 


Price One Shilling. 


London: Novetto axp Company, Limited. 


Just Published. 


EVENING SCENE 
PART-SONG FOR S.A.T.B. 
THE WORDS FROM 
“THE RIVER” 
hy 
COVENTRY PATMORE 
THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


Price Fourpence. 
Tonic Sol-fa, 2d. 


London: Nove.tto anp Company, Limited. 


Just Published. 


AS TORRENTS IN SUMMER 
FOUR-PART SONG 
FROM THE CANTATA 
“KING OLAF” 
ARRANGED FOR MEN'S VOICES (A.T.B.B. 
THE WORDS WRITTEN BY 
LONGFELLOW 
THE MUSIC COMPOSED BY 


EDWARD ELGAR. 


Tw opence. 


Price 


London: Company, Limited. 


Just Published. 


THE PHANTOM HOST 
(TODTENVOLK) 

CHORAL BALLAD FOR MEN’S VOICES 
THE ENGLISH WORDS TRANSLATED FROM THE 
GERMAN OF JOSEPH VICTOR WIDMANN 
REV. CANON GORTON 
THE MUSIC COMPOSED BY 
FRIEDRICH HEGAR. 

(Op. 17.) 
Price Sixpence. 
Ponic Sol-fa, 14d. 


London: Novetto Company, Limited. 


Just Published. 


WELCOME TO SPRING 
PART-SONG FOR S.S.A.T.B. 
THE ENGLISH WORDS AFTER THE GERMAN OF 
RICHARD ZOOZMANN 
bY 
REV. CANON GORTON 
THE MUSIC COMPOSED BY 


WILLY VON MOELLENDORFF. 


(Op. 20, No. 2.) 


Price Fourpence. 
Ponic Sol-fa, 14d. 


London: Company, Limited. 


ACRED CANTATA.—* THE KINGDOM OF 

HEAVEN.” Sample Copy, post-free, 7}d., from the Composers, 
| Freep. W. Peace, The Edge, Thornhill, Dewsbury: W. Peace, 
| 440, Shoreham Street, Sheffield. 


in ELODY AND HARMONY IN SPEECH, 

and “HOW TO LEARN TO THINK IN MUSIC.” 

Voice training for speaking and singing, by self help. By F. Weser. 
Price Two Shillings net. 


Novetio & Co., Schorr & Co., AUGENER, Li 


dD. 
“Merely as a pastime the study is Waid. 
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THE ORIANA 
COLLECTION OF EARLY MADRIGALS 
BRITISH AND FOREIGN. 


*,” The first twenty-five numbers of the collection will consist of a re-edition (by Mr. Lionel Benson) of 
The Triumphs of Oriana, first published in London by Thomas Morley, 1601. Nos. 26-29 were apparently 


composed for the same series, but were not included in the first edition. —~o 
» 

HENCE, STARS, YOU DAZZLE BUT THE SIGHT (5 voices)... MICHAEL Ester 3. 

WITH ANGEL’S FACE AND BRIGHTNESS... . «# . DANIEL NorRcoME 3d. 

LIGHTLY SHE TRIPPED O’ER THE DALES Munpy 44. ARRA? 


34, 
Joun Benet 34, 
Joun Hitton 34. 

. GEORGE Marson 34, 


) 

) 

ALL CREATURES NOW ARE MERRY- MINDED ) 

) 

CaRLTon 44. 

) 

) 

) 

) 

) 

) 


I 

2 

3 

4. LONG LIVE FAIR ORIANA 

5 

6. FAIR ORIANA, BEAUTY’S QUEEN ; 
7. THE NYMPHS AND SHEPHERDS DANCED 
8. CALM WAS THE AIR 


( 

( 

( 

( 

( 

( 
9. THUS BONNY-BOOTS ( 
( 

( 

( 

( 

( 

( 


Joun Homes 34, 
RICHARD NICOLson 64. 
. THomas 64. 
MICHAEL CAVENDISH 34. 
. WILLIAM 34. 
. THomMAs Morey 44. 


10. SING, SHEPHERDS ALL 

11. THE FAUNS AND SATYRS TRIPPING 

12. COME, GENTLE SWAINS ... 

13. WITH WREATHS OF ROSE AND LAUREL 
14. ARISE, AWAKE, YOU SILLY SHEPHERDS 


O 


15. FAIR NYMPHS 6 Joun FARMER 3d. Pye 
16. THE LADY ORIANA Joun 44. 
17—29. (Ln the Press.) as 
30. LADY, YOUR EYE.. (5 4, THOMAS WEELKES 34. 
31. PHILLIDA, COME TE LL TO ME ... Orazio VECCHI 3d. 
32. THIS SWEET AND MERRY MONTH OF MAY WILLIAM Byrp 34. 
33. TRUST NOT TOO MUCH, FAIR YOUTH ... (5 ,, ORLANDO Gippons 4d. 
34. SWEET LOVE, IF THOU WILT GAIN Joun WILBYE 34. 1. OVE 
35. WHEN SHALL MY WRETCHED LIFE Joun WILBYE 34. a Int 
36. O FLY NOT, LOVE re (5  )... THOMAS BATESON 34. 3. VoL 
37. LO! COUNTRY SPORTS _... (4 ,,  )... THomMas WEELKES 2d. Pre 
38. ADIEU, SWEET AMARILLIS Joun WILpyE 2d. 5. Vou 
39. LOVE NOT ME FOR COMELY GRACE _... (4 » )- Joun 34. on 
40. YE THAT DO LIVE IN PLEASURES PLENTY Joun 34. 8. Vor 
41. THOSE SWEET, IGHTFUL LILLIES (4 )... THomas Bateson 
42. SISTER, AWAKE (5 ,,  )... THomMAS Bareson 34. 11, AIR 
43. WHY DOST THOU SHOOT: ? ose (6 Joun WILBYE 
44. I VAGHI FIORI (WueEN rlow’Ry MEAbows) ... (4 PALESTRINA 34. 14. TH 
I. 
The Madrigal, one of the highest forms of vocal music, knows no national II. | 
restrictions—F landers, Italy, and England making a trio of countries where this art-form III. 
brilliantly flourished in the fifteenth and sixteenth centuries. The Madrigals by English 15. TW 
composers were not only of equal rank with those of other countries, but to England 16. ip 
belongs the honour of having produced one of the finest collections ever made, that known IL 
as The Triumphs of Oriana, written in praise of Queen Elizabeth, and first published in ss. Is 
London in 1601. Although 300 years have come and gone since this rich collection ot 2 
Madrigals appeared, no modern reprint of the work in a cheap form has hitherto been 18. Ix 
issued. The present publication therefore attempts to supply this omission, and to place lo. Tw 
within the reach of all lovers of English choral music these splendid old masterpieces. In I 
addition to The Triumphs of Oriana, other Madrigals by various Foreign and English II 
composers will be included in the series and issued from time to time, thereby forming a 20. TH 
large collection that should find acceptance by reason of its artistic worth and practical 
value. 
Lonpon : NOVELLO AND COMPANY, Limitep IIT. 


AND 
EWEK AND CO., 


NOVELLO, NEW YORK. 
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Just Published. 


MELODY 
FOR THE PIANOFORTE 
COMPOSED BY 


WILLEM COENEN. 


Price One Shilling and Sixpence net. 


London: Novetto anp Company, Limited. 


SCENES FROM THE BALLET 
COMPOSED BY 
W. H. REED. 
ARRANGEMENT FOR PIANOFORTE SOLO 
CHARLES J. WOODHOUSE. 


Price Three Shillings net. 


London: Novetto anp Company, Limited. 


OLD ENGLISH | 
ORGAN MUSIC 


EDITED BY 


JOHN E. WEST. 


PREFATORY NOTE. 

The Organ Music of the older English composers has for some years 
been much neglected, owing chiefly to its slight texture and the 
antiquated character of its registering, which make a diterad perform- 
ance of it unsuited to organs of the present day. 

Some of it, however, is too good to be allowed to fall into oblivion. 
The character of its general outline is in no way destroyed by a 
judicious modification of details to suit modern requirements. 

Probably some of the ‘“‘filling in’’ which the thinness of certain 
passages now seems to demand was actually 7m¢ended in performance. 

The object of the present series is to provide a selection of the best 
of these pieces, adapted only so far as necessary to make them 
practicable and effective on modern organs. J. W. 


. OVERTURE in C. Thomas Adams. 2s. 

. INTRODUCTION and FuGue. Dr. Benjamin Cooke. 
Is. 6d. 

3. VOLUNTARY in G minor. John Stanley. Is. 6d. 

4. PRELUDE and FuGvuE in E minor. T. A. Walmisley. 

Is. 6d. 

5. VOLUNTARY in A. William Russell. 1s. 6d. 

6. VOLUNTARY in C minor, Dr. Greene. Is. 6d. 

7 


. VOLUNTARY in C, Samuel Wesley 2s. 
3. VOLUNTARY in C. William Russell. 2s. 
9. PRELUDE and FuGuUE in A. Samuel Wesley. Is. 
10. INTRODUCTION and FuGuEin F. Dr. Crotch. Is. 
11. AIR VARIED. Thomas Adams. ts. 6d. 
12. THREE SHORT Pieces. Samuel Wesley. Is. 6d. 
13. VOLUNTARY in D. Dr. William Croft. Is. 
14. THREE SEVENTEENTH CENTURY PIECES. 2s. :— 
I. Voluntary. Di Orlando Gibbons. 
II. Voluntary (for a ** Double Organ”). Matthew Lock. | 
III. Toccata (for a ‘‘ Double Organ”). Dr. John Blow. | 
13. Two VoLuNTARIES. Dr. William Boyce. _ Is. 6d. 
10. Two PIECEs. 2s. :— 
I. Prelude. Henry Purcell. 
II. Voluntary on the rooth Psalm Tune. Henry Purcell. | 
17. INTRODUCTION and FuGUE in E flat. Dr. James Nares. 
Is. 6d. 
18. INTRODUCTION and FuGUEin A. Dr. James Nares. 2s. 
19. TWo PIECES. Is. :— 
I. Andante. Jonathan Battishill. 
If. Alla Marcia. Jonathan Battishill. 
20. THREE SEVENTEENTH CENTURY Pieces. (Second Set.) 
Is. 6d. 
I. Prelude. Edward Gibbons. 
II. Voluntary in F. Matthew Lock. 
III. Toccata in A minor. Matthew Lock. 
(To be continued.) 


London: Novetto anp Comrany, Limited. 


Just Published. 


IMPROMPTU IN A 
FOR THE 
ORGAN 
COMPOSED BY 
EDWIN H. LEMARE. 


Price One Shilling and Sixpence net. 


London: NovELLto AND Company, Limited. 


SEVEN PIECES 
FOR THE ORGAN 


THEODORE DUBOIS. 


CoNnTENTS : 

1. PRELUDE 4 INTERLUDE 

2. CANTILENE RELIGIEUSE 5. PRIERE 

3. MARCIETTA 6. POSTLUDE CANTIQUE 
7. MARCHE-SORTIE. 


Price Two Shillings and Sixpence net. 


London: anp Company, Limited. 


_SEVEN PIECES 
FOR THE 
ORGAN 
COMPOSED BY 
ALEXANDRE GUILMANT. 


CONTENTS: 


1. OFFERTOIRE | 4 MINUETTO 


2. WEDDING MARCH | 5. MARCHE TRIOMPHALE 


3. BERCEUSE 6. POSTLUDE 
7. FANTAISIE SUR DEUX MELODIES ANGLAISES. 


Price Three Shillings and Sixpence. 


London: Novetto anp Company, Limited. 


VARIAZIONI ED 
IMPROVVISATI SU UN 
TEMA ORIGINALE 


FOR PIANOFORTE SOLO 
COMPOSED BY 
J. H. FOULDS. 
(Op. 4.) 


Price Two Shillings net. 


‘*Is interesting from beginning to end, and shows considerable 
accomplishment, as well as a leaning towards the modern influences in the 


| art.... The ideas are good, the theme is developed with great ingenuity 


there is plenty of variety as well as technical difficulty in the variations, 
and the whole composition is one that calls for high praise." — The Times 

** We find these variations extremely interesting. . . . Here is a very 
original theme upon which is built a series of as really original variations, 
stone upon stone, so to speak, until at length is completed an admirable. 
even beautiful, musical structure that should find its way into many & 
pianist’s »¢pertoire.”— The Queen. 

London: Company, Limited. 


TO CHORAL AND ORCHESTRAL SOCIETIES. 
EVERAL CHORAL WORKS, PART-SONGS, 


| and ORCHESTRAL WORKS for SALE. Applications fo: 


| Lists to Dr. Bunnett, Cathedral Close, Norwich. 


EW “STORM FANTASIA,” for Organ. “ Easy 
and effective.” From the Composer, A. M. Coucuesrer, A. R.C.O., 
28, Poet's Road, Canonbury, NN. Post-free, ms. 4d. Also two Vesper 


Hymns, 1d, each. 


S — 
: 
3d 
3d. 
4d. | 28 = 
3d. 
3d. 
3d. 
4d = 
6d. 
3d. | 
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34. 
3d. | 
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PROGRESSIVE STUDIES 


FOR THE PIANOFORTE 


EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED 


FRANKLIN TAYLOR. 


Tus Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte technique, 
and to provide students with the means of attacking and overcoming the different special difficulties which have to be 
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in progressive 
der, and having reference to some one particular difficulty. The greater part of the studies themselves have been 
selected from the standard works of the most eminent Study-writers, and with these are included numerous others, which, 
though of equally great practical utility, have hitherto been less generally accessible. 


1. FIVE-FINGER STUDIES... DOUBLE NOTES Part 
to. LEFT HAND ... .. Part1!40. REPETITION ... Part 1 with all 
Il. ” ” » 2|41.* REPETITION axp TREMOLO 
r2. ‘ 3) 42- ” ” » 3 Sec! 
15. - 2145.* ORNAMENTS... Part explaine 
16. ” » 3 40. ons one » 2 in singh 
t7. VELOCITY Part} 47.5 ACCOMPANIED MELODY... — 
22 A. 
24. FIGURES IN SEQUENCE Part! 53. EXERCISES FOR THE WEAKER FINGERS. 
25. ” By J. A. O'NEILL. 
26. BROKEN THIRDS, SIXTHS, aAnp 54. WRIST STUDIES (Handgelenksiibungen). By 
27. BROKEN THIRDS, SIXTHS, 55. EXERCISES FOR FACILITATING _INDE- 
OCTAVES .... ove » 2 PENDENCE OF THE FINGERS (Ubungen fir ina! 
die Selbstandigkeit der Finger). By ARNOLD KrvG. the V 
28. SHAKES baa Part 56. PRELIMINARY STUDIES IN PLAYING methc 
30. as 3) polyphone Spiel). By ARNOLD Kruse. No. 13 
* These Books contain Studies composed by Mr. Franklin Taylor specially for this Series. No. ti 
No, 13 
FIFTY-SIX BOOKS,‘ PRICE ONE SHILLING EACH. No. 1¢ 
No. 13 
FROM THE ABOVE: Ke. 
SELECTED PIANOFORTE STUDIES No. 
PROGRESSIVELVY ARRANGED BY No 


FRANKLIN TAYLOR. 


THE present collection of studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the average No 
pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material existing. and at No 
the same time to ensure that the different departments of technique shall be undertaken in the order which experience has proved to be the most > 


eneficial. 
The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in consecutive 
yrder, but pupils who are already further advanced than the elementary stage represented by Set 1. may commence at once with Set I1., which 
will be found to be complete in itself, and to illustrate all the essential elements of tecanique. 
Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection, published 


under the title of ‘‘ Progressive Studies” (from which the present examples have been selected), is of covrse available. 


IN 


A 
 § 


TWO SETS (EIGHT 


BOOKS), PRICE ONE SHILLING 


AND SIXPENCE EACH BOOK. 


Lonpon: NOVELLO AND COMPANY, Linwitep. 
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A Modern School for the Violin 


BY 


\TED 
AUGUST WILHELM] anp JAMES BROWN. 
inigue, HE purpose of this Work is to provide, in one systematic and comprehensive scheme, all that is 
> t0 be necessary for the acquirement of the Art of Modern Violin Playing. 
aye “ \ Modern School for the Violin ” will consist of Six Books devoted to Daily Zechnical Practice, 
which Six Books of Studies for Violin alone, and a large number of P%eces with Pianoforte Accompaniment, 
the Violin parts being specially edited for the purposes of teaching. 
Part 1 SECTION A.—TECHNICAL PRACTICE. IN SIX BOOKS. 
. The foundation of ‘* A Modern School for the Violin” is laid by means of a series of Six Books dealing exclusively 
» 3 with the important subject of DAILY TECHNICAL PRACTICE, The First Book of Zechnical Practice (Book 14) is limited 
dl to the Ist Position; the Second Book (2A) to the Ist, 2nd, and 3rd Positions ; the Third Book (3a) to the first five 
Part 1 Positions ; and so on. Bowings and other technical devices are introduced in a similarly progressive manner throughout. 
a Each Book of echnical Practice is divided into ‘* Lessons” (or Chapters), and each Lesson contains a number of shor? 
rereatine Exercises on some definite point of Violin Technique—as Fingering, Bowing, &c., with the needful explanations. 
art 1 Included in each Book will be found a complete set of Scales and Arpeggi, arranged according to the particular stage of 
» 2 advancement reached. p 
Taken as a whole, this Section is intended to facilitate, and to insist on, a thorough, steady, and continuous progress 
in the mastery of the Instrument, this being the only possible means of preparing the groundwork for artistic achievement 
art I with all its lasting delights. 
» 2 SECTION B.—STUDIES. IN SIX BOOKS. 
od Section B is formed of a series of original and selected Studies, in Six Books. Each Book of Stszdes (Section B) is 
art 1 carefully co-ordinated, in respect of difficulty and range of subject, with the correspondingly numbered Book of Zechniva? 
ol Practice (Section A). Thus the First Book of Stdfes (18) is written in the Ist Position ; the Second Book (28) in the Ist, 
ie and, and 3rd Positions; the 3rd Book (3B) in all Positions up to and including the 5th; and so on. It should further be 
ut I explained that the two Sections are designed to complement one another, and that the ‘‘ School” must be practised, not 
3 in single Books of 7echnical Practice and Studies alternately, but in pairs. Thus, Books 14 and 18 are to be taken 
tt concurrently, then Books 2a and 28, 3A and 3p, and so on. 
tl la. TECHNICAL PRACTICE (ist Position) 2s. od. ls. STUDIES (ist Position)... nas 2s. od. 
2 2a. Dirro (1st, 2nd, and 3rd Positions) 2s. od. 2B. Ditto (ist, 2nd, and 3rd Positions) 2s. 6d. 
3a. Ditro (Ist to 5th Position) 3s. od. 3B. Ditto (1st to 5th Position) 3s. od. 
tl 4a. Ditto (all positions) 2s. 6d. 4B Dirro (all positions) 3s. od. 
‘S. Books 1a, 24, 3a, and 4A now ready. Books 1k, 28, 38, and 4B now ready. 
By PIECES. 
E- In completion of the scheme of “ A Modern School” a large number of Pieces will be publishe@?, 
ir ina form designed to fulfil the requirements of Violin Teachers and Students. In each numver 
G the Violin part will be furnished with complete Fingerings and Bowings, besides remarks as to the 
ted methods of rendering, &c. 
No. 13. TWELVE FOLK DANCES FROM DENMARK. (rst Position) 2s. od. 
No. 14. SONATA IN G MINOR. G. TartiNi. (All Positions) 2s. od. 
No. 15. OVERTURE TO SAMSON. G. F. HaNpEL. (Ist, 2nd, and 3rd Positions)... 2s. od. 
No. 16. SONATINA IN D. FRANz SCHUBERT. (Ist, 2nd, and 3rd Positions) ‘i 2s. od. 
No. 17. EIGHT HYMN TUNES... Various Composers. (Ist Position) on iat Is. 6d. 
No. 18. STYRIAN DANCES (LANDLER). Joser LANNER. (Ist to 5th Position) 2s. od. 
No. 19. PRELUDE AND FUGUE IN G MINOR. J. S. Bacu. (Advanced) se 2s. od. 
No. 20. SONATA IN G. JoserpH Haypn. (Ist to 5th Position)... a = 2s. od. 
No. 21. CONCERTO IN A MINOR. J. S. Bacu. (Ist to 6th Position) ai 2s. od 
No. 22. CONCERTO IN A MINOR. Pierre Rope. (Op. 9.) (All Positions) 2s. 6d, 
No. 23. TWELVE CAROLS. (ist Position) ... 2s. od. 
: No 24. SQNATA IN A. W.A. Mozart. (1st to 5th Position) ... =e tad 2s. od. 
t No. 25. REVERIE. HENRI VieuXTEMPs. (Op. 22, No. 3.) (Advanced) al ici an 2s. od. 
No. 20. FOUR LITTLE PIECES. (From Op. 8.) IGNaz PLEYEL. (Ist Position) ... mr 2s. od. 
: No. 27. SARABANDE AND TAMBOURIN. JeAN-Marieé LECLAIR. (1st to 5th Position 2s. od. 
No. 28. BOURREE AND GIGUE. J. S. Bacu. (1st and 3rd Positions) wid oss vee Is. 6d. 
No. 20. BALLADE AND POLONAISE. Henri Vieuxremps. (Op. 38) 2s. od 


AND 


NOVELLO, EWER AND CO., NEW YORK. 


Loxpox : NOVELLO AND COMPANY, 
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THE JUNIOR VIOLINIST) TWENTY-ONE ‘SoNcS 


EDITED BY 
C. EGERTON LOWE. 
Book 


1. SEVENTEEN MELODIES. Arranged for 
the Violin in the First Position, with Piano- 
forte Accompaniment .. 

2. TWELVE MELODIES. Arranged for the 
Violin in the First Position, with Pianoforte 

3. TEN MELODIES. Arranged for the Violin 
in the First with Pianoforte 

4. ELEVEN MEL ODIES. Arranged for the 
Violin in the First Position, with Pianoforte 
Accompaniment .. ose eee 

5. SONATA IN C ‘M AJOR (Mozart). For 
Violin (First to Third Position) and Pianoforte 

6 EIGHT SONGS WITHOUT WORDS 
(MENDELSSOHN). Arranged for Violin (First 
to Third Position) and Pianoforte a si 

7. SONATA IN F MAJOR (Mozart). For 
Violin (First to Third Position) and 

8. PHANTASIE STUCKE, ‘Op. 73 (SCHUMANN). 
For Violin (First to Third Position) and 

9. SONATA IN E MINOR (Mozart). For 
Violin (First to Third Position) and Pianoforte 

10. THREE PIECES:—Funeral March, Prelude 
in E minor, and Waltz in B minor (CHopIN). 
Arranged for Violin (First to Fifth Position) 
and Pianoforte ... 

. THREE ROMANCES, Op. 04 (Sc HUMANN). 
For Violin (First to Third eames and 
Pianoforte 

12. SIX DUETS FOR TWO VIOLIN iS, “Op. 8 
(PLEYEL). First Position 

13. SIX DUETS FOR TWO VIOL INS, ‘Op. 48 
(PLEYEL). First to Third Position ... 

14. SCALES AND ARPEGGI (C. EGERTON 
Lowe) 

15. SIX SON: ATINAS FOR VIOLIN (Weer). 
Nos. I to 3. First to Fourth Position 

16. SIX SONATINAS FOR VIOLIN (WEBER). 
Nos. 4 to 6. First to Fourth Position 

17. EIGHT MOVEMENTS, from the String 
Quartets (Mozart). Arranged for Violin 
(First to Third Position) and Pianoforte 
(with 2nd Violin ad 4#6.). Nos. 1 to4 ven 

18. EIGHT MOVEMENTS, from the String 
Quartets (Mozart). Arranged for Violin 
(First to Third Position) and Pianoforte (with 
2nd Violin ad /id.). Nos. § to8 

19. SONATA IN F MAJOR (KocHEL, No. 376) 
(Mozart). For Violin (First to Third Position) 
and Pianoforte ... 

20. RONDO IN G MAJOR. (BEETHOVEN). For 
Violin (First to Third Position) and Pianofgrte 

. FIVE CELEBRATED PIECES (ScuuMann: 
** Lonely Floweret”; HANDEL: Largo; 
HANDEL: Sarabande; CLEMENTI: Adagio ; 
SCHUMANN : ‘* Slumber Song.”) Arranged for 
Violin (First to Third Position) and Pianoforte 

22 FOUR CELEBRATED PIECES 
(TscHATKOWSKY: Chanson Triste; HAYDN: 
Menuet and Trio; RUBINSTEIN : Melody in F ; 
Haypn: Gipsy Rondo.) Arranged for Violin 
(First to Third Position) and Pianoforte . 

23. SONATA IN C MAJOR (K6cHEL, No. 296) 
(Mozart). For Violin (First to Third Position) 

24. FOUR CHARACTERISTIC PIECES:— 

Romance, Humoreske, Intermezzo, Arioso 

(HERMAN KOENIG). = for Violin — 

Position) and Pianoforte 


London: NOVELLO AND Company, Limited. 


EDWARD JAMES LODER. 


(Composer of The Night Dancers.) 


D. EDITED BY 


WM. ALEXANDER BARRETT. 


Price Two Shillings. 


6) 

CONTENTS: 

6|! The British Anchor. tt. Childhood’. Dreams 

2. Three Ages of Love. 12. My Home. 

3. Wake from thy grave, Giselle. 13. Sweet Village Fells, 
| 4. Father Francis. 14. “Tis night, ‘tis nigh, 

6) 5 The Old House at Home. 15. Wake, my Love. 

6. Philip the Falconer. 16. Robin Hood. 
| 7. I cannot flatter. 7. The Outlaw. 
| 8. Oh! here's to the Holly. 18. The Home of early years, 

6 | g. There's a light in her laughing 19. Old Christmas. 
| eye. 20. Oh! the merry days, 
|} 10. The Brave Old Oak. 21. The Diver. 

6| 

London: NovELLo Company, Limited. 
Firrn ANP Revisep Epirios, 
A HANDBOOK 

6 OF 

EXAMINATIONS IN MUSIC 

CONTAINING 
600 QUEST had ITH ANSWERS 
6 
ERNEST “A. DICKS, 
Fellow of the Royal College of Organists, Member of the 
Incorporated Society of Musicians, &c. 

6 The scope of this book covers “the whole ground of theoretical 
examinations in music. It supplies an invaluable equipment 
candidates entering for the various Local Examinations in Musi a 

6 Knowledge held periodically throughout the country, and it will be 
found extremely useful to those who are preparing for the higher grades 
of Diploma and Degree Examinations. 

6 The book is therefore very comprehensive. Its range includ 
questions and answers in Theory, Harmony, Counterpoint, 

6 Fugue, Acoustics, Musical History, Organ Construction, and 
Training. 

By no means the least valuable part of the volume is that secti 

6 | consisting of upwards of one hundred pages, which contains repr 
past examination papers set by the Associated Board, Trinity College. 
and the Incorporated Society of Musicians ; the Universities of Oxfor 

6\c ambridge, Dublin, and Durham; The Royal Academy of Music, 
The Royal ¢€ ‘ollege of Music, and The Royal C ‘olle ge of Orgar Lists. 

6 advantage of having so mi any specimens of these actual examinati 
papers within one cover is too obvious to need further comment or 
commendation. 

PREFACE TO THE FIFTH EDITION, 

In his preface to the revised edition of the Handbook of Examina- 
tions in Music issued in 1898 the ae was indebted to the kindness 
of Sir L. J. Grant, Bart., B.A., Professor Mus. Doc., 
E. J. Chadfield, Esq., and C. K. Hodgson, Esq., B.A., for the use of 
the Edinburgh Mus. Bac. Papers, the Literary and Theoretica 
Paper for candidates in practical subjects for the Professional Grade 
Examinations of the Incorporated Society of Musicians, and 
Optional Music Paper set for the Diploma Examinations of 


| 


| College of Preceptors. In the rgor edition he was, through the kind- 


ness of Dr. Henry Hiles, enabled to include the Mus. Doc. Papers of 
© the Victoria University, and now, with the issue of the fifth edition of 
| the work, he again desires to express his most sincere obligations to 
6/E *. J. Chadfield, Esq., for permission to use a selection of the papers 
| of the revised scheme of Local Examination of the Incorporated 
| Society of Musicians ; to F. W. Renaut, Esq., for the use of the new 
| paper on Form and Pupil Treatment required of all candidate t 
Diploma in Pianoforte Playing; to Dr. E. H. Turpu 
the use of the new Rudiments of Music paper, and those set ont 
Art of Teaching for the Higher Theoretical and Practical Examinations 
of Trinity College (London); and to Dr. H. Frank Heath for per- 
| mission to give some information regarding the new University of 
London Examination Scheme. E, A. D. 
April, 1903. 
Price, cloth, Three Shillings and Sixpence. 


V JHIT-WEEK HYMNS and TUNES for 1906, 
issued by the MancHesteER WESLEYAN SCHOOL 
| Union, now re ady. Joun Hevwooo, Ltd,, Deansgate, Man: hester. 
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AGNIFICAT and NUNC DIMITTIS in E fiat. 


By S. Vinninc, Mus. Bac., Cantab. Price 3d. 
London : NoveLLo anv Company, Limited. 


©! VENING SERVICE in D. By ALFRED J. DYE. 


Price 4d. 
London: Novetto anp Company, Limited. 


Althou 
Church 
Music by 
known | 
musiciar 
These w 
solo viol 
figured | 
the Con 

It is v 
dest of t 


s. 
i I 
I 
— 
I 
I 
I 
2 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
2 - 
2 
2 
I 
| 
20 No. 1. 


IC 


THE MUSICAL TIMES.—Aprit 


I, 1906. 


29 


Just Published. 


POLONAISE 


FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 
W. WOLSTENHOLME. 
(Op. 40.) 
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FOR 
VIOLIN AND PIANOFORTE 
COMPOSED BY 
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(Op. 56, No. 1.) 
Price One Shilling and Sixpence net. 
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Just Published. 


MEDITATION 
AND PIANOFORTE 


WOLSTENHOLME. 
(Op. 56, No. 2.) 
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Price One Shilling and Sixpence net. 


London: anp Company, Limited. 


Just Published. 


BALLATA 
AND PIANOFORTE 
COMPOSED BY 
HENRY GIBSON. 
(Op. 3.) 


VIOLIN 


Price One Shilling and Sixpence net. 


London: NovELLo AND Company, 


OLD ENGLISH 
VIOLIN MUSIC 


EDITED BY 


ALFRED MOFFAT. 


Limited. 


PREFATORY NOTE, 


Although considerable attention has been given to the resuscitation of 
Organ and even Harpsichord | 


Church Music, Glees and Madrigals, 


Music by the older English composers, very little has been done to make 
known the large mass of music for the Violin written by English 
musicians from the time of Purcell to the close of the eighteenth century. 

These works for the most part consist of Suites or Sonatas written for a 
solo violin with a figured bass, or for two violins and violoncello with a 


figured bass for the harpsichord or organ ; another favourite form 
the Concerto grosso. 


Was 


It is with the object of making known to the public a selection of the 
dest of these compositions that the present series has been undertaken. 


Morrar. 


Just Published. s. d. 


No. 1. SONATA in G major 
» 2 SONATA in D minor 
» 3 SONATA in B flat major 
(V0 be continued.) 


James Lates 
Henry Eccles 
William Babell 


London: Novetto Company, Limited. 
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PIANOFORTE MUSIC. 
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3. Nocturne, 2s. ; No. 4. 


BORODINE, A. 
D'ALBERT, EUGE 
1s. 6d. ; No. 

Intermezzo, 2s. 
DEBUSSY, CLAUDE. 


— Menuet. Solo 


mie, No. 1. 
.— Five Bag: itellen, Solo. 
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o. 5. Scherzo as 
—En bateaux. Solo 
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each 


Duet .. 
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each 


FAURE, 


NEITZEL, OTTO.—Gavotte - C. Op. 25. (Austern- 
REGER, MAX.—Burlesque. Op. 58, No. 6. Solo = ; 
*Antar."” Symphonie. Duet for 


__Two Pianofortes me : 
SJOGREN, EMIL. Op. 35. Solo 
Elégie, 1s. 6d. ; 
1s. 6d. ; 


Sonate minor. 
No. 2. Le pays lointain, 1s. ‘6d. ; No. 3» Humoreske, 

No. 4. La Tourterelle 
STRAUSS, RICHARD. 
WAGNER, RICHARD. 


-~Tanz der Salomé. Duet 
Fantasia in F sharp minor. Solo 


ZANELLA, AMILCARE.—Tempo di Minuetto, Solo 
ORGAN MUSIC. 

ALBERT - DOYEN.—Pitce Symphonique (que la lumiére soit) 

DUNHAM, M. H.—Theme and Variations. Piano and Organ 

FLEURET, DANIEL.—Sonata. Op. to. Allegro maestoso, 


Andante, Allegro molto 
— Invocation. Op. 13 wit 
2 
SURZYNSKI, MIECZYSLAW. F: antaisie. Op. 30 
—— Improvisations. Op. 36. Toccata, Chant triste, C — cio, 
Pastorale, Chant de Noél, Epilogo e Fuga ° 


CHAMBER MUSIC. 


BARTH, R.—Trio, A minor. Op. Pianoforte, Violin, and 
Violoncello 
BERNARD, EMILE. —Quartett. 


_ Op. 52: 
DUBOIS, THEODORE. Sonata. 


—— Suite sur les poémes virgiliens. 


2 Violins, Viola, and Violon- 
| Parts 
Violoncello and Pianoforte 
Flute and Pianoforte 


DUVERNOY, ALPH.—Sonata No. 2. Violin and Pianoforte 
HERMANN, ROBERT.—Sonata, C sharp minor. Op. 13. 
jURS, AUG.—Sonata, B minor. Op. 2. Pianoforte and 
PERIL HOU, A. — Divertissement (for Wind Instruments). 
Score and Parts :— 
No. 1. Conte. 2 Flutes, 2 Clarinets, ys.; No. 2. Musette. 
2 Oboes, 2 Bassoons, 2s.; No. 3. Chasse. 4 Horns, 3s. ; 
Ni . See, 2 Flutes, 2 Clarinets, 2 Oboes, 2 Bassoons, 


Hor 
REY N: AHN. pal aria ations (Theme de Mozs art). 
and Piz anoforte 
Violin and Pianoforte 
SCHYTTE, LUDWIG. — Petites Suites faciles. Op. 132. 
Violin, and Violoncello each 
. Fantasia (C). No. 2. 


Flute 


Réveries (F). 


i 0. 3. Souvenirs (G). No. 4. Sérénade (B flat). 

SJOGREN, EMIL.—Poéme © Major). Op. 40. Violin and 

Pianoforte 
TANEIEW, A. S. —Quartett. 2V a, ond Violoncelllo. 

p. 25:— 
Miniature Score -» 1 6) Parts 
ORCHESTRAL MUSIC. 

DINDY, VINCENT.—Sauge fleurie. Op. 21. Legende: 


DU HEODORE.- Adonis. Poéme Symphonique: 
25 Parts 
KAL INNIKOW, — Chanson Triste. 
Score and Parts ; 
MAHLER, GUSTAYV.- “Symphonie, ‘No. 
SAINT-SAENS, C.—Le Rouet d’ ale. 
Score... 
— Phaéton. Op. 39. Miniature Score 
— Danse Macabre. Op. 40. Miniature Score .. ; +“ 
SCHUMANN, ROBERT. p- 58. Transcription 
pour Orchestre par C. CHEVILLARD :— 
Full Score 6 Orchestral Parts 
Einhei itspartitur 


VOCAL MUSIC. 
D'ALBERT, EUGEN.—Filauto Solo. Vocal Score (German). . 
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Miniature Score 
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— Manfred. Overture. 
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Score 
(German) 
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MAUDE VALERIE WHITE. 
“IN GOLDEN JUNE. 
“IN THE SUMMER GARDEN 


GUY DHARDELOT. 
THINK.” 
“FOR PROPRIETY’S SAKE 
“MY HEART WILL KNOW. 
HID MY LOVE 
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No. 11. THE LUTE. Price 3d. 


TO THE CONDUCTOR(ALBERTO RANDEGGER, EsQ**). 
AND MEMBERS OF HENRY LESLIES CHOIR. 


OR Rory. 


Four Part Song. 


Music by 
by DECKER (1628) FRANCESCO BERGER. 


London: NOVELLO gs COMPANY, Limited. 


Allegro (J=80) poco meno. 
S energico. 


a | 
yet hast thou golden slumbers! 0 sweet con -tent, 
p poco meno. 


> 


yet hast thou golden slumbers? O sweet con - tent, 
co meno, 


> 


thou poor, yet hast thou 


T 


sweet con _tent! rich, yet is. thy mind per- plexéd? 


2 
if 


is thy mind per_plexdd! 


thy mind per _ plexéd? 


Art thou rich, i i per- plexsd? 


a tempo. 


Accompaniment for rehearsal onlv. 


‘Ds 
ER, 
Art thou poor, yet hast thou golden slumbers? 0 sweet con - tent, LY, 
Pr ‘ 0cO_meno. 
je 
m thou poor, 
A 
A 
Art golden’ slumbers? sweet con . tent, 
eo meno. 
f a tempo. A 
“Sweet con.tent! Art thou rich, yet 
f a tempo. A 
sweet con _tent! Art thou rich, yet is 
f a tempo. A 
Q sweet con _tent! 
— 


2 Poor or rich. 
O punish_ ment, 0 punishment! Dost thou laugh to see fools are 
punish_ ment, $ punishment! Dost thou laugh to see how fools ap 
> 
uf 0 punish_ment, 0. unishment! Dost thou lau h to see how f | 
fee OOIS are 
P poco meno. A p.atempo-. - pac 
= 
0 tanith ment, O punishment! Dost. thou to see how fools are 
= = = = — | 
vexed To add togolden numbers golden num bers. O sweet content, 0 b 
vexed To add togolden numbers golden num bers. sweet con_tent, 0 


num . bers. O sweet con - tent,.., 


= 
+ — 
sweet, 0 sweet, 0 sweet con tent!.. hes 
res. > it. 
eres rit patempo. Sf. f > mf 
con _tent!.. Work a_pace,work a_ pace,work 4. be: 
atempo. 
> mf = 
_0 sweet con-tent!.. Work 4. wane, work a- pace, work 4 be 
p atempo. 
+ T 
+ = = 
et con - - tent}.. pa 
- = 
3 
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vexed To add to golden numbersgolden 
vexed To add to golden numbers folden num . bers. O sweet con-tent,0 #1... 


Poor or rich. 
levato, 
= leg guto. 
i i 
== == = 
> p_legato. 
== 
ox a. pace, Ho nest Mm «e 
™ > > > > 
— 
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Work a-pace,work a-pace, work a . pace,work a-pace,work a - 


bears a lovely face, 
> > > 


= 


4. 
¢ — 
a lovely face Then hey, nonny nonny hey nap’ Then 
——_= » lightly, animando. p 
a love _ly face Then hey, nonny nonny hey nonny, Then 
pace, work a_ pace, work pace, Then hey, - ny, nonny, Then 


= 

- 


3 
- bour 
- bour 
are 
bour 
bears a love_ly face, Ho nest la . . bour 
‘bears a love_ly face, Ho nest la . bour 
eres. 
- pace work apace,work a_pace, Work a_pace,work apace,work a_pace,work apace worka_ 
= 
bears a love ly face Then hey, mnonny nonny hey nonny, = Then 
= 


Poor or rich 
f piu animando, 
A > 


= 


hey, nonny nonny hey nonny, hes hey nonny nonny  nonny, 


piu animando. 


a nonnyhey nonny, Then hey nonny nonhy nonny, 
piu animando,. 


: 


T | 
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hey,nonny nonny hey nonny, Then hey nonny, nonny nonny, nonny nonny 


> 


> 
non mnonny, Then hey nonny nonny nonny, nonny nonny 


nonny 4 hey nonny ho, 
> > 
nonny, nonny nonny ho, Pd nonny ho, 
> > 
=== 
nonny, nonny [Md ho, hey nonny ho, 


nonny, heynonny «+ Canst drink the 


hey Sonny 


eri: 
hey, 
= == SSS SS SSS 
nonny, nonny nonny ho, nonny nonny nonny nonny, heynonny ho, nonny nonny nonny te 
e/ 
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waters ( 
4 A A 
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ast drink e waters 
hey nonny ho! Canst drink the waters of the 
hey nonny ho!. -—“— 7. Canst drink the waters ofthe § 


Poor or rich. 


p poco MEN. 
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nanny of the crisped spring! O sweet con-tent, ...- 0 
p_poco meno. 
| 
nonny of tite erteptd spring? O sweet con_tent, . . « 
p_poco meno. 
- ped spring? 0 sweet con_tent, .... sweet con. 
poco meno. Pp 
= 
nonny O sweet content, sweet con_ 
— 
nonny ! Swimm’st thou wealth, et sink’st in thine 
y tent! 


fa tempo., 


tent! Swimm’st thou in wealth, yet sink’st i in thine own tears? 
4 a tempo. 
=| 
- tent! Swimm’st thou in wee, -yet sink st im thine _own tears? 


— = a tempo. 


Swimm’st thou in wealth, yet sinkstin thine own tears? 


* 
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punish_ment, 0 punishment. Then he that patiently Wants burden 
i= 


Then he that patiently Wants burden 


punishment,0O.... _punishment, Then he that patiently Wants burden 
— 
m i. — + + — 
O punishment.Then he that patient-ly Wants burden 
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8 Poor or rich. 
hey nonny non-ny non-ny, nonny nonny  nonny, nonny no 
pitt animando. tf 
hey nonny non-ny non-ny, nonmny nonny  nonny, nonny no 
i animando. ff 
ey mnonny non-ny non-ny, nonny nonny¥  nonny, nonny Tin 
animando, 
> 
hey mnonny non-ny non ny, nonny nonny  nonny, nonny nm 
> > PP, 
. ho, nonny nonny nonny nonny, hey nonny ho, nonny nonny nonny nonny, hey no 
> > pp 
hey nonny ho, hey no 
> 
hey nonny ho, hey n 
> THE 
= - 
hey nonny ho, hey no 
/ PP sempre a tempo. ££ 
T T Tre 
hol. Hey nonny  nonny, ho! 
PP__ sempre _a tempo. ff 
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* séinpre Sa tempo! ey O: 
4 tempo. 
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Uprouse ype, Christian people. 
HYMN FOR ST. GEORGE'S DAY. 


Words by the Music by 
Rt. Rev. C. H. Bourriower. C. H. Lion, 


(By permission ) 
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UPROUSE YE, CHRISTIAN PEOPLE. 
Cuorvs. 


Amen. 

— 

= — 


Copyright, 1906, by No nite and Company, Limited, 


i. 
Upnouse ye, Christian people, who boast St. George to-day : 
Arise, gird on your harness: go forth, tread down and slay ! 
Ye may not cease from battle, ye shal! not sheathe the sword, 
But ery “St. George for England, and England for the Lord !” 
Cuokvus.—We will not cease from battle : we will not sheathe 
the sword : 
“St. George, St. George for England, and England 
for the Lord !” 


Is this a day for dalliance, is this a time for sleep, ra 
When Lust and Sloth and Mammon their reign of terror keep ? f 
Bring forth the sign of triumph that alway hath sufficed, 

On shield of purest whiteness the blood-red Cross of Christ. 


Cuorvs.—We will not cease, &c. 
3. 
O Thou Whose Name of splendour is writ upon Thy side, 
Who conquering and to conquer before Thy hosts dost ride, 
True Lord of Christian knighthood, true King of chivalry, 
hou in Thy saints art glorious: in them we follow Thee. 
Cuorvs.—We will not cease, &c. 
4. 
We too with Heaven’s armies, we with St. George this day, 
Would seek and smite the Dragon, nor falter in the fray 
Till heart and hearth and nation acclaim with one accord 
“St, George, St. George for England, and England for the Lord !” 
Cuorvs.—We will not cease, &c. Amen. 
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POPULAR HYMNS AND TUNES 


(NOVELLO’S PARISH CHOIR BOOK). 


Mann, A. H. Twelve Popular Hymns with Tunes (Part 1) .. 
Mann, A. H. Twelve Popular Hymns with Tunes (Part 2) .. 
Martin, G. C. How shall we teach our children “a oe 
Martin, G.C, The Parish Hymn (Words only, 2s. 6d. per 100) 
Martin, G. C. Thanks be to God ee oe oe 


Now THANK WE ALL ouR Gop (Nun danket alle Gott) . oe 
Otp tootn, THe. All that on earth do dwell 
versions) 
Parratt, W. Lord of Who hast ee 
Pet rman, Epcar. Four Evening Hymn Tunes 
PetrMan, Epcar. The strain upraise of joy and oe ee 
Purpay, C. H. Lead, kindly Light ve ee 
Roserts, J. V. We love God’s acre (Words only, 2s. 6d. 
per 100) ee es ee 
Sevsy, B. L. God rest our Queen (Words an 2s. 6d. per 100) 
Situ, S. Forward be our watchword .. ee ee oe 
Situ, S. Summer suns are glowing .. ee ee 
Strainer, J. At the Manger (Words only, 4d. ; or, 2s. 6d. per _ 
Strainer, J. The Story of the Advent of Jesus . ee . 


Strainer, J. God the All-terrible .. ee ee ee ee 

StainER, J. This is the day (Words only, 2s. 6d. per 100) .. 

Statner, J. Now is the Earth {Words only, 
2s. 6d. per 100) .. ee 

Strainer, J. O God of ene eding Hyma) only. 
2s. 6d. per 100) 

Sreane, Bruce. Vesper oon mn, (To be sung after the Blessing) 


Stocks, W. H. Paraphrase of the Anima Christi” oe 
*SuLLIVAN, ARTHUR. Onward, Christian soldiers ee ° 
*SULLIVAN, ARTHUR. Ditto. (Welsh ani 


Sutiivan, ARTHUR, Hymn Tune, “ Bishopgarth” 
SuLLivan, ARTHUR. Vesper Hymn, with Sevenfold Amen 
ArtHuR. We are but here only, 


2s.6d.per1oo) .. ee oe 
TiLLearD, J. Through the day Thy us ee 
TILLEARD, J. Church Bells ee ee ee ee 
TILLEARD, J. Lo! He comes with dente » descending ee ee 
Ture, J. Father oflife .. es ee 


Vincoz, A. L. Vesper Hymn. (To be sung after the Blessing) 
West, Joun E. — ee — (Woras only, 


38. per 100) .. ee ee ee 
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versions) ee 
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Petrman, EpGar. Four Evening Hymn Tunes 
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